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NEW! THE ANSCO SUPER SPEEDEX 


World's only fully automatic loading folding camera 
... for only $119.50 


This beautiful, luxuriously mad folding camera in- 
troduces a new high standard of convenience and pre 
to personal photogr iphy Just load the film, 
close the back and turn the knob. Automatic film 
metering gives you 12 accurately spaced 2%x2%" 
pictures on a standard eight exposure roll pictures 
ol unsurpassed clarity ind technical excellence, 
thanks to the highly corrected {3 5 Apfa Solinar lens 
ind stper-accurate Synchro-Compur shutter Super 
peedex offers quick accurate coupk d-rangetinder fo 
It is acompl ment to the highs st photography 


ability a camicta you'll never outgrow! $119.50 


There’s a handsome, reasonably-priced top-grain 
BE SURE TO SEE THESE GREAT ANSCO CAMERA 


People Who Know Buy Ansco 


ow! ANSCO CAMERA 


and every 


New! The 35mm ANSCO MEMAR 


A Real Precision-Builf Miniature .. . 
for only $39.50 


You've never seen a camera of such fine quality 
for anywhere near this modest price! The all- 
new Ansco Memar has a fine {3.5 Agfa anastig- 
mat lens that puts real crispness and brilliance 
into color slides and blac k-and-white ne gatives. 
Its new thumb lever rapid film advance trans- 
ports the film, sets the shutte r, picture counter 
and double exposure prevention in one quick 
operation. Nec urate flash shutte r with spec ds to 
1 200-second. The sturdy, all-metal body is 
covered with black grained material. Bright- 
work has satin finish. Be sure to see the Mematr 


$39.50 


it’s an amazing value at 
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VALUE for every taste... 


ae 


New! The 35mm ANSCO SUPER REGENT 


A Fine Coupled Rangefinder Miniature . . . 
for only $87.50 


This amazing precision-built miniature brings you 
the kind of quality construction and performance you 
wouldn't expect to find in any camera selling for less 
than a hundred dollars! The (3.5 Agfa Solinar anastig- 
mat lens makes beautiful color slides and black-and- 
white negatives. The 1/500-second Synchro-Compur 
shutter is M-X synchronized for all flash at all speeds. 
Focusing 1s quick and sure with the wide-base coin- 
cidence type lens coupled rangefinder. It’s an out- 


standing value at only _. $87.50 


Familiar ANSCO Favorites | one bargain... 


Tee ANSOO KAROMAT. The finest fold 
ing 35mm camera made!’ Ita exclusive, pre 
cision-built features include an easier-to 
use brilliant split-image coupled rangefinder, 
finger-tip rapid film advance that re-sets the 
shutter, velvet-emooth shutter release ac 
tion. Now available with a choice of two ex 
cellent lenses in 1/500 M-X Synchro 
Compur shutters. NEW LOW PRICES 
With hard-coated (2.0 anastigmat $125.00 
With hard-coated [2.4 anastigmat $112.50 
The SPEEDEX SPECIAL “R"™. This com 
pact, 244 x2'4” folding camera has an inde 
pendent rangefinder built into the view 
finder. You simply read the rangefinder dial, 
and set the lens to match, and you're eure 
of accurate focus! Equipped with fine Agfa 
Apotar {4.5 lens in 1/300-second M-X flash 
shutter. A rare value at $33.00 
The SPEEDEX SPECIAL. Same general 
specifications as the Speedex Special “KH,” 
but with built-in rangefinder feature. Has 
double-exposure prevention and depth -of- 
field dial. Really special at $47.50 
The SPEEDEX {4.5. Similar to Speedex 
Special, but without double-exposure pre- 
vention. Has {4.5 Agnar lens in 1 /200-serc- 
ond Vario flash shutter. Only $29.50 


| Every one a beauty! 


The ANSOO VIKING 4.5, This fine fold- 
ing camera makes album-size 2'4 piec- 
tures on 120 sige color of black-and white 
film. Has excellent (4.5 hardcoated Agfa 
anastigmat lens, accurate 1/% second 
flash shutter, optical viewfinder and body 
shutter release. Has sturdy, all-metal body 
with satin finish trimwork. An outatanding 
value at $44.50 


The ANSOO VIKING 6.4. The same fine 
camera as above, but equipped with color 
corrected, hard-coated Agfa {6.4 lens in 
1/200-second flash shutter, There is nothing 
near it in value for only 


cowhide case for each of these ANSCO CAMERAS! 
VALUES AT PHOTO SHOPS EVERYWHERE! 


ANSCO Binghamron, N. Y. A Division of General Aniline & Film Corporation. “From Research to Reality.” 
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The President Reports 
One of PSA's greatest values, the personal 
contact with real friends, was again under- 
lined at the Memphis Regional where 161 
of us gathered from 21 states and Canada 
The whole program was most interesting 
and all hands had plenty of fun mixed with 
shooting sessions, trips to the wonderful 


gardens and old southern homes, plus most 


helpful and entertaining demonstrations and 
lectures. Viemphis showed us southern hos- 
pitality at its best 

But the chief benefit to all of us was the 
chance to «it around and just talk with so 
many othere we see only at PSA gatherings. 
It was the kind of weekend that leaves every 
one who was fortunate enough to be there 
with the feeling that we need many more of 
just su h get-togethers. All of ws are grate 
ful to the whole Committee and to the City 
of Memphis for having been «+o kind to us 
and for having given us *&© nemorable 4 
visit. 

One of the most frequently expressed re 
actions was and is that PSA should have at 
least «ix Regionals each year in addition to 
the Chapter meetings which soon will be on 
a working basis. The Chapters will work in 


frequent 


a more limited area to provide 
meetings of real importance, but Regionals 
attract PSA’ers from greater distances and 
have that certain something which makes 
them even more exciting 

When PSA has half a dozen regionals 
each year and fifty or so Chapter eetings 
every month—and we should be doing that 
ov better within the next year or +o-—-then 
every PSA’er will have all the pleasure and 
photographic benefit that comes from really 
getting to know his fellow members. More 


and better is the PSA watchword 


An important advance came out of the 
Memphis Board meeting. At the request of 
the Publications Committee, the Board ap- 
proved replacing the currently published 
Divisional columns in the back of the Jour 
nal with two-column news reports from each 
of our four Zones plus a full listing of all 
PSA and Divisional services with the names 
and addresses of the officials in charge, plus 
full news coverage throughout the pages of 
the Journal of the important news of every 
Division. 

This change, in addition to making the 
Bulletins of the various Divisions more im- 
portant to their members, will give broader 
readership to the Division news, create a@ 
better news handling for all of us, and give 
+4 to 6 more pages for the kind of articles 
h The 


Division Chairmen and the Zone Directors 


we have all been wanting to publi« 


will appoint their reporters who will in turn 
select their reporters from all over PSA ter- 
ritory. 

With the cooperation of the District Rep- 
resentatives and the Division officials, we 
can all look forward to a Journal of more 
general interest and greater value to each 
member, 

Norns Harkness 


Do you have an idea for a Journal article? 
Perhaps some technique you have found to 
be especially helpjul in your photography? 
Perhaps an old method you have revived? 
li you have, send an outline to the Editor 


to find out if he can use it. 


all the land and the 


letters to the Editorial Office. 


The Di 


A diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 


inhabitants thereof. 
condensing your message to fit our narrow confines, 
fuser as your means of talking to your fellow PSAers. 


USeT 


Permit us the privilege of 
but use The Dif- 
Addre ‘se your 


Orchids for PH 


Dear Editor 

When Picture of the Month folded last 
December | derived some interesting figures 
and an interesting result 


Pictorial Portfolio #2 stood at the top of 


the list throughout most of the vear, but 
any competent handicapper would have put 
it back in the ruck. It simply didn’t have 


the horses! In #2 there ix only one star, 
Edith Royky. But Edith is also in #19. Of 


the other members of #2: Alexander, Cal 


vert, Carpenter, Eastwood, Frey, Henderson, 
Klinefelter, Maples, Montgomery Morton, 
Padua, Place, Rowland, Schaden and Wise 
man, there are none outstanding as pic 
torialists. How then, did they do it? 

Every member was in PoM! 100% par 
ticipation, including new members whose 
cards weren't dry yet. But that alone was 
not enough. Why did this Portfolio take 
hold of the team idea and follow through? 
It had leadership from a fellow who takes 


his responsibilities as Commentator serious- 
ly. He asked each member to try their wings 
in PoM each month. He 
letters to each 


followed up with 
where #2 
out who was contribut 


showing stood 


each month, pointing 
ing to the 


The Commentator for #2 is P. H. Oel- 


common score, 


man. He did a big job for and with a 
bunch of littl guys. He is one of the fel 
lows who make PSA tick. 

RowLanp 


An amazing record 
Dear Don 

Today, 
Pari« 


March 17, 


France, 


1954, I 


wrapped in the con 


received from 
neatly 
sent and in per 
which I 
International 
Paris, the date of 
(My prints were 
1939.) 

Enclosed with the prints is a nicely print 
ed catalog of the 34° Salon 
D’Art Photographique, 1946, 
mation that | hung two of my 


tainer in which they 


feet condition, the four 
entered in the XXXIV’ 
D’Art Photographique de 
which was Oct. 7-22, 1939 
mailed to them on May 15, 


were 
prints 


Salon 


International 
with the infor 
four prints in 
bear attractive 


this 


the show, and two 
stickers to 


prints 


verify this. In catalog ap 
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INDEX TO NEWS AND DEPARTMENTS 


When 


writing advertisers, 


pear the names of many prominent Ameri 
can photographers of that period and now 
It is interesting to note, also, that 1954 is 
the 100th anniversary of the Societe Fran 


caise de Photographie and Cine matographie. 
which sponsored this salon 
this is worthy of notice in 


This salon committee 


It seems to me 
the Journal certainly 


deserves some special recognition to have 


accomplished this: for a salon committee to 
be able 
j riod of war 
hold the 
log, and then at long last return the entries 
rightful owners 


during long 


afterwards to 


to keep entries intact 
and occupation, 
exhibition and prepare a fine cata 
in excellent shape to their 
I had moved and they had 


which they did 


‘and in my case 


to find my present address, 


sccurately), is indeed something for all 
other salon committees to shoot at and hope 
to equal, if adversity ever puts them in a 
like situation 

Geant Deuces 


Tucson toots 
Dear Mr. Bennett 

Enclosed is the program of the Workshop 
and | at Tucson 
under the 


put on by my students 
senior High School. We operate 
banner of Badger Camera Clickers and are 


affiliated as a club PSA. The Work 


a one-day were aid 


with 
affair 
Tucson Daily Citizen. 

There were eight program items covering 
press photography, and 
the darkroom, with experts like Ray Manley, 
Lynn Sanders, Irving Jacobson, Bernie Sed 
ley, Richard Walters and Walter Evans put 


shop was and we 


ed by Graflex and the 


color, portraiture 


ting on the talks and demonstrations and 
also serving as a panel in a question and 
answer session. Attendance was 118, from 
all parts of Arizona. 

One of our members, T. Ed Woods won 


i Freedom Foundations Award at Valley 
Forge 
Haury A. Gotostein 
Florida-Jug 
Dear Don: 
The Jug is for Jugoslavia where this 
Florida cowboy went for a 3,000 mile tour 


Brought back 


with my 


of Tito-land his own Ford 


over a thousand 35mm «slides made 


12 


please 


FREE, NEW 96 PAGE CAMERA, LENS 
AND EQUIP, CATALOGUE . 
for Profes 
sionals, Amateurs 
and fans the 
world ove 


rit, BRAND 


NEW ‘SSTH AN 
NUAL Bt ry and 
TA 


LOGUI 
THe 
Hig, er 


crammed 
thousands of new 


est ‘Phote tools’ 

CAMERAS ( Press. Studio, Candid, Specie 
Purpose, ete.), LENSES PROJECTORS 
Lighting Equipment, Developing Equip 

Enlargers, etc YOURS ARSOLUTELY 
Write Burke & James Ine 421 
S. Wabash, Chicago 4, Til. t 
GET YOURS TODAY!!! DEPT. PSA 


HIGH SPEED 4x5 ENLARGER 
SAVES TIME 


Professiona ay the New armatic Dif 
fusior Type in Finger-Tip Past 
and Dependab fe Fveryday quali Per 
formance 

The like the balanced Lamphouse that 
ritical Poe ne, ever 

nment and rigid 

ir beet es 

ttleneck womer 

ite remarkable ease of 
operation and me production olarmatl 
takes the full range of 4 
Solar New Carrie t nural 
size permit interehes ee and 
features tints baseboard 
a te Hecommended 
by phote finisher commercia portrait 
studios and industrial labs. PULLY GUAR 
ANTEED' The 4x Jolarmatio is semi-aute 
matic hot ‘ eu (lew lene and 
cessories $132 50 Por more informa 
tion write Burke & Jamen Ine 8 


Wabash, Chicago 64, Il, UBA 


ECONOMICAL, ALL-PURPOSE 4x5 
B & J SPEED PRESS 


urke & Wabash, Ch 
4. Diineis, UBA. for full 


mention PSA Journal 
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Aa 
| Ketter 
er 25 new 
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| 
(2) 
. 
Continue he rite f he experienced ri 
Speed Press gives you more for your money a 
pe Its Truly ‘Basi 
Features include wire finder (swings up and 
lock for traming action hote), optica lew 
ing closeup double extension bellow with ‘ 
a epan of i¢ drop bed (20° {rem hor e 
len front iting front 
Nig } front emer ‘allows over-a adjustment 
of 2 winging (gives dis 
piacemet mo reve ne back 
j @elibrated ground giase focusing and rem 
range Onders wide nd 
7 St y New 44 120 Roll film adapter 
The ruseed 45 peed Press has® an all 
Metal bed genuine leather covéting and 
ly er Protesgior and 
42 


NOW! BUY BFi 10, 20, at 
ON THIS BARGAIN 
INTRODUCTORY OFFER 


Buy one bottle of BFi No. 10 

Spot Test... get trial bottles of 

BFi No. 20 and 30 free of 
extra cost! 


Yes, now's the time to try BPi 
No. 10, the revolutionary new 
Spot Test for residual hypo in print 
and film! BFi No. 10 tells you 
in two minutes how well you're 
washing how you can tone 
without print loss when your 
BFi No. 30 is exhausted when 
your print and film is hypo free 
Best of all, when you buy a 
regular bottle of BFi No. 10 
(enough for more than 200 tests) 
you get free of extra cost, 
two-ounce bottles of BFi No. 20 
print flattening solution and 
BFi No. 30 hypo neutralizer 
enough of both to treat a total of 
more than 100 8° x 10° prints 
Get your BFi No. 10 Introductory 
Package now, while this offer 
lasts. Try all three great BFi 
photographic products for the 
price of one alone! 


See your Dealer... 


but if he can't supply you, send 
us your order and we'll see that 
you get it. — 


BROWN - FORMAN 
wousteres 
fot, KENTUCKY 


CRNTLA MEN 
Ive tried 
om unable 
your N » tate 
with trial 


om enel 


hey HP) Ne 10 from my dealer tut 


sing 


ere cont 
fell 


payment 


NAME 
ADORESS 
city 
DEALER 


erate 


(name of regular photo supply dealer) 
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two Contaxes, including shots taken at the 


garden party honoring Tito’s 6l«t birthday 

One evening | sat in a small restaurant in 
Skoplye that a Mace 
donian, a an Albanian 
a Greek, a Austrian 
Frenchman this 
1 found welcome 
Palace as 


Road 


in 4 group included 


Turk, a 


Roumanian 


Bulgarian 
an and a 
like 
mye if a> 
the 


are 


every 
Tito’s 
mountain 
like 
passed only five 
broken Af 
months had same 

plus a little of the 


Contrasts are 


w hie re 
bite 


in 
in low liest 


conditions not always 
of them 
14-hour 


two of 


ours are pretty rugged 


ay an run we 
down 
the 


international 


other care them 


ter nine tires 


Florida 
kind 


my 


air 


Cuantes J. Betoes 


Should hearts be gay? 

Don 

Is a sombre mood in photography any less 
And 


has managed 


Dear 


an expression of self than a gay mood? 
if the maker of 


well 


low-key slice 
he felt; 


to elicit a response in kind from the viewer; 


say what and even more 

hasn't he created a successful picture? 
Here 

rejection of slides in club competition 


#1 | feel 


dreariness, Powerful 


are two examples of explanations for 


and 
but 


here a great starkness 


and well-handled 
overwhelmingly sad.” 

#2 
tively eerie! 


of light 


is so cold and deadly, it's posi 
There's real drama in the play 
but it gives me a feeling of deep 
fore boding 


In the 
evaluation was a fine photographer 


the 
a distin 


each case man who made 
guished exhibitor and an honest judge. 

In the the hopeful novice 
“corm shots’ Or should 
modern go no further than 
abstracts’ | 


could 


anewer for 


calendar” his 
the 
unintelligible 


of 


discussion of this problem 


and 
strivings for 
pretty if truly 


believe many us benefit from a 
Min 


takers?—kd 
Swap for charity 
Dear Editor 

About six years ago the Montreal Camera 
Club started 
the 


a “Swap Night” and a few of 

had been sell for 
That first realized $15, 
much but it 


items donated to 


charity night we 


net gave us an idea 
I started going around to the dealers and 
first 


did 


at 
they 
good cause and they 
When | to the 
hospital and send the cheque, I list on the 
letter the of the 
contributed material for 


explained my project, and while 


they were not very enthusiastic, 


realize it was for a 


started cooperating write 


dealers who have 


the The 


a personal letter from the 


names 
sale 
then get 
of the 


realize 


dealers 


president hospital and they have 


come to that this is good publicity 
for them 
Last year we raffled a Graphic View cam- 
which brought $130 through the 
of Wally Wood as auctioneer, 
Blossom Caron and a others 
total to $348 last October. 


My ambition is to top this as a goal next 


era and 


services and 


Ray 


we 


| Fall 


I hope the success of our plan may lead 
other clubs to try it and thus bring help to 
hospitals or other worthy charities 

C 


nights 


white ele 
do 


‘ lubs 


sales, 


had 


auctions 


Some suap 


phant etc. Some it en 


lor the benefit of the club, some take 


the 


tirely 
a 10% 
handle it as a program 


commission for treasury some 


stunt with all cash 
going to the members. Here is a new twist 
that could do a lot of good Vembers could 
designate “all bid over X dollars 


ity” as part of their contribution 


for ¢ har 


Winners 
Dear Don 
I'm sure you will be interested to learn of 
that befell 
of club, the “Leica Pictorialist« 
Southern California.” Howard Rollins 
Long Beach won $400 in the Osborne 
with $50 going to the club. 
Vergi« of the $25 
I think we can all be proud of thes 


members 
of 
of 

Cal 


the good fortune two 


endar contest 
John 
prin . 


men. 


was awarded one 


Da. Leon J. 
You're missing a chance, Doc. If he has 
any of that $400 leit, sign him up as a PSA 
PSAer Mrs. Lillian Draycott 
copped a $400 prize plus $100 for grand 
prize. Miss Mabel Ross, another PSAer won 
$300. Arden Small of Detroit $200. 
The Rev. Herman Bielenberg won $100. So 
it looks like PSAers off 
the top prizes 


When, oh when? 
Dear Don 
When 
The question of mid-summer or fall brings 
I'd 


family to many of our Con 


member 


won 


ran with most of 


, 


should we have our Conventions 
in the question of family participation 
like to take my 
vention cities but | can't pull them out of 
school in the fall for a whole week, or more 
if we travel 

I don't want 
but I the 


their preferences. 


by car. 


to make a formal survey, 


wish members would write me 
Assuming the locality has 
the weather 
would be suitable, should we hold 
them’ Frankly, | like take my 


family to New England for the 1955 meet- 


general family interest, and 
when 
would to 
ing, but if it is in October | won't be able 
to do it 
Would you ask the gang to write me their 
opinions on this? 
Tim Hotpen 
You can write our Conventions Vice-Presi 


dent, T. T. Holden, APSA at 154 Clarissa 
St.. Rochester N.Y. 


Drive Carefully— 


PSA JOURNAL 
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Better L.C.P.C. Winner 
if = | 
| Class B, Pebraary 
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HIGHLIGHTS AND SIDELIGHTS ON 


LIGHTS 


BY Marktntor SYLVANIA PHOTOLAMP ENGINEER 


SYLVANIA’S SURE-FIRE DEPENDABILITY 
STARTS WITH A QUICK-FLASH FILAMENT! 


For years Sylvania flashbulbs have had a reputation for 
dependability. And no wonder! "Way back in November of 
1936, Sylvania’s flashbulb predecessor, Wabash Corpor- 
ation introduced quick-flash filaments in its famous Super- 
flash bulbs. When Sylvania took over Wabash in 1946, we 
continued to supply quick-flash filaments in the existing 
bulb types — and we have included them in the new types 
we have developed since that time. 

+ Today, as a result of Sylvania’s constant lighting and 
metallurgical research, we are able to supply a much im- 
proved quick-flash filament in all our bulbs from M-2 
through Type 2. 


WHY QUICK-FLASH FILAMENTS ARE IMPORTANT 


When flashbulbs are wired in series, it is essential to per- 
fect synchronization that all bulbs reach peak flash at 
the same instant. This is possible only when all filaments 
in the series break at the same time. If — in a given 
series — some bulbs have quick-flash filaments and others 
have not, the heavy-filament lamps will usually fail to 
fire, or, if they do fire, will be off time and will undo the 
work of the finest shutters and synchronizers. 


Multiple flash shots like this, requiring over 800 flashbulbs, would 
be virtually impossible to make without uniform Quick-Flash filaments 


Sylvania Electric 
Products 


1740 Broadway, 
New York 19, W. Y. 


in Canada: Sylvania Electric (Canada) tid 
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Tungsten bars must be heated to 1800° F., hammered into rods, 
and drawn through a series of dies to produce the final filament 


WHY SYLVANIA FILAMENTS ARE DEPENDABLE 


With Sylvania bulbs, you don’t have to guess which bulbs 
are quick-flash and which are not. They all are, except 
the jumbo-sized Type 3's. Thus you can be sure of your 
series, whether you are shooting midgets or standard- 
base types. 

But that’s not all. Because Sylvania controls, in its 
own plants, every step in processing the tungsten — from 
raw ore right through to drawing out the filament to less 
than 1/3 the diameter of a human hair — Sylvania can 
offer a quick-flash filament of exceptional uniformity. 
Sylvania also exercises elaborate controls over the process- 
ing of the zirconium primers, which the filament ignites 
to touch off the wire fill. 

So — for single-bulb shots or multiple flash — you're 
surer, with Sylvania Blue Dot Bulbs .. . the brand that's 
used by more photographers than all others combined! 


Lighting Radio 
Electronics 
Television 


University Tower Bidg., %. Catherine Montreal, 
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Shoot Better 
COLOR... Easier! 


You'll like the new G-E Mascot 
meter. Tells instantly how to set 
your camera for color movies, 
slides, stereo. Pays for itself in 
film aod pictures saved Simple, 
sturdy, compact, dependable 
See the new General Electric 
Mascot at your dealer 5 $15.95" 


tate ate 


THE 


MASCOT 


EXPOSURE METER 


tre heme 


New Products 


After the 


new products at the 


detailed 
annual 


long and report of 
Trade Show in 


May 


news for thi« 


Chicago which was 


published in the 
soue, wed hardly expect any 
wonth. Yet news there is. Some of it an ex 


jteme 


no lealt with briefly last time, 
new items which were not known 

a month ago 

we mentioned last month 


prices were 


uncertain due to the changes 


Many 


im excise tax 


prices were revieed downwards and 


already indicate an upswing in photo 
equipment sales, One of the 


early changes 


we note on the Arwus i), a new reflex 
which came out at $23.95, has 


$22.0. The 


type camera 


been luced to camera has 


(ine of the new gadgets is a useful tool 


or nature photographers, and even for 


Kagra 


permits 


portraitists, The remote control ex 


tension unit working at a distance: 


Me feet 


22 feet, 


up to There are two hoses, 12 and 


whic h may be joined by aceon 
distance, a rubber 
bulb and a tripping unit which fits the 


It lists at $10.95, Willoughbys has it 


nector for the longer 


shutter 


Another Willoughby import is the new 
\ oigtlan ler Vite at | 
Color-Skopar [:3.5 at 


model sequence 


camera with 


Farlier models with faster lenses were much 


With this 


button 


higher in price 


right 


Camera press 


on the releases the shutter, a 


pressure on the long button transports the 


him and cocks the 
posure It ha 
speeds sec. to 


shutter for another ex 


a Compur M-X shutter with 


thy 
b.. Leitz has issued a new price list show 


ing tax-reduced prices amounting to as much 


‘ ? reduction. Copies of the new price 


may be ebtained by writing Leitz 


The Century Graphic has been restyled 


lt is finished in silver gray leather with con 
trasting red bellows and bright front. Fea 


earlier models have been retained 


new model is priced at $121.50 with 


tures of 


the 


riting advertisers, please mention 


PSA Journal 


XFM shut- 


ean be 


103mm Graftar lens in Century 


ter. Standard Graphic accessories 
View camera can now be 
which can 


models of the 


used. The Graphic 
purchased with the Graflok back 
fitted to earlier 


View I or Il 


Graphic 


Kin- 
This new American-made 
camera will sell at $99.50. It has Steinheil 
( asear f 4.5 lenses The 
the camera and provides speeds of 1/10 to 
1/200 sec. Regular 
and the rangefinder is coupled to the lens. 
\ foldaway crank speeds rewinding 


Mor 


dar stereo camera 


data are now availiable on the 


shutter is built into 
magazines are used 
Not a new product, but a new idea, is the 


Realist “loaner” 
get the feel of stereo picture making 


To let camera users 
Realist 


with its authorized dealers to 


service 


has arranged 
lend cameras to those who haven't yet been 


bitten by the stereo bug. The usual hazard 
a deal, your responsibility in case 


your 


of su h 


the camera is lost or stolen while in 


possession, is eliminated by an insurance 


plan that covers the equipment and protects 
you from loss. You must, of course, be prop- 


erly identified, and you pay for your own 
film and bulbs 


the subject, but 


item almost warrants an article on 
since the information is 
page with all the data 
needed, suggest you Sylvania 
Electric “Filter 


recommendations for color photography with 


packed into a single 
we'd write 
Products Ine . for 4 copy ot 


fluorescent lighting.” Tables are given for 
seven colors of fluorescent tubes with 35mm 
Kodachrome Ektachrome 


sheet film. Data is provided for daylight and 


Anscocolor and 


with the recom- 


factor 


indoor film of 
filter 
ind indication of the 
Free 
several 
“Etchadine” 


each type 


mended combination, exposure 
preferred combination 
for best results 

We have had 
called 


ently disappeared several years ago. It didn’t. 


about a 
appar- 


inquires 
product whic h 
The company moved. Etchadine is a print or 
negative retouching system using a controlled 
Literature is available from 
9341 Peninsula 
Texas. It is sold direct only. 


chemical etch 
Jamieson Products Co. 
Drive, Dallas, 
The Fotomat 
mis-named, It 
Aim it at the 
right exposure and turns the 
Price ix $286.50 from Fotomatix 
Tibbs Ave Indianapo! Ind 
This may belong in Red 
that duplicates 


enlarger exposure meter is 


isn't a meter, it is a control, 
letermines the 
enlarger off 


2927 


easel and it 
Lorp 


Dunnigan’s 
column. A new stereo service 
pairs and 


$1.95 is 


your slides in a «trip of seven 
sends them back with a viewer for 
oflered by Tru Space, Ine 
New York 23, N. Y. Extra duplicates are 
95¢ per strip. Complete data is not at hand, 


but it 


Broadway, 


looks as if the strip is unperforated 
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l6mm film and the strip is something like 
the new Lionel system. It could be a way of 
passing dupes on to friends or family with- 
out a large investment. 

A new line of developers aimed at the 
professional user is offered by Graphic Econ 
omy Dk eloper to There are four types, 
LT-15 for contrast work (litho), LT-17 for 


medium contrast, LT-30 for soft work (rec 
ommended by them for portraiture) and 
the LT-18 for extra soft. All are claimed to 
be non-leteriorating and fine grain. A one- 


quart sample may be obtained by sending 
a dollar to LT Products, 201 Front St., 


Brook ] N Y. 


More data is now available on the new 
Ikoblitz O which Carl Zeiss, Inc .. ollered at 
Chicago. The compact BC unit weights only 


3% oz. without battery. has a 5'4” reflector 


and socket for bayonet bulbs. A test light 
shows if the condenser is charged and it is 
furnished with cord, test light and plastic 
can vut less battery at a price of $9.50. A 
“foot” permits attachment to cameras with 
a shoe, or the foot can be removed to ex 
pose a standard tripod bushing 

A radically new lens for 8mm and l6mm 
cameras is announced by Interstate Photo 
Supply Corp., 28 W. 22nd St.. New York 
The 2” Zeika Elitar lens has a speed of 
{:1.0. This is apparently the first time so 
fast a lens has been put into regular produc 
tion although faster lenses have been made. 
It is claimed the lens has a resolving power 
of 2750 lines per inch at the center and 1450 
in the corners. Light transmission equivalent 
to TO9 Price $295, 

Fiberglas has at last invaded our field 
Calumet Mfg. Co. of Chicago has announced 
a new developing tray of bonded fiberglass, 
at present available in 8x10 size only, priced 
at $2.45 

Some of us have need for an optical bench 
for small-object photography or for photo 
micrography. Meyer-Opticraft, 39 W. 60th 
St., New York 23, has announced one which 
has more than 30 components to make it 
adaptable to many fields. Since there is no 
basic combination, no price can be given, 
but they offer a 20-page catalog which gives 
prices tor ea h component, 

If you have a Harrison and Harrison 
color temperature meter you will be in 
terested in the new Gelatate light corrector 
dise. The 22 gelatin-coated acetate discs are 
supplied in a tissue-pocketed book at $33.45 
for series 5 and $34.75 for series 6. Informa 
tion from Harrison and Harrison, 6363 Santa 


Moni Bivd.. Holly wood Calif 


Dick Bird Nature Trophy 


Dick Bird, FPSA, of Saskatchewan has 
donated a beautiful and outstanding trophy 


which will be awarded annually for the 


best movie film with the principle subject 
or theme Nature The trophy m to be 
retained for one year, a smaller replica 


to be retained permanently by each annual 

Like the Tuttle Trophy, this award will 
le nade to films entered in the annual 
MPD competition without regard to the reg 
ular awards of the competition. Each MPD 
member is entitled to enter one film free. 
additional entries and entries from non 
members of PSA require the payment of a 


$1 fee 
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BECAUSE: 


Tested and proved—over 100,000 


STEREO REALIST (ST 41) thusiastic owners throughout the 
Matched, coated 35 mm. £:3.5 lenses, Shutter world 
speeds from 1 to 1/150th second. 2. Backed by the heritage of half a cen- 
tury of manufacturing the world’s 
DELUXE REALIST (ST 42) finest engineering optical instruments 
Matched, coated 35 mm. (2.8 lenses, Shutter 3. The only stereo camera with all these 
speeds from 1 to 1/200th second exclusive features: rigid lens mount 
ing, internal focusing, parallax.free 
FREE week-end trial. See your dealer centered viewfinder, wide base split 
No cost—no obligation image range finder 
| | 
~ HA Cameras, Viewers, Projectors and Accessories are 
e- products of REALIST, INC., Milwaukee 12, Wis. 
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f 
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Chicago Convention Planned On New Basis 
More Joint Sessions To Simplify Program 


The Convention Program is rapidly being 


completed under the direction of Pearl » Ramblings from a Rover 


Kier, APSA, General Program Chairman a- One of the most enjoyable aspects of 
ted by representatives of each Division going on a lecture tour is the meeting of 
There wi be meetings of interest for « many PSAere whom one has known only 


everyone, from demonstrations on “How to ry photographic reputation or through cor 


le it tw a spirited Discussion” on What's responde nee 
wrong with Pictorialiem featuring 4 As thie ix being written on March 2) st, | 
Aubrey Bodine Max Theorek have driven 3384 miles through 15 «tates 
FPSA and John Hogan, FPSA with Dr. ¢ arrive in Topeka, Kansas. | have enjoyed 
}. Marinus. APSA acting as refleres numerous gab-fests with PSAers and 
course representatives ot the ph hope many prospec tive mem be rT Some of 
graphic manufacturers will be on hand to these encounters, | believe, will be of inter 
discuss the latest de velopments in equipment eat to others, «o | will reeord a few of them 
(uided by PSA policy the Committee has. herewith 
streamlined the program to provide time for My lecture to the Pho-to Tropic (ft. of 
participation of every member in the pro Orlando, Fla.. brings to mind the old adage 
gram i! more than one Division Coopera about which came firet. the chicken or the 
tion and co-eponeoring of featured events by For this unique one-year old club 
more than one Division serve lo provi le " unique because it fostered an invitational 
« tar a prevmnalele fewer but more out exhibition ite firet year was the offspring 
standing individual programs and you will of a Portfolian Club (more power to Stes 
now have the opportunity to attead them a Anderson!) The Orlando group has re 
The Hotel, with its open ceived much assistance from Herh MeKay 
lobby i the ideal convention hotel. Your whe lives in nearby Eustis. Fla 
friends will he easy to find and there will b Hearing that the newly-formed Sarasota 
plent opportunities of making many ne Wae meeting | hustled over to 
PSA acquaintan The meeting room. ar with them some PSA promotional material 
larue snl wel ventilated for your wtmwet lhere | ran into the visiting John H Apple 
comfort And Lake Mix higan with ite ¢ gate, former prez of the Grosse Pointe Cf 
nowned Lake Shore Drive are right at vou Spoke to Edna Tucker on the phone. She 
deor offering cores of opportunities f wae unsuccessfully trying to escape the 
taking pictur within a few minutes walk winter's cold of Utiea, N. Y. by a month's 
Now ix tl time to start planning to ge ‘tay in St. Petersburg She reported that 
The Convention in Chicago will he one to tlendane at the Central Florida CC was 
remember picking up 
Next calling-«top was Tallahassee wher: 


1 dinnered with the Coleman Dixons. With 


flew of the camera club workers, we dis 


The Date: October 6-9, 1954 pans the possibility of forming a council 


for Florida clubs 


The Place: Chicago, IIlinois 


fined out how Pops Whitesell was alter his 


CONDITIONS 


visit to New Orleans was manda‘ory to 


Photographers in every field prize the Contax for its utter 
dependability. Interchangeable Zeiss lenses enable you to cope 
with the most difficult problems. Its all-metal shutter, fully 
synchronized, remains accurate in arctic cold or humid tropic 


heat. Small in size, fast in operation, Contax enables you to 
catch your subjects unawares, Truly, with this camera you 
have “limitless possibilities in the palm of your hand” 


At authorized Zeiss Thon dealers. Write for literature. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17, W. Y. 


CONTAX ¢ -ZEISS~ 


MADE IN WEST GERMANY | IKON | 


recent operation. | can report this grand 


old man of photography ix wonderful despite 
the loss of a limb. He claims that with his 
artificial one he will be as good as ever 
Visiting PSAers are urged to drop in and 
visit with Pops. 

Dinner at Arnaud’s with the charmin 
Phyllis Moore, Portrait Portfolio commen 
tator. Interesting photographic personalities, 
Phyllis and Grace ‘(now married to Howard 
Kirby of Eastman Kodak and living in 
Pittsford, N. Y.) were daughters of New 
Orleans’ famed photographer, the late ¢ 
Bennett Moore. Both girls went on to earn 
the P. A. of A’* coveted degree Master of 
Photography. Now, Phyllis is training her 
daughter to do likewise. 

4 detour brought me unexpectedly into 
Lake Charles, La «o | decided to say hello 
to William G. McClanahan. Mae is doing 
a hang-up job for the Recorded Lecture 
Programs, «o this was a good opportunity 
to tell him personally He should also be 
proud of his very fine camera store, one of 
the hest | have seen outside large metro- 
politan cities While gabbing with Mae. 
4. J. Rybiski, whom | had met last vear 
dropped in to make it 4 trio 

Beaumont, Texas, next stop to see L. E. 
Stagg. Jr.. who i« so active in PSA endeav- 
ors. He, too, is studying the possibilities of 
forming a camera club council in Texas 

A highlight of my stay in Houston was the 
visit to Paul Linwood Gitting + new color 
studio and lab. It would put the New York 
hovs to shame! 

In Dallas it was dinner with Ilene Car 
penter, With mother and father such active 
photographers, | hope they will be able to 
get some really fine portraits of their two 
truly photogenic blonde daughters 

A pleasant surprise at my Dallas lecture 
was the appearance of Russell Meyers, a 
member of my portfolio, who drove 266 
miles from San Angelo to be present 

Next social call was on Joe Kennedy in 
Tulsa \ deserter from black and white 
ranks, Joe apparently is trying to rival Git 
tings but only in an amateur way Boy, 
what a set-up he has and work to rival it 
Another member of my portfolio Tom 
Lzzell of Stillwater and his son-in-law, just 
bitten by the photographic bug, al«o dropped 
around and we four had a pleasant dinner 
The Kennedys are gracious hos«t« and I 
hope to return to Tulsa soon again 
Driving through Bartlesville, Okla. the 
next day, | decided to drop into the Phil 
lips Petroleum offices to see if Frank Heller 
was in town Luckily for me, he had 
turned from New York the night before, <o 
| was treated to an interesting and instruc 
tive three hours’ visit We went to his 
home, met his charming wife, looked at 
many of Frank's newer prints (winners, | 
hope) and had a chanee to marvel at his 
pint-size dark room 
Ever hear of Neodesha, Kansas’ | never 
did before | received a letter from this year 
old club asking me to speak there. Get a 
big map and you will find it 13 miles north 
of Independence ‘(not Harry's home 4 
town housing less than five thousand souls. 
How they did it, I'll never know but they 
managed to sell 140 tickets to my lecture 
at one dollar each! Maybe the large city 
clubs whe complain that they can't afford 
NLP fees ought to write the Neodesha CC 
to find out how they did it. 
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This article is being completed just after 


this Sunday afternoon. Never heard of a 


club meeting on this day but individual 

locations govern the solving of individual - 

problems. The turn-out was fine, up to ex ; 

pectations, and | was pleased that one of 

the country’s outstanding professional por tr 
traitists, Tony Wichers, M.Photog.. wa- 

present 


Last year, when on a coast-to-coast lecture 
tour, my Jaguar sedan drew more comments 


job without any fuss and fury 


Macnrce APSA 


BOOK REVIEWS with La Belle Aittimeatios 


The books reviewed in these columns may STROBE PHOTOS trace a 
be ordered trom your regular bookseller, a 
your photo dealer, or direct from the projectionist’s motions 


publishers 

Graphic Graflex Photography, 
Willard D. Morgan, Henry M. Lester 
and 18 others. 432 pp, Hlus. 10th 
Edition. Morgan & Lester, 101) Park 
Ave., New York 17, N. Y. 86.00 : 

The list of authors of this authoritative 
book on the larger camera is like a Who's : 600 MOTIONS TO SHOW 75 SLIDES! 
Who of PSA. Each is a specialist and con : ‘ : 
fines his chapter to his specialty 

Most of the book is photography with any 
camera. The last chapter is devoted to 
equipment. In the others there is meat and 
froth. You can delve into the scientify 
backgrounds of photo subjects, or you can 
skim over the froth and get simple instruc 
tions for specific things. By no means a 
hook solely for the press photog it runs the 
range from theory to babies and nature sub 
jects, from lenses to the darkroom. It ix an 
improvement over the earlier editions 


75 MOTIONS TO SHOW 75 SLIDES! 


Successful Photography, by Andreas 


Feininger. 250 pp, illus. Prentice-Hall, 
Inc.. 70 Fifth Ave., New York N.Y. a whole Pours show without touching A ido 
There is a great deal of “how to” in this ; 4 : 
hook. Mi headings ss st that. For the . 
' Only the La Belle Automatic lets YOU 
of the whys and the hows, this book is a sit down and enjoy your slide show. 
good starter. We particularly like some of itn’ S00 watt lam No fumbling-in-dark. No upside down 
the charts that help you visualize the vari a ted lens pictures No mistakes no damage 
the language yet, the first part offers the no interruptions. You flick your 
queer names we use in an easy fashion, The = “° finger, La Belle does the rest. . . 
second part gets a bit more complicated as Ee 7 Pa 
we go into the tools of the trade. Then how and La Belle s Safety File 
to take a picture, how to develop, how 4 Magazines keep your slides safe, 
print. The section on what went wrong : clean and in proper sequence 


broad. There is advanced work, too, and « 
permanently. 


nger 


ables in photography. If you don't «peak 


large formulary. 


A Guide to the Ikoflex, Kenneth 8. “i a amd what pitinres'| See your slides 
Tydings, 128 pp, illus. Modern Cam- 2 Wien 3 in the most brilliant, color-pure light. 
era Guide series, Greenberg, Publisher, ; ) ' La Belle’s Precision Optical System is 
301 E. 57 St., New York 22, N. Y. equalled by no other projector. And 


It is much easier to write a book on one Copyright 1954 exclusive Turbine Cooling protects slides. 
camera than on all photography. Tydings Le Belle Industries 


has ce veloped quite a tee hnique on this, 
with part of the book containing detailed in {raz demonshration with your own slides 


formation about the subject camera, part of ... at your Le Belle Dealer. 
it general photography, some data on his { 
lighting experiments and often some special 
ty that fite the camera or the accessories for ! N D U ST 4 ! if S, 1 N Cc - 
it. For the new owner of an Ikoflex, ves. 

— ’ in Canada — PRECISION CAMERAS — Montreal, Quebec Oconomowoc, Wisconsin, U.S. A. 
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First “Round-Up” In 


may well be 


April 
We stern 


members 


PsA 
meeting 
Phegle 
PSA 


met to d 


milestone in history 
at 


Jone 
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outcome of a on 


Mel 
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society services 
the 
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Round ip 
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trate 
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particular phase 
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future neet 
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of plane tor 
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program 


one on 


vathering 
from 2 to 4 
eneral imterest to 


ram teatures are outlined 


the accom 
here 
my kind except for 
bee by individual 
(ard Sunday July 18th wae «eleete 
date for the firet PSA Roun lup” 

be held at the Hollywood Koosevelt 


or ch arge 
luncheon. Adm ion 


PSA Member 


will be no registration fee 


your 


Kather 
return 
nailed PsA 


slilornia weeks later 


wtounding results poured in from 


postcard questionnaire 


members Southern 


278 


had replied 


for te 4a 5 
negatives 

one 
apecifcally 
accomplioh every enlarg 
ng combining 
its superior engineering 
flex ible 
with 
for 


the 
enlarger 
designed to 


as completely 
inet rument 
every 
variation from oold light 
copy Work 
the 
complete 


enlarging capacity’ 


portrait to 


Acquaint yourself with 


eyetem of 


Cond del, $168.50" 
(O} 


with Colerheed, $183.50" 

Omegelite model, $159.40" 

Plus D-2 accessories for every purpose: 
Leica 


Omegalite Averescent Lenameunt 


lampheuse, $47.75 


Colerhead Attachment color Filterholder 
$15.00 $10.35 


Copy attachment AND MANY 
$94 20 mont! 


*Prices lees lens. Slightly higher on West 


FREE CATALOG . .. WRITE DEPT. PSA6 
SIMMON BROS., Inc. 


30-28 Stor Ave. Leong island City 1, 
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both band and wife are in 


general program in the afternoon will 
well known artiste 
middle-of the 
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three one 4 con 


one a roader, and 


1 modernist will 
individual 
Phey 
with 
feel the 
After 
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present 


methods of 


number of 


8 own creative 


eipression will have 4 


them works them «o that we can see, 


power of their creative 
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group of 
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works 
black 
This program 
lo all, 
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thinking 
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will hoe full of 


regardless of 
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will select 
wiusite pictures 
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your special 
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all 
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1954 Exhibition Print Award 


the 


indicate 


ttend luncheon bang up 
opportunity 
make 


ind new 


Pictorial Division will 
Exhibi 
Ban 
gilt of 


Again this year 
present the 


Print 


three annual 
the 


S100 in 


second of 


tien Awards at Convention 


quet, These awards of cash 


m anonymous donor 


the 


will be presented to 
the 
International 


July 1, 1953 to 


exhibitor who has shown largest 


number of new 


the 


prints in 
Salone during 
lune 30. 1944 

To qualify 
hould 


period 


for this award, exhibitors 


submit a record of each 
ining the ve if 
1994. This 
in ale 

Views, APSA 
copy to f \ 
Who's 


new 


complete 
it has been accepted 
July 1, 1953 to 

should be 


ent to 


print sting where 


from June 
prepared 
Ray 


PD, and one 
APSA, Director 


one copy being 
Chairman of the 
strington 


he 


prints are 


of the 


listing 
eligible—prints which 
have not 


Salon 


International 
date of the 


governing 


exhibited in an 
to July ] 1954 I he 
Salon is the date 
this award, Interna 
Black W hite 


exhibited in 


been 
prior 
opening of the 
of 


prints tor 


tional Salons eligible are and 


Victorial Salons only 


limited 


prints 


regional of shows, in nature of 


crventifie salons, or color print aceeptances, 


award 
the 


are not eligible for this 


Summaries should be in hands of 


the 
1, 1954 


shove Committee on or before ptember 


George Eastman stamp 


three-cent postage stamp bearing 


and 
niennial of his birth will be 
July 12. It 
Americaus 
catchet 


portraut’ of Ceorge honer 


the ‘ 


sued on his natal day will 


one of the Famous series 


of first day and are 


not available at this tine 


PSA “ROUND-UP” 
Sunday, July 18th, 1954 
Holly wood Roosevelt Hotel 
7000 Hollywood Blvd 
Hollywood, Calif 
TENTATIVE PROGRAM 
Vorning Programs 
10 A.M. to 12 Neon 
Pictorial Division 
“Pictorial Glamour Photography” 
Fred Archer, Hon. FPSA 
Color Division 
Color Photography” 


APSA 


(Creative 
Lyon Fayman 

Stereo Division 
Practical Lse of Hy po stereo 
and Hyper-Stereo” 
Thomas C. Thomas 
Nature Division 
“A Traveller Nature” 


Carter 


Looks at 

Irma Louise 

Technical Division 

“Practical Uses of Electronic 

Votion Picture Division 
“Taking Stock Film” 


Flash” 


Haselton 
Latest Information on 


hrome 


“The 


Ray Grant 


Photo Journali sm Division 


“Bull 


Session” 
Onto Rothschild 


(A will 


question 


and answer period 


follow programs.) 


LUNCHEON 
Blossom Room 
Holly wood Roose velt Hote ] 
($2.50, including tax and tip) 
{/ternoon Program 
20 4PM 
Blossom Room 
| Work This Way” 
Conservative, Middle -of -the-Road, 
Modernist Artists each 
sent followed by 
select group of Black and White and 


“Why 


and will pre 


ideas criticism of a 


Color pictures 


Send your reservations for the pro 


luncheon to Mel Pheg 
Riverdale, Glendale 4, 


grams and the 
ley, 320 W 


Calif 


mention PSA Journal 


Harkness gets plaque 
Norris Harkness, APSA, was preparing 


to go on stage at Tops in Pho- 
(NY) 


the 


annual 
Metropolitan 

Aubrey 


when he 


thre 


tography show of the 


to introduce Bodine. 


-ye aker of the « vening was shoved 


out on the stage ahead of time to be awarded 


a special plaque in recognition of 
The 


reads “He never 


like he 


his long 


record of service to last line 
of the inscription 


No to the 


said 


Council seem. he ver 


said PSA, either 


Pros to meet 
The 


Show of 


63rd Annual Convention and Trade 


the Photographers Association of 
held at the Conrad Hilton 


Aug. 30 through Sept. 3. 


America will be 
Hotel in Chicago 
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Overseas News 


Photography 
In Hong Kong—1953 
By Francis Wu, FPSA, FRPS 


Hong Kong photographers were more pir 
tures conscious in 1953 than they were in 
previous years. International salons all over 
the world seemed to be the major attraction 
to Hong Kong photographers. The number 
of sa exhibitors increased and print qual 
ity improved considerably. Sizes of prints 
also reached a larger dimension. 

Print quality produced by Hong Kong 
photographers can be said to have reached 
a very high standard. There appeared spot 
less prints on glossy paper and blue tones 
whi vere never done formerly. This is 
probaly lue to the influence of the “Detroit 
Big Blue and Glossy Group” whose huge 
prints were exhibited in the Hong Kong 
International Salon. 


Medal winners 

Hong Kong proved to be an outstanding 
localit for winning medals and awards 
from International Salons. Mr. Yu Chiu 
Cheung alone claims to have captured more 
than hiteen gold, silver, and bronze medals. 
as “ i* cf rtf ales and honors in «nie 
year whi Kan Hing Fook, Daisy Wu 
r. K. Lau, Poon Yet Pore, S. F. Dan, Lai 
Yat Fung, Leung Nun Yan and a few others 
won many awards. Salon acceptances were 


also high 


Kighth International Salon 
The Hong Kong Photographic Society 
sponsored their Eighth International Salon 
a big event in Hong Kong, which was offi 
cially opened by His Excellency the Officer 
Administrating the Government the Hon 
R. B. Black, C.MLG.. O.BLF at St. John’s 
Cathedral Hall. More than 232 prints were 
on exhibit which were selected from 1,272 
prints submitted by 352 entrants from 26 
countries. Hong Kong dominated the ex 
hibition with 89 of its 364 prints submitted 
on exhibition, while the United States had 
nd largest contribution with 57 
ected out of 183. Only one print 
was picked from Brazil, Greece Yugo 
Netherlands, New Zealand, South 


ca and Sweden 


Competitions 
The Kung Sheung Daily Press (A Chinese 
Newspaper) sponsored a monthly photo 
graphi ompetition which ran for the last 
Twelve mths. Judges were selected from 
the salon exhibitors. There were two open 
classes the amateur section and the echool 
children’s section, and many school children 
ouraged to take photography more 

try for a prize 

Hong Kong and Kowloon Photo 
graphic Merchants’ Association sponsored 
their second Annual Photographie Comyp« 
tition The agents and dealers of photo 
graphic supplies supported the competition 


by donating elaborate prizes 


Photographic books and magazines 

A few more photographic books written in 

Chinese were published, in addition to the 

monthly journals the “Photo Digest”, the 
(See Hongkong, p. 45) 
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PSA Membership Accessories 


PSA-ZIPPO LIGHTER 


A distinctive lighter of excellent quality, en 
graved with PSA emblem in blue enamel. 


Brushed chrome 


$4.75 


Sterling silver $18.50 


You can have your signature engraved on 
the back by the manufacturer for $1. Instruc 
tions for ordering engraving are included with 
each lighter. You can get the PSA lighter 
only from PSA! 


LAPEL BUTTON FOR MEN NEW DECALCOMANIA 
PIN FOR WOMEN—SAFETY TYPE 


$2.00 Either Style 


TIE CHAIN 


You can always use some of these 

. For home, store, car windows, 
camera cases, etc, 2” x 2" 
gold and 2 colors 


6 for $1.00 


NEW 


An embroidered pocket, sweater 
or shoulder patch, like decal but 
$2.25 without the word “Member”, in 
bright colors, about 4” diameter. 


THE BAR or MONEY CLIP _ 


$2.25 


SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Pa. 


writing advertisers, please mention PSA Journal 
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For Beginners Only 


By A. Waterhaus Stopp 


slight 
that 
PSA. were all a 


urther 


like we 


seems got ue a 


trouble Somebody obypecte there are 


nme wyinners im bunch 
eaperts! said that a tith 


wae 
Well dent 


letter to an 


know, but when 


writes editor and 


im a filter and how do ou ue 


| wouldn't exactly rate that fellow as ay 


expert, unless you to the 


that an expert whe know 


and shout if 


fine af 


nothing brags 


peychology fellows. 


He 


ginner 


pomt. 


out somet! said that if 


call wt be 


hey 


why 
the 


page 
re ad it only 


know 
uld 


nner ill experts 


already than 


they 
mebbe you «be the 
thin 

us a 


name tor th 
luin't om 
You 


he y of 


new 
much ti 
better find a 
Mil 
slling it Ye 


hes would 


new 
you We 


name 
fire 
apert 
read il 


the what know would 


ork the old 
Then 


though | 

like 

j 
Then | 
md 


en reader 


o if you tellow 
name tor th 


the he 


Me 


for whe comes 
the 


\. Waterhau 


eonard 


will pick it. Sen 
PSA Jour 


“opp 
Stamford, ¢ 
ad you t month that I'm 
larkroom 
Thought at firet 


the 


ave the and move outdoors 


the 
filter 


might 
more t 
than filter 


that 


shooting some might 


things people often for 


of 


theory 


! 


none of the 


Right 


starting to 


now, where I live, the 
bud and some of 


Makes u 


you 


trees ar 
them are bloom- 
ing 

But if 
bloom 


What 


are re al 


want a camera, 


stop and figure awhile, just a 


ent necessarily a ood picture 


colorful 


but 


mean blossoms 


pretty to the eye unless 


lot of 


you 
thought to it, a 


give a picture is go 
I've bye n 


that’s 


img to be rather washed out 


looking 
what I 


at some 
fined 


heen 


sprmg pictures and 


can «er that the 


but the 


“enes 


didn't 


against 


have beautiful 
get it In 


the «ky In 


fuzzy 


camera 


one there just 
the 
enough to be 


the 


a «pike 
another background i« 


just very distracting 


In another moved 
unother, taken 


dark a= the 


camera violently 


during exposure In in deep 


woods, the bloom was a« hack 
ground 
You 
mind te 
Tou 
object lowan beyond to 
kground that 


often it “or 


need not only 


m ake 


often 


eves, you a 


the 


eves 


the eye sees only the central 
the blobs in 


the 


ule branch of 


the trae 


Ton 
fuultles. 


will 


will ruin picture 


the 


looms without realizing the branch 


have no visible means of support in th 


neture or else the support will herrib! 


unbalance the scene 


«!t thing lo ix to Use Not 
mak 
study it Is th 
one teat 7 Should | 
What will the back 


enouyg h 4 


tripod 


steady, hut to 


Am 


that 


yrowund be 
Now let ive 
Am 


from tow great a 


little 
Most 
distanes 
The 
Phe 


simple 


thought close enough pictures 


The 


best com 


are 


include too many element« 


position the 


ful 


“implest most forces 


Therefore 


nple 


story telling the 


usually for the 


We can 


shouldn't we strive 


preture usually achiewe that by 


close “> we cut out all the ele 


ments which do net contribute to either 


W he nm we 

image of th 
added 
subject 


composition or story telling mheave 
in close we aleo get a larger 


That 


principal 


principal subject 


the 


means em 


phasis for ancl the 
elimination of 


emphasis on objects 


the picture area, and the re 


duction of emphasis on most other 
still the That's 


obyje ete 


within the 


rea all to 


smetas lenses 
focal 


but the aft us whe 


multiple can 


r by length 


have only A 
lens must just move the camera clow 


enough 


This 


| have noticed an oddity 


may 


peculiar te the 


one camera where 


noted it the 
these 


but im color 


competitions 


who shoot color with a twin lens re 


slwave seem to close 


fhilm-flling 


whereas those with 35mm cameras 


think it is 
has a 


work farther 
the 
the 


there is 


wave away 


Cause smaller 


camera finder in 


which scone is seen in reduced size 


and also a tendency to 


overe ompen 
The 


(the 
actually be 


sate for parallax and cropping 


sharp 


camera has a sized finder 


ground 
and 


This 


photographer 


glass! focus can 
orn 


the 


feeling of confidence to 
The 


conhdence in 


gives a 


user can have 


just as much his equipment 


with study 


Now working in close means less dept! 


a «smaller stop to compensate 


for that 


longer ex 
and it all adds 
up to a tripod to compensate for the camera 


posure to compensate 
shake from longer exposures! 
think a 
Maybe it i« 


make good 


Some people lot of 


good 


tripod is a 


trouble But it is also a 


You 


surprised at the increased sharpness of your 


way to pictures may be 


pictures when you use a tripod!) 

But to get back to the blossoms or to 
little to flowers of all 
background! it 


shot. It is 


broaden it a 
Watch the 


otherwise 


sorts 


can ruin an 


good legiti 
take 


background images that will be out of fo« 24, 
ete 


perfectly 


mate to steps to remove distracting 


over-exposed You can 
blocking the 


background 


remove them 


background with an 


material of colored or 
cloth or 
think of 


you can tone 


material. But did you 
this? In 


down the 


paper other 


ever a cross-lighted 


background by throw 


ing @ shadow on it. Since flowers are often 


much beautiful when 


should 


more cross-lighted, it 


not be much of a problem to hay 


‘stand in such a way that 


control, or hold 


purpos 


thought of 


his 
shadow will serve as a tone 


an open for the 

So far there has been no 
film. Most of 
to both b&w 


the thought that 


newspaper 


what has gone 


Now we 


and color 


shooting ups 


in color is easier from the standpoint o 


position harder because of the 
and need fi 
doe run quite 


Maybe you 


is on the 


speed 


longer « Xposure. 


exposures long, wate! 
movements 


oat 


ground, trom the 


up on a tree, you'll just have to wait { 


really quiet 
With color 


with 


moment 
hide the 
card 


you can background 


colored working low 


paper or 
But 
reflected light 


throws the 


down, that is you must aleo watch out 


for from nearby areas that 


wrong color of light on the «ub 


ject, Conversely, if vou want a giow of a 


foreign color on a blossom throw it 


in there with reflected light from a piece of 


you can 


colored material 


W ve 
discussing simplicity 
Man 


dangling 


wandered just a littl 
But that’s bee 


like to 


Open up a subject 


theld 
Old 


threads 


Sopp doesn't leave 


then follow the 


byways, | always «ay, one of them mig 


doggoned interesting. And if vou think flower 


and blossom pictures 


the 


arent interesti ex 


cept pictures of 


Washington 


cherry blossoms in 


why then vou've been wasting 


your time reading all this «tuff down to here. 
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thought 
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sharp abou sngl 
il dont let mw him 
snd girle will think up a ore for wind 3 
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ip with the best 
em ton 
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len 
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Journal Workshop 


How 


judge say 


many times have you heard = the 
‘Too much distortion, caused by 
length,” 
slides 


need be 


short a focal 


best 


using a lens of too 


and another of your loved went 


into the discard? This no longer 


the case, even though you can't afford that 
costly telephoto for your 35mm camera 

Why not adapt your large camera to take 
film take 


focus lens yes, 


the smaller eolor and 


of the 


advantage 
longer even the 
longest telephoto. If you have a press camera 
either the new universal back, the 
Gratlok back, or the old Graflex back, a 


simple attachment can be mount 


with 


made by 
ing one of the various kinds of ground glas« 
bantam or 
adapters on a board cut to fit the opening 


focusing, slide-over, 35mm 
in your camera's back. 

The one I have been using for many years 
was originally adapted from the Miniature 
Kodachrome 
Camera to use in the Graflex panel on my 
Graphic When the 


Graflok Back came along | simply shaved 


Adapter for the Recomar 


View Camera. 
off a bit to make it fit the new opening and 
I find it 

If it is not possible to find one of the old 
Adapters, the Kodak Film 
adapter for the Enlarger, I feel 


works fine. 
Recomar 
Eastman 
could be used 

The panel that | 
which the 


sure 


have been using, onto 
slide-over adapter is mounted, is 


half-inch 


with a lip 


6%," «x 
3/16" by cut on 


made of seasoned walnut 
sides for the retaining catches to hold it to 
half-inch 
hold the 
used to attach the adapter to the panel. A 


metal sheet the same size and 3/16" thick, 


two 


thickness was 
six wood 


the camera. The 


used in order to screws 


using metal screws or «mall bolts, would no 
doult do the job as well, 

A «nug fit seems to take care of the light 
bothered 
any light leaking and | have used this set-up 


tightness. | have never been with 
under all sorts of conditions and light. 

The re 
this adaptation, in addition to the use of the 


long lenses. Extreme close-ups are easy with 


are other advantages to recommend 


the ground glass focusing. Magnification 


It also allows 
shutter of 


with the lens is also possible 


the use of the internally synced 


the larger camera for flash. And, you have 
the use of the smaller color film when you 
de not want to carry an extra 35mm camera 
along. All of make 
adapter a very valuable addition to the large 


Hermann 


these this home-made 


cameta Case 
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PLEASE, MR. EXHIBITOR... 


we HELP US TO TAKE CARE OF YOUR 
SALON PRINTS—FORWARD ENTRIES 
IN PLYWOOD.-TYPE BOX, WITH 
SLIDING LID 


we PAPER-WRAPPED PARCELS ENDANGER 
SAFE RETURN OF PRINTS 

we REMEMBER: VERY THICK MOUNTS 
CANNOT BE SHOWN UNDER GLASS 


The following diagram shows a simple and efficient box which anyone can make 


Purchase the top and bottom cut to size required, and the 


strips of softwood for the sides and bottom 


end ready rebated to take the sliding lid. Cut the top end of box as shown 


by 20; 


Allow inside measurements to be 16) 
Allow . 
packing is needed 
ON THE LID. Two brass screws wi 


of an inch space between lid and bottom 


Whatever type of box you make, 
li hold this lid in place perfectly. A masonite lid is definitely better 


This will take six average thickness mounts No 


PLEASE USE AS FEW SCREWS AS POSSIBLE 


than plywood, as the latter may spring out of grooves under pressure 


Paste the address label supplied with the entry form to the lid for posting 


Stencal of paint your 


name and address on reverse side of lid for return posting 


SIDES 
REBATED TO 


TAKE LID 
MASONITE OR 
3-PLY BOTTOM 


TTEN SCREWED ON 
LID IN POSITION 


SLIDING LID (MASONITE) 
WITH HOME ADDRESS 
ON OTHER SIDE 


PerSonAlities 


By Robert J 
43 Plymouth Rd., Great Neck, L. L, 


Goldman 


Alice and Wes Stark 
planning to go to Hawaii in July on a Thru 
the Lens Alice as the leader 

Maurice Louis (New York City), on tour, 
Marietta, Ohio, 
stopping at the Hotel 
‘This hotel is run and owned by 
Darkroom 

sign.” 


‘Toronto, Can.) are 


Tour, group 


reports the following from 
where he was 
Lafayette 
a PSA’er, nuts over photography 
on the first floor with 
Dana Kepner 


recently 


appropriate 
Col.) 
»week trip to Germany 
Cupid strikes 
(Chicago, HL) 
Keb l4th, the 
Barbara, Cal., 
their monthly 


(Denver and his wife 
went on a 
their daughter 

again in PSA—Roger Naser 
Evelyn Rasch On 
Channel City CC of 
hosts to the 5S for 
Black White Print Competition. The 
judges were Elmer Lew (Fresno), William 
Rowland (Bakersfield), and Norman Brown 
(Arroyo Grande), 20) miles, 
160 miles and 100 miles respectively to serve 
of selection.For the informa 


Alma Robert 


rather gin 


to visit 


and 
Santa 
were 


and 


who travelled 
on the jury 


those who have 
(Chicago, IL) 
gerly of late 
doesn’t know her 


12-year-~old’s 


tion of seen 


moving around 
it's because her granddaughter 
strength—seems the 
affection 
in a couple of cracked ribs for Alma.— 


The Howard Hartmans (Chicago, Ill.) have 


own 


enthusiastic resulted 


held 
has purchased two of 
Howard's, 


want to get a4 rise 


been cashing in on their trips. The 
Sate of 
Helen's 


understand 
out of Stella Jenks (Chicago), just ask her 


Wisconsin 
four of 
that if you 


where the Esquire Restaurant is 


Directory errors 


There are a few more Directory errors, 
few of them of a nature to warrant reprint 
New Member list 

In preparing the geographical index we 
inadvertently overlooked the Led 
ger W. Milhous in Nome him on 
168, under Alaska 

The name of Al DeLardi was misplaced 


listing. 


ing in the 


Mark 


one notch in the 
We mispelled (the greatest editorial sin) 
Bowen, It have 


the name of Gladys should 


been GCwladys 

Glenn Matthews points out some errors in 
the front of the Directory, We put an extra 
“Tl” in the name of Dr, Loyd A 
though we knew he spelled it with the ai 
gle |. An extra “n" was added to Mr. Char 
les F. Hutchison’s name in the Fellows Tist 
The list of Awards 
and Glenn has furnished the correct list, In 
1949 it was John I 1950 Edward 
Kb. Noel and Paul B. Davie; 1951 Dr 
\. Jones 1952 Mr. Richard W. 


In the latter two we had confused the 


Jones even 


Journal was all wrong 
Crabtree; 
Loyd 
Henn 
year 


and 


the Award was made and the year for which 
earned, 
detect 


it wae 


If you errors in your own or 4 
friend's listing, will you advise either Head 


quarters or the Editorial Office? 
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Photographs by Hans Kaden 


PORTRAIT POINTERS 


Text by Maurice H. Louis. APSA 


The average amateur photographer, infre 
quent portraitiet that he is, rarely realizes 
the true importance backgrounds play in his 
work 

Failure to make many portraits results in 
the photographer's inability to visualize the 
effect of his lighting the subject in relation 
ship to the background Until he is able to 
look through his model, not merely at it 
he will be unable to conquer this very ap 
parent short-coming There ie no short cut 
to this proficiency it requires plenty of 
practices 

In thie series, Hans Kaden, FPSA, FRPS 
of Dumont N J niernationally known 
teacher, writer, judge and exhibitor, clearly 
illustrates why so much stress is placed on 
backgrounds When they are properly 
handled, highly desirable perspective ie in 
troduced into the portrait I he beginner 
will soon learn to avoid backgrounds which 

» emphatic and over-power the subject 
well as recognizing and eliminating met 
and extraneous matter in backgrounds 

In making the portraits to accompany 
this series, Mr. Kaden used only small, 
mmateur equipment, while his daughter, 


Ingeborg served a* his model 


1. Conventional 5° lighting was used to 
illuminate brunette-haired subject She was 
powed against a dark green window shade 

not lighted. It is readily noted that there 

is little separation between the model and 
the background, thus eliminating a feeling 


perepective 


2. A light has been added to illuminate the 
background, while another has been uses to 
lighten and liven the hair. Improvement 
over #1 is quite apparent 


+. In thie pose, Ingeborg has changed 
lighter colored = attire which seems to 
more in keeping with her age and character 
Posed against a light gray wall, which has 
not been illuminated, the subject has been 
placed far enough away from it so the back 
ground is revealed as dark. Although hair 
hae been lighted from overhead sane 
mergers and too much contrast make this a 
net too desirable portrait 


+ Illuminating the background and removal 
of the hair light fails to reveal improvement 
in this pose The light «weater shown 
against a lighter background introduces a 
muddy tone 


» A me approach is attempted. Subject 
changes her hairdo and attire Ingeborg 
is posed in a different position and a less 
dramatic type of lighting is used 

While improvement is noted, there is too 
much contrast between the illuminated light 
background and the dark dress. Main light 
is not high enough which i« revealed bw lack 
of shadew under nose. While no hair light 
was used, there is a pleasing quality to the 
hair 


this final print, the subject has 
ed to lighter attire. Main light has 
been elevated and Ingebord has turned her 


Continued on next page) 
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face into the camera. Background 
tone is now darker than the dress but light- 
Expression is relaxed and 
The result is a natural, pleasing 
portrait of an attractive young lady a 


more 


er than the face 
animated. 


straight, unretouched photograph well with 
reach of the amateur 
small equipment. 


in the average with 


Equirment vwsep: 24%" x 3%" Speed 
Graphic. Exposure 1/10 sec. (@ £:8. Kodak 
XX cut film time temp developed in Micro 
dol. Printed Velour 
Blac paper 

Main light was a Golde 500-watt spotlight 
WO-watt diffused 20. When 


hair and background lights were 500 


in Omega enlarger on 


and fill-in a 
used 
watt T-20's in small reflectors 

Portnait Prostems?’ Apparently PSA mem 
bers have few of these or the Society is pro 
viding adequate instructional facilities. Since 
an offer was made in the January Journal to 
assist PSAers with their portrait problems, 
only a handful of prints have been received 
write Maurice H 


St. New York 


need 
Louis, APSA, 
19, 


CAMERA CLUBS 


Henay W. Banker, APSA, ARPS 
$92 Hope Glenbrook, Conn. 


you assistance, 


$33 West 


Comes now the time of year when the 


sound and the fury of annual contests 
exhibitions and awards have died down and 


sink 


Summer 


most camera clubs into a state of 


months. We say 
that 
most ar 


inactivity for the 


most clubs, because there are some 


continue alive and active, with 
tivities carrying on through to Fall. 

But whether active or not, there's plenty 
of work for the ofheers to do For club 
officers and members who hail the wind-up 
of a club season as a signal for a Rip Van 
Winkle-ish sort of 
on the wrong 
Show Boat 


only the 


hibernation are 
Henry of 
fame was wont to observe, “It's 
folks!” 

officers of any 
club will prove themselves to be smart lads 


Summer 
beam. As Cap'n 
beginning, 
The newly-elected camera 


indeed if they will begin their new season 
annual dinner 
and installation of officers is ended. If they 
begin pitching immediately, they'll be better 


able to line up the 


planning the minute that the 


best =p akers, the most 


sought-after judges, and the most attractive 
program material 

Then too, traveling print and colorslice 
booked months in advance to 
PSA recorded 


there are 


shows can be 
assure a well filled schedule 
whic h 


lectures, for sometimes 


long waiting lists, can be requested far 


obtaining the 
needed 


sure of 
dates they'll be 
there 
programs set up well 


enough ahead to be 
ones wanted on the 

Not only are 
club 


such 


many advantages in 


having the in 


advance, long planning actually 


officers. More 


opportunity for relaxa 


range 
makes things easier for the 
peace of mind, more 


tion during the season—those are the re 
wards to be 
if the 


done 


expected and looked forward to 


greater part of the task has been 


early in the aeon 


As for the members, they have a job, too. 
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Their 
port the 
the club 


not-<o-~difieult chore will be to sup 


ofieers in their efforts to provide 


with good programs. They should 


make a point of attending every meeting 


except for really good and sufficient reason, 


Nothing is more discouraging to the leaders 


of a club than to have a mere handful turn 


out to hear a fine speaker when they've 
heaven and earth to get him to 
Naturally, the 
pointed, too, and the 


brethren that the 


moved 


appear Sy aker is disap 
word gets around 
Dullfellows C4 


they don't 


among the 


is a disinterested group turn 


out a crowd large enough to justify miles 


of travel and hours of time. You can guess 


how that report will afleet the program 


chairman's chances of getting another speak 


er another time! 


So, if you're an enthusiastic and con 


screntous mher of your club ‘as indeed 


you should be), you will recognize that your 
regular 
factors that will 
build the 


support and attendance are the two 
your ofheers to 
back and let 


matter 


en able 
club. Don't «it 


George do it-—-remember, no what 


you're Georg sll the way! 


2 


your name 


This is the 


which was organized in March 


Santa Barbara Portlolian Club 
1953 with a 
membership of six, now has 15. The 


Charles L. Wilson and 


Spon 


sor is contact be 


tween him and the club is by record 


ing. Recently the 


tape 
taken 
print 


club has over the 
division 


xhi 


rat h 


mono hrome 
Barbara 
Nature 


activities of the 
ot the 
bition of 
October 
Left to right 
Jouett, Maurice 
Ekestrom, 


(standing) 


International 


Santa 


Photography 


George Dudley, Clinton B 
Shook ‘on floor), Russ 
Clare and Ed Campbell 
Francis Brabo (on floor), Jim 
Robert 


Rondo seated and Luther 


Colin 


my Johnston, Castro and, Joseph 


Ause on floor 


The PSA Traveler 


Winter, a 


representative of 


thought 
Made 
high 
passes through the 
Angeles and Bakers 
Made at 


morning a day or 


slifornia scene 
to be 
busiest 


from the edge of one of our 


ways, #99. where it 
mountains between Lo« 
held near the town of Gorman. 


\ M on a cold 


«o after a heavy 


winter 


snowfall. This area is good 


picture material except in midsummer when 


it gets quile warm At any time of ear 


early morning or late afternoon is best for 
pictorial treatment. 


luma Locise Canter 
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Mr., Mrs., Miss PSA Still To Be Found 
Are You In The 1954 Contest Yet? 


Contest Leaders, May 4, 1954 


Change of Address 


If you are moving be sure to ad- 
vise Headquarters, giving both old 
and new addresses. Do not notify the 
printer or the editorial office. Your 
envelopes are addressed at HO each 
month and all your records are kept 
there. 

If you have a temporary change 
of address, or a vacation home, de- 
posit enough money with your reg- 
ular postmaster for him to forward 
all your magazines. It takes one or 
two months to effect a change of ad- 
dress and you don't want to miss a 
single issue of your PSA Journal. 


So there you are .. two assignments, one 


for single pix telling a complete story, 


other for a set of six in a double spread lay 


on the family wash, plus a promise 


some good things to whet your appetitic 


Convention 


1954 PSA Convention 
October 5-9 
Drake Hotel, Chicago 


best entries will 


who enter this competition 


idea catches on, and you 


I] members want it will add an assign 


Photo-Journalism News 


portiolio system, a group of pix bs cure ulated 


circulating portfolio that is 


and aleo enough interest 


part of the PSA Salon we want a real PJ To get back to the assignment for the 


You can get real «cien 
hanging conditions of 


mounted on regular 


16x20 salon boards vertical hanging 


judges at a PJ session during 


are two assignments for pix. But 


it will give you a sample of what to expect. 


a much tougher as 


has been some discussion 


on how Life covers nature subjects 


PSA Recorded Lecture Program 


The Recorded Lecture Program 
offers the following programs for your 
club Fach program consists of a set 
of 2x2 slides and a tape-recorded 
commentary 
No. IL. Prints 'd Never Send To A 

Salon, by George R. Hoxie, APSA. 
No. 10 Elements of Color Compost 

tion, by Bernard G. Silberstein, 

FPSA 
No. 9. My Camera In Search Of A 

Subject, by Fred Archer, Hen. 

FPSA 
No. 8. Let's Take Nature Pictures, by 

Ruth Sage, APSA 
No. 7. Abstractions, by Sewell Peas 

lee Wright, APSA 

No. 6. Comments on 100 Prints from 
the PSA Permanent Print Collec 
tion, by J. Elwood Armstrong, 
FPCA 

No. 5. New Prints for Old by Bar 
bara Green, FPSA 

No Still Life by Anne Pilger 
Dewey, Hon. PSA, APSA 

No. 3. Outdoor Photography by D. 
Ward Pease, FPSA 

No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie, 
APSA. 

No. 1 An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 
FPSA. 

A deposit of $25.00 should accom 
pany an order. A service charge is 
made for each Lecture. For clubs 
which are members of PSA the serv 
ice charge is $5. The service charge 
will be deducted from your deposit 
when the lecture is returned. Clubs 
or groups not members of PSA will 
be quoted prices on request. 


PSA JOURNAL 


nitely under way. It started last year right ee 
iter the Canvention seeres art being J Elwood Armstrong. APs\ 
st Headquarter some lucky individu Gears 
Stuart Chambers, Hon. PSA 
Margaret Conneely 
You have mmtil Sept te sgn up you Lvall APSA 
the troph which Wright i« putting B. Dunnigan. APSA 
hte Best, when the ase in. Rat w Julian FE. Hiatt, APSA 
can tell you this. Those names in the box George BR. Hoxie APSA 
uve the leader there ien't single one Gere Kruse 
of them at this stage of the game that can't Maurice H. Louis, APSA ES 
thew club trend others are writing ta Walter Parker APSA out 
and wi le to yet all their photographer ‘ harles Rosher FI SA 
Hy Seldidge APSA the 
ences Ge But Dr. Carroll Turner, FPSA 
even you live in a emall town you have Whiteside 
a hates Just yoo over your lint of friend 
} md them up You're doing 
them @ flavor when you open up to them tue tire pietures of the sequence must be on 
the of PSA individual the one mount if this to permitted 
hip, And you don't want to forget our new well try to let you know next month 
policy every member get a member, but Then we have another assignment. This 
get the right member The new Member's is for a portfolio. Each entry would consist 
Manual is a good selling tool, it shows just of ix pictures laid out as a double spread eC 
what a member ean get for his ten dollar on mat board, with captions not to exceed 
. investment, take it with you when you start 20 words for each picture This will not 
our own Mr. PSA campaign hang in the Salon unless there are enough 
Fach month from now on we'll bx print really outstanding entries to make a full 
ing the mame of the leaders, Your name panel, More important, the I= 
nm he among them, might even climb to be used to make up a portfolio, the first PJ 
the top. But you want to start now. How Portfolio, which will be circulated among 
tart’ ments for the be those of 
the judges. the 
Po ment for the second round and keep ‘em 
rolling. (In case you don't understand the 
It looks like it is going to he a lively to a reasonably sized group and everybody 
(onvention come October makes comments and suggestions for the 
(od PJ ie going to be in there with hoth benefit of all. Members are scrambled from 
hburrele loaded. Naturally, at thie early date Johnny Newcome to Pete Ace «o all get 
we cant liet exactly the detaile of the PJ ome gowl out of it \ Commentator over- 
program, but Viee(hairman Bob Garland sees the whole job.) ; 
has come up with some program ideas that | nderstand, this ix still in the idea stage, 
ound like just what is needed to make the iB, and if there 
things hum we enough entries, 
There is room in the program even for in the pertfolio idea, we may start a dozen ° 
you stay-at-home Iwo room n fact As a of them _ & 
entry. with a nember participatin not «spread, Here is a subject that is common 
the invitational salon we ha hac to all of is vet has nany ramirfcations 
lo conform to the F 
the rest of the Salon. th eal excited about the subject it will be 
sist of prints of any «ize PF judged by a panel before the Convention 
es. pens, and the winners will be discussed by 
toe four prints an be submitted and we'll some of the | ‘ 
tell you later where to send them and the the Convention 
closing ate Your entry, as we said, can So there PO 
consist of up te tour prints but each one tarry a while there will be more to the 
must etand alone T he assignment is for program than print) competitions, To be 
picture reporting ilustrations.” The pis truthful, some of this is still tentative, but 
" ture must tell ites complete story and not ee 
need captions, This is EE Many of our sessions will be held jointly 
signment than most PJ line with other Divisions. With TD we plan a 
Incidentally, there session on fast processing. With ND one 
of permitting a sequence on this subject, 
16 


Look over this list of new members 
and new clubs any friends 
among them? Give them a hand 
getting started right in PSA. Make 
sure they know all the services 
now available ‘and make sure you 
know them all) so they won't miss 
any of the benefits of being a 
PSAer. You might also take a look 
around and see a friend you could 
sponsor if you find enough 
of them you might even be Mr. 
PSA of 1954 


AARONSON Alfred I 3729 8 
Hanover 8t Baltimore 25, Md 
454 CP 

4. Aubrey Bodine 

ALBRIGHT, L. 177 R. Prichard 

Pi. Fort Knox. Ky. 454 C 
Cc. W. Getzendaner 

ANDERSON. Mrs. Alice, 1507 Ada 

8 Berkeley 3, Calif. 454 CNP 
Estelle Marker 

ANDERSON, Ear! G. 731 E. Har- 

vard Burbank, Calif. 4°54 P 
Fred ®. Archer 

ANDERSON. Frank A 1255 85th 

St. Brooklyn 28. N. 4°54 CM 
Vincent L. Stibler 

ANNEGARN. F. J. 61 Amstelveen- 
sewese. Amsterdam-Z, Holland 4°54 
cP 


m. Cc. 
ARMSTRONG, Dr H K. 8B 114 
Edinburgh House Hone Kone 
454 MP 
Dr. Ernest To 
BACON, William A., P. O. Box 15 
Jackson, Miss. 4°54 P 
Cc. Jerry Derbes 
BALDWIN, George Neil, 1002 Union 
S&.. The Dalles, Oreg. 4°54 C 
Ray C. McGuire 
BALDWIN. Neil, 6657 N. E. Stan- 
ton, Portland 13, Ores. 4°54 C 
Cc. W. Getzendaner 
BEIGEL. Miss Gisela, 3004 16th St 
Rm 312, San Francisco 3, Calif 
454 C 
Robert Riley 
BERRY. Raiph W Shell Ol) Co 
Reproduction Dept 1845 Sher- 
man, Denver, Colo. 4°54 CJPT 
€. & Klingemann 
BESANCON Lt Victor C 435 
Knollwood Dr... Pails Church, Va 
as 
George O. Baer 
BLAKEMAN Morris 8 20 OW 
Goodell Ave Ecorse 29. Mich 
454 MP 
Lyall F. Cross 
BLEND. Gordon B 37 W. Como 
Ave. Columbus 2, O 454 CP 
A. Millard Armstrong 
BOGDAN, Jerry W.. 722 Chalfonte 
Place. Cincinnati 29, O 2°54 C 
Bernard G. Silberstein 
BONALS. Rafael. Santa Maria La 
Redonda 83, Mexico D. F.. 1, Mex 
454 P 
Mario Sabate 
BOBHES,. Dr. Louis D. 55 E. Wash- 
ington Chicago 2, Ill. 4°54 C 
Shirley Stone 
BREWER, Mr. & Mrs. F. Thrall 
19 Richmond Ave La Grange 
Pk. Ui 454 CNP 
Lenore Bliss Hayes 
BURRELL. Harold. O Box 398 
Blantyre Nyasaland Central 
Africa 4°54 
BUSH. Mrs Emily H 22 Leam- 
ington Rad Brighton 35, Mass 
454 C 
Lee A. Ellis 
BYRNE. Joseph 7-10 S5th Ave 
Elmnurst 73. N. ¥. 4°54 CJPT 


CALIG Harold 1182 Beechwood 

Bivd. Pittsburgh 7, Pa. 4°54 CP 

Jerome Veidenzer 

CARDNO, John, 98 Don 8t.. Wood- 
side. Aberdeen, Scotiand 4°54 


CARIELLO. Joseph A.. 103 Summer 
St. Maiden 48. Mass 4°54 T 

Francis MacNeill 

CARRICK. R. Bruce, W. 1309 19th 
Ave. Spokane 41. Wash. 4°54 P 

Otte Plannexuchen 

CARROLL. Anthony W 125 Buf- 

fington Rd, Syracuse 10, N. Y¥ 

P 
Alicia Parry 


June 1954 


CHARLESTON. Lt. A. E. 
Bide. 81. Rm. 9, Port Belvoir, Va 
454 CP 

CHONG. J. W P. O. Box 135 
Nigel, Transvaal. South Africa 
am 

Cecil King 

COIL, B. R.. Box 100, Miami, Ariz 

auc 


S. J. Rawley 


DAILING Vernon I 2544 30th 
Ave. Ct Moline, Ul. 4°54 CP 

Clifford Paul 

DAVENPORT, Goldie M.. % Goldie’s 

Shop.. Coffeyville, Kans. 4°54 


mM. Cc. 
DE VILBISS. Owen, 820 Glen Flora 
Ave. Waukegan, Il 4°54 8 
George O. Baer 
DINEEN,. John P.. 353 Harvard 8t 
Cambridge 38. Mass. CPT 
F:77 Club 
DOMINGUEZ Pelix Laguna Del 
Carmen 160-B, Mexico D. F.. 1F 
Mex 454 P 
Marie Sabate 


ELVES Bruce a Box 23 

Kameack, Sask. Canada 454 P 

Irvin Hilderman 

ELZAY. B E P O. Box 1164 

Oreg. 1°54 CJPT 

fd W. Rood 

ESSINGTON. Miss Elizabeth, 5611 

Dorchester Chicago 37, Ul 

4. J. Johnson 

EVANS, Rev James L Mission 

House. Palanpur, India 
334 P 

DOr. K. L. Kothary 


EWIG, Irving M.. 55 Linden 
Brooklyn 26. T 
Leonard Nass 
PEIN Robert 45-20 48th Ave 
Woodside 77, N.Y. CMNJPT 
George O. Baer 
FERNANDEZ. Jesus Enrique, 704 
Europa Santurce, Puerto Rico 
Francisco Montes Finiay 
PITZGERALD. MYLES E 14500 
8. Lowe, Chicago 27. ll 4°54 P 
George R. Hoxie 
FORMAN, IVIN R 17 Elim st 
Pittsford, N. ¥. 4°54 T 
R. Seward Hagaman 
PORSYTH. Gordon T 68 West 
Durban, South Africa 4°54 
cuP 
NN. ¥. Institute of Photo 
PORTUIN. Ross B. 212 Knollwood 
Ave. Mamaroneck, 4°54 C 
George O. Baer 
PRENKEL. Marvin. 26323 Hendrie 
Bivad Huntington Woods, Mich 
P 
4. Elwood Armstrong 
FPUEHRING Miss Christine 790 
Parmington Ave. W. Hartford 7 
Conn. 454 C 
Philip Solomon 
FPUSCO, Thomas A. 158-09 Sanford 
Ave... Flushing, L. I, N. ¥. 
CcJP 
GAYDOB. John 3507 Chesterfield 
Ave, Baltimore 13, Md. 4°54 CPT 


mc 
GODWIN, James E P O Box 
1220, Jackson, Miss 4°54 P 
Cc. Jerry Oerbes 
GOLDSTEIN, Myer M. 15A Younes 
Ave. Kirkland Lake. Ont. Canada 
4°54 CMNJPT 


wc 

GORDON, Floyd, 9 Liberty Ave 
Massena, N Y 4°54 P 

GOULD. Edward H 3 Ledge Ra 


Old Greenwich, Conn 4°54 CP 
Alfred C. Schwartz 
GROTTHUSS. John H Adjust- 
amount Co. Box 1, Glenview, I! 
454 8 
8. Dunnigan 
GUIDO, Ernest, 68 Kingsley Rad 
Rochester 16. N Y¥. 4°54 8 
Jack Stolp 
GYORKI, Frank, 4328 Seventh st 
Ecorse 29. Mich 454 CMNP 
Lyall Cross 


HAGMAN, C. E., A-1C., 11210731 
546th Recon. Techn Sadn Box 
250. APO 328 PM San Francisco 
Calif, 454 J 

George O. Herkert, tt 

HALL, J.C, Main B. 2673 

Detroit, Mich 4°54 JPT 
mc. 


Every Member Get A Member — But Get The RIGHT Member! 


HANSEN Vincent 22 W Ne- 
braska, Pierce, Nebr 4°54 CP 
4. Stephen Gillette 
HARTER, W. J. The Parrott House 
Schoharie, N. ¥Y. 454 M 


HARWITZ. Sid. 620 Edemont Ave 
Chester, Pa. 454 CMPS 
Frederic Calvert 
HEINRICH, Fred. 12261 Lansdowne 
Detroit 24, Mich. CPT 
Gilbert R. Lehmbeck 
HEWES. E D 214 Pleasant St 
Oak Park, I) 454 8 
George O. Baer 
HOESSLER. Henry G 4352 Glen 
dale St Philadelphia 24 Pa 
aca ¢ 
Les Mahoney 
HOSMER, Dr D I Bluefield Sant 
tarium, Bluefield, W. Va. 4°54 8 
wc 
HUFF. Miss Olea 6440 8 Wood 
lawn Ave Apt. 304, Chicago 37 
454 8 
Eari Krause 
ILLING, Franz. 718 W. Elm Bi 
Lima, Ohio 454 C 
Or. M. Boyd 
INKLEY. DeForest 13 Hillerest 
Dr.. Pairport, N. ¥. 4°54 CP 
Harris B. Tuttle 
JENSEN. F Neils, 235 Hill Ra 
Havertown, Pa 454 CPT 
Herbert Mack 
JOHNSON. Clyde F 1501 Camino 
Primavera, Bakersfield, Calif. 4°54 
Witham Rowland 
JONES. R. Allan. 7 Dan Ave. Apt 
105, Dundas, Ont, Canada 454 


Herbert A. MacDonough 


KEELAN. Harry 8. 71 Orchard Hill 
Ra Jamaica Plain 3, Mass 

Hutson K. Howell 

KIMBER, Wilfred. 3 Wayne Ra 
Monson, Mass. 4°54 CN 

Raioh Sime 

KING. James RR. 56 Elmtree Ra 

Rochester 12, N. 4°54 T 
Arthur A. Rasch 

KLAMPPER, Jack, Box 593, Yreka 

454 C 
Giadys V. Haight 

KLAW. Abel, 7058 Du Pont Bide 

Wilmington, Del. 454 C 


KLIPPEL Robert, P O Box 234 
Tuolumne, Calif. 454 J 


KNOX. Harrison, 26 East Lith St 
New York 3. N 454 P 
James H. Seaman 
KNUDSEN, Jack B 1751 W 106th 
Bt Inglewood 2, Calif. 454 C 
George F. Braver 
KROEP Jan J Kodak Malaya 
Ltd P O Box 687, Singapore 
4°54 CMT 
Hubert Scheffy 
KRUEGER, Mre A. A. 501 Terrace 
Ave, Cincinnati 20, O 454 8 
L. 8. Dunnigan 
LATIMER, Dr J. K.. 47 Pasadena 
Ave. Youngstown 5, O 454 CJT 
Mrs. J. George Whetson 
LEA. Sperry 350 Lakeville Ra 
New Hyde Pk. L. 1, N. ¥. 4°54 
CIPT 
Robert J. Goldman 
LE GRESLEY, Charies E B. New- 
castle, Ont Canada 254 T 
Lesiie H. Holmes 
LEVELY Pred 25261 Eureka 
Wyandotte, Mich 4°54 PS 
tyall ©. Cross 
LIEBER. ARTHUR, 400 Bogey Lane 
Kirkwood 22, Mo 454 CBS 
George O. Baer 
LOANE,. Clifford H.. 223 Victoria 
St Merchantville, N. J. J 
LUKEMEYVER Mise Dorothy “25 
Line &.. Evansville 13, Ind. 4°54 


T. Marshall Ross ir 

LYONS, Dr James E.. 465 8 North- 

West Hwy. Park Ridge, Ill. 4°54 

P 

Walter €. Parker 

MARTINEZ, Luis F 708 Estado 

st Miramar Santurce. Puerto 
Rico 454 NP 

c 


™. 
MAURER. Dr F.G. 1617 Lakewood 
Ave. Lima, O. 4°54 CP 
Henry Koch 
MAURICE. John F., 4653 33rd Ave 
South. Minneapolis 6. Minn 4°54 
Cc 
DO. Hansen 


McGRATH, J. Raymond, Box 145 
Duncan, Greenlee, Ariz 4°54 P 
McLAND Albert C 2404 Sparks 
Rd, Augusta, Ga. 4°54 JT 
wc 
MEATYARD, R. Eugene, 308 Gilen- 
dale--Apt. 3, Lexington, Ky. 4°54 
JP 
Claude Warnecke 
MEDINA. Nelson. Box 451. Bossier 
Base, Shreveport, La 4°54 C 
Charities Barr 
MESSENGER Bill 1028 Fourth 
Ave Yuma, Ariz. 454 P 
McDaniel 
MEYER. Armando, Luis Moya, 112 
14. Mexico F., 1, Mex 454 P 
Mario Sabate 
MILAN. Ma). Edward A. GO &. Ha 
USAR CARIB.-G-1 Box F, Ft 
Amador, Canal Zone 4°54 P 
Frank J. Fernandes 
MILLER Paul 740 Compton 
Loulsville, Ky. 454 CP 
4. Kinberger 
MITCHELL, Miss Anne, Johns-Man 
ville Corp 22 EB 40th mt New 
York 16, N. ¥. J 
A. Poisson 
MITCHELL, Edward C. 416 Sairs 
Ave... Longe Branch, N J. 4°54 CPT 
Edward Bailey 


MONROE Charlies H 2036 W 
Grand Bivd Detroit 2 Mich 
454 PT 


4. Elweed Armstrong 
MOORE, Dr. William Homer, 619 
Grace Bakersfield, Calif. 4°54 
cM 
Or. Harold L. Thompson 
MORTON Ralph A Box i154 
Ruffedale 1. Pa P 
Thomas 4. Barkley 
MOTILAL, Mohanial, Yusuf Bide 
Mahatma Gandhi Rd. Bombay | 
India 4°54 T 
c. 


MURPHY, Don Box 371, 
Peru, Ind 434 CPS 
Maples 
MURPHY. Dr. G Glenn, 120 Bher 
burn St. Winnipes, Canada 1°54 


Matthews 

MURPHY Mrs James K 76 
Reba Pi. Evanston, Ill 454 C 

June Nelson 

Michael 999 =Balfour 

Rd. Grosse Pointe Pk 30. Mich 

454 CBS 

8. Dunnigan 

OTIS, Miss Dorothy 1280 

Ave, Rochester 11, 454 CN 

Frank J. Fernandes 


PENNINGTON Lt Malcolm 
06th Air Refueling Sadn Altus 
APH. Okla 454 C 

Biggar 

PERRINE Albert A 128 Cleve 

land, Trenton, Mich 454 CNP 
Lyall Cross 

PETTY. Carroll 1803 E Brad 
ford Ave Milwaukee 11 Wis 
454 P 


PICKARD 
Bank New York 14. Y¥ 
454 68 

Walter J. Goldemith 

PIERATT, Edward L., 151290 Drake 

Ave, Wyandotte, Mich 454 MP 
Lyall ©. Cross 

PRIESTER, H 831 Dav 

Bl, Davenport, lowa 4°54 C8 
Mr. & Mere. Vern Oriver 

QUINN Bernard J 2270 

Bivd. Terre Haute. Ind 454 CT 
Willard C. Martin 

RAU. Norbert E 1014 Taft Ave 

Cincinnati 11, O 2°54 CMB 
Bernard G. Silberstein 

REIL, Miss Rose M 40 Linden 

Ave, Ossining, 4°54 CNJPT 
Joseph W. Marehali 

ROBERTBON, 26 Weetalibah 
Ra North Bridee Sydney 
NOW. Australia 4°54 

8. Dunnigan 

ROCHWITE, Beton, 1000 Grant Pi 

Boulder, Colo 454 
Don Bennett 

ROOEL, Juan Martinez, Cerrada 
Matias Romero, No 12, Mexico 
DF. 12, Mex 454 P 

Mario Sabate 

RONTO, Joseph, 1200'4 Santa Bar- 
bara St, Sante Barbara, Calif 
404 P 


Luther Ause 
ROTH, Norman, 3360 W. Huron 
St. Pontiac, Mich 4°54 CB 

Paul J. Wolfe 
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RUMBALI John H. 100 Alexandra R.. Rt. 1, Box 243 WOOD, George M.. 5801 W. Wilson LURZ STUDIO. 5418 Carville Ave 
Toronte Canada 254 les Ave Chicago 30, Dl. 4°54 CNP Arbutus, Baltimore 27 1 434 
CMPST Frea Jr. 4. J. Johneon MP 

Leste 4. Holmes TORRES, Carlos, 500 W. 122nd WOODING,. Mrs Marion, 314 W c 

RUSSELL. Claude. 564 6 Oreeon New York 27, N. ¥. 454 PST Elemere Pl. San Antonio 12, Tex MICHIGAN PICTORIAL SOCIETY 

Vreka, Calif, 454 C George O. Baer 454 CP cc. P O. Box 4565. Ecorse 29 
Gladys V. Haieht TURNER Wallace R 2308 Clay Frederick J. Schmidt Mich. 4°54 CMP 

SCHEIDELEN Cheoree 623 Ave Fresno 1. Calif. 4°54 WRIGHT. Miss Annette, 609 Hob- tyall F. Cross 
De Maspeth 78. N.Y 9 Nell Lengtin son Ave Hot Spring Ark. 454 MINNETONKA CC. % Les Fulton. 

rURPIN Allen 414 Louleville CN Navarre Station, Wayzata. Minn 

SCUNEIDER, Harley Ave, Monroe Hot Sorings CC "54 
Ra. Spencerport, 5 ZIMMERMAN, Rinie H., 2615 Shel- m. c. 

Frank 4. Fernandes VARTANIAN, by. Dallas 19, Tex. 4°54 P MISSISSIPPI COAST cc. P 

Erneat ¢ 200348 Krauter New York, ! t. Gregory Box 807, Gulfport. Miss 

Garden City, Mict MS Cart ©. Trexter ZIRNGIBL Rudolph 51 Resolute CNP 


8. Ounnigan VEATCH. ¢ Cannons Lane St. Rochester 21, N. ¥. 4°54 CN 
BCUWARTZENBERG, Harvey W Louisville 5 454 CP Frank J. Fernandet worGANTOWN HIGH SCHOO! 


Henry Mayer Com Pac Box 15. Navy NEW CAMERA CLUBS wae Morgantown Va 
John Hull, W. Wood 128. % FPO Ban Francisco, Calif 5 mc 
Pittebureh 32, Pa. 4°54 JP ABBOTT CC, % Arthur Opal, Dept 
$68, 1600 Ra, PASSAIC ¥ BS. % Jony. 
Ross Altwater WAGNER, Hilbert J. 5064 27th Chicago, Dl. 454 CP N. J. 4°54 CP 
BHAPINA Crisha Zahala 560 St. Milwaukee 9. Wis 4°54 Roderick C. Fullerton Hen W. Barker 
Ted Laatsch BAXTER CC, 6301 Lincoln Ave PHOTO. GUILD OF CHATTA 
C. WALDMAN, Edward, Old Lyme Ra Morton Grove, Ul. 4°54 CP NOOGA, % Harvey 
SHENNETTE. Gary Box 149 White Piains, 4°54 June M. Neilson Bec-Treas 
Me burs Ont Canada 454 Ludwig Kramer BEAVER VALLEY PS. % David —~ 
MJT WAMSLEY. Henry. State College W. Vandevort, Sec PO 
Lesiie 4. Holmes Miss. 4°54 JP ll, Beaver, Pa. 4°54 CP 
SHERWOOD. « ‘28 Ridwe ier ec T 
rence, Park Ridge, Uli. 454 8 WARD, Miss Jane Ann, 225 More BOSTON CC. % Sally Lewis Ont. Clare 
Pittebureh 13, Pa 116 Huntington Ave Boston T 
be at. Chiceso 5 Janet MeNaul Leathem Cecit Atwater 
Riddick WATERS, Mi Jane Helen, % BOURNE CC. % Prank E. Gallioan 
SIMMONS Mi 723 Pavelle Color In 33 W. Stitt Buzzards Bay, Mass. 4°54 C UTTERBUG CC PO B 296 
Lake Oak 4 CS Bt New Y¥« N.Y. #54 7 Or. Otis Bacheter 4°54 CMNP 
Baer Don Bennett cc Carl Singer Joh Lawrisk 
N Miss Gladys Haight Sec, 
Maicoim Thomas wc CANADIAN NATIONAL CC, % > one 
os Eduardo, Caixa weiss omney Rd N. Brooks Sec., 156 Genthon 
P Guin ‘ Ont Norwood Canad 
Lestie H. Holmes Ed. Matthews sess, 136 Oxford Rd, Spartan- 
Ashdale Pl, CLUB POTO. EMPRESAS ELEC 
49 Calif. 4°54 ¢ rRICAS, % Mr. Julio Colon S. 
Eduar Wright Apartado 6 Bis, Mexico 1, D. F SPOKANE STEREO CLUB mm Guy 
; WESTERVELT. Har > Mex. 4°54 CPS Purdy. 16506 Broadway, Veradale 
3, Menominee, Mi A. W. Wash. 4°54 
C. W. Cosheer DELTA CC, 414 Louisville Ave 
STAIOER. Fra 1218 Lis i WHITE M Mar ich Monroe. La. 4'54 UNION ELECTRIC CC. *% 
Ave Port Mich 4°54 CJP Vance Rhodes Robert Seo 115 WN l2th. St 
mc Louis 1, Mo. 1°54 P 
‘ ‘ ENID CC Darrel Keahy. Pre 
STOUT. M Mar Ave 419 N. Bleventh, Enid, Okla. 4°54 W. €. Chase 
w ‘o4 CS ©. W. Grant Phil Mapies UNITED CC. % Mr. Dan D. Koo, 
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In the early 1800's, before photography, drawings in stereo 
pairs were made and observed in viewers. When cameras 
came, some of the first were cameras for taking pictures in 
3-D. Many of the Brady Civil War pictures we see are singles 
out of a stereo pair. 

By the time of the “gay 90's”, when came the first great 
boom in 3-D, hand viewers were found in millions of parlors. 
And tens of millions of stereo views were turned out 
pictures of everything from comics to world travel, 

Realism was the word for it People said: “It looks just 
like you are there” or the equivalent expression of the time. 

And then something happened—perhaps several things. 
Mass production turned what was unique into the common- 
place. Cheap pictures—many of them with no stereo quality 
at all flooded the market. 

But perhaps most important of all was the advent of motion 
pictures. The realism of people and things actually moving 
on the screen displaced the realism of cardboard 3-D 


The realism race 


Commercial stereo had a brief comeback in the 1920's 
Somebody figured out a way to produce stereo either on a 
screen or in print by reproducing 1 picture as seen by one 
eye in red, and by the other in green, Superimposed and 
viewed through similarly colored spectacles, a single picture 
would register in three dimensions 

But this, the anaglyphic approach, did not go far. Although 
you looked through colored glasses, the picture came out in 
monochrome, And there were other drawbacks 

Soon color came to photographic film, The realism of see- 
ing things in their natural hues. added to the realism of 
motion, and then sound, brought Hollywood to a peak, un- 


disturbed until 1952. 


Sound, motion, color, plus 3-D 

Then, an upstart by the name of Oboler added the realism 
of 3-D to motion and color and sound, and had the nerve to 
trv it on the public The result caused a stir in Hollywood 
as nothing before 

History was in the making. And it still is. It has been a 
vear since Oboler’s Bwana Devil appeared Already the stir 
has subsided to a mere quiver 

The picture producer who said the public would wear 
horse collars if necessary to see pictures in stereo, appears 
to have been wrong 

And time marches on! Lately someone remembered that 
we do not ordinarily go around looking at things through a 
window. Seeing things out of the “corners of our eves” makes 
nearly as much of a contribution to realism as seeing with 
two eyes. Corner-of-the-eye peripheral vision could be 
brought into play to make pictures look more realistic by 
widening the screen. Thus came about Cinerama and Cinema 
scope 

Where do they go from there in the realism race? It is 
there we will leave that phase of the subject to Hollywood 
and future historians. We will go back to the amateur pho- 
tographer and his interests of today. 


Amateur stereo modern variety 


Less than ten years ago the amateur had made available 
to him a small camera, inexpensive to operate, with which 
he could make pictures of his family and friends in color 
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In 3-D, It's Different 


By Dr. Frank E. Rice, APSA 


and in three dimensions, and see them in all their realistic 


naturalness, 

The hand viewer replaced the family album, How much 
more realistic can you get? You look into a hand viewer 
through lenses of about the same focal length as those with 
which the camera was equipped. You do view the scene 
exactly as though you were there 

The reaction has been terrific. Now such cameras are 
used by more than 100,000 people, including one by the 
name of Dwight Eisenhower 

In the late 1940's the amateur could buy a stereo pro 


jector and show his pictures to more friends, And it was in 


1949 that a group of people in Chicago said-—let’s invite 
several hundred stereo shooters to send in four 
have them judged, put on a show and charge admission for 
the benefit of the Chicago Lighthouse for the Blind 

In 1950 Milwaukee added stereo to its “salon”, In 1952 
PSA formed a Stereo Division and included stereo in’ its 


slick fac h 


annual exhibition. 
So here we are being really serious about stereo photog 


raphy 


Is it creative art? 


It was with purpose that | have used the word “realism” 
«> many times in this discussion. Realism is the essence of 

Photography is not yet accepted in all quarters as an art 
form. It has been criticized as being too literal—too real. If 
that is a valid eriticwsm, stereo photography will have even 
greater difficulty in making a case for itself 

Some have suggested that stereo is more closely related to 
sculpture than to the graphic arts. “Sun Sculpture” is a 
term recently suggested, Future discussions may lead to 
some concrete conceptions in that direction. For the present 
inyway, we consider ourselves very much in the photographic 


family. 


Obliterating the literal 


Photographers are told that to be creative we must elim 
inate the literal in our pictures We are supposed net to 
copy nature but to catch some of the reflections of eternal 
beauty”. We are to photograph “not the thing, but the 
thought”, We must “depart from reality”, This reminds me 
of a story of the boy who said he liked to dream about girls 
better than to be with them. Those he dreamed about were 
«> much cuter! 

If departing from reality is really necessary for artistic 
expression then stereo photography will newer be int’ with 
i capital A! We can not use dodging, reticulation, paper 
negatives, or montage-——we can not do very much hand color 
ing or masking. We cannot throw backgrounds out of focus 
or use soft focus lenses. The stereo photographer is plagued 
with frozen motion, water that looks like jelly and silhouettes 
that look like cut-outs. He dare not have foreground objects 


too far from those in the background 


Emotions through realism 


But we do have a few advantages.—For instance, in most 
photographic judging systems, impact is a quality that rates 
high in points. In that respect no other form of photography 
can compare with 3-D. We can produce impact with a wal 

(See page 47) 
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An Eye tor Pictures 


What Is € om position 7 


Composition is really no more than 
the 
ple 


need not be 


parts of a pieture in a 


manner Knowing that we 


worried by our high browed 


friend Another approach to composi 
tion to remember, whenever we take 
s picture, that we must present it in 
the strongest way. To do that we mua 
think ind thinking paves the road to 
success, In other words, composition is 
chiefly common «sense 

lo make our pictures more pleasing 
we may follow certain principles to 
gain certain effects, But these principles 
must not become rigid laws. They are 
only guides, After we have acquired 
some background, we know how far we 


may vielate the rules and still have good 


Division of Picture S pac e 
Our first problem is 


put thing 


where shall we 
\ helpful rule: Newes 


in halve sor quarters, 


divide 
pee ture shown 
rather, arrange it by 


im igure l 


thirds, as in Figure 


By J. Ghislain Lootens, F.R.P.S.* 


The reason for the rule is simple. 
One should 
can consider only one thing ata 
If we 


ing neither one nor the other, our mind 


feature dominate, since we 
time 


divide our space in halves, favor 


jumps from one half to the other, We 
ure like the fellow on the fence, not 
sure which way he will jump. 


But if we divide the space into thirds, 
it is easy to let one part of the picture 


predominate 


For instance, in a scene we usually 
If the skyline divid- 


center, 


have earth and sky 


ing the two is placed in the 
neither earth nor sky will predominate. 
de« ide 
Is it the heavens, with a grace- 


clouds? Or is it a 


so we must which is more im- 


ful arrangement of 


a a 
Y 
j 


winding roadway leading up to the 
hills? Whichever you wish to emphasize, 
give that 


space in the 


part the largest amount of 


picture 
strive 


Thus you see that we do not 


for perfect symmetry, but for variation 


of spacing. Unequal spacing, unequal 


masses, not only give emphasis, but add 
interest. And this division of 


thirds 


space into 


applies whether the picture is 


horizontal or vertical, Therefore, the 
next time we make a picture, we will 
imagine lines drawn on our film as in 


Figure 2. Then we will place the most 
important objects either directly on the 
lines or near the intersections of those 
These 
four circles are the four strongest parts 


lines, as shown by the circles. 


in the However, since 


we want 


picture space. 


only one thing to dominate 
in a picture, we will use only one * rong 
two. If 


plac e objects on ear h of 


spot at a time, or at the most, 
we actually 
the four spots, we create confusion and 


defeat the principle of “Dominance.” 


Balance or Scale 
picture the 
The quickest way 


After 


step is balancing it 


spacing our next 


to understand pictorial balance is to 


assume that each part of a picture has 
a certain weight, which could be placed 
on a pair of scales. The easiest scale 
to call to mind is the old steelyard type, 


shown in Figures 6 and 7 


a heavy object can 
balance lighter provided the 
lighter one is moved further away from 
the fulerum. Or we may think of a 
teeter-totter, with the heavier child hav- 
ing the shorter piece of the plank. (See 


Figures 8 and 9.) 


steelyard, 


On a 


one. 
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In the same way, in a picture a large 
object—or one nearer the camera and 


hence seeming to be larger—can be 


balanced by a small one, depending on 


where they are placed. The nearer a 


small object is placed to the edge of 


the picture, the more pictorial “weight” 


it has. A massive, heavy tree in the fore- 


ground may be properly balanced by an- 


other, appearing smaller, since it stands 
in the distance. 


ject on another third, as shown in Fig- 
ures 10 and 11. 


Meaning of Line 
\ great aid in the creation of mood 
or idea in a picture is an understanding 
of the meaning of various lines. Ther: 
are four main forms—the Horizontal 
the Vertical, the Diagonal, and the 


Curved Line 


The horizontal line gives us a feeling 
of peace and quiet, such as we feel when 
gazing at the horizon at the seashore. 
(Figure 13.) 


\ short cut to applying this principle 
is to place the most important object 


on one of the “thirds” we mentioned 


before, and the smaller, balancing ob- 
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The vertical line suggests height, 
serenity, strength, power. You may find 
it in architecture, landscape, portraits 
(Figure 14.) 


The diagonal line implies motion 
force, action. You often see it in ad- 


vertising pictures, since it attracts the 


eve, arrests attention, (Figure 15.) 


The curved line implies grace, charm, 


sweetness \ curve more ofr less like the 


letter S we find in winding brooks. When 
properly used it is a delightful line, 
but overdone it may weaken a picture 
In the human figure we find it in the 
graceful curve of a woman's back, 
pointed out centuries ago by Michel- 
angelo, but commonly known today as 
“Hogarth’s Line of Beauty.” (Figure 
16.) 

Keeping in mind the moods associated 
with the lines, we can deliberately use 
them to create such moods in our pic- 
tures, For instance, think of these lines 
in connection with human behavior. As 
sociate the vertical line with the proud, 
stiff soldier standing at attention; the 
diagonal line with the soldier rushing 
forward to attack, his body at an oblique 
angle; the horizontal line with the 
weary soldier at the end of the day, 
stretched out for a rest 

Or, we may think of these lines in 
connection with an object, such as a 
tree, For the vertical line, imagine the 
tree rising up majestic ally against the 
sky. (Figure 17.) 


Then suppose a gale sweeps it, bend- 
ing it over in a diagonal line. There 
we have force and action. (Figure 18.) 


If the 


tree bole 


form is strong enough the 
down it goes, to lie in 


this 
19.) 


the horizontal line of 
death 


peace 


thre peace of (Figure 


Geometrical Forms 

Master 
eflec 
parts of 


ilyzing 
their 
that the 


expe rt im 
learn the secret of 
liven found 


the picture re grouped weording to 


ome geometrical form. 1 will 


you 


lorms «© you may use them, of 


recognize them, in pictures. However, 


them too 


ipply 
these 


again | warn net to 


mechani ill if you line forme 
will 


trick is 


you partially 


modification, the 
stilted and dull The 
wee the that 

The test 
the Pyramid 


ingle the 


without picture 
real 
forms 
them 

important hasic forms are 
sometimes called the Tri 
Cirele the (ross the 
the Rad ind the S form which we 


§ 
<JO\2€S8 


hiave prres ously con 


used in com- 


All threw 
position ot 


forme may le 


naterial in a vertical plane, 


er in ] picture involving perspective 


Combinations of these forms, such as a 


circle and a cross, may appear in one 


picture 
The Pyramid form suggests «symmetry, 
solidity, dignity. We see it 


in religious church 


ispiration, 
pictures, in spires 


in portraits with the head as the 


of the 


apex 


triangle (Figure 21.) 


r dignity. 

itself to flower 

groups, or 


stuctie 


Circle lends 
still life 


graceful 


landscapes framed in trees, (Figure 22. 


found in a 
water 


The Cross 
sailboat 
forming one line, the horizon the other. 
23.) 


composition is 


with its reflection in 


(Figure 


ed by reflections. 

The 1 when 
i tree at one side of the pictures forms 
un I (Figure 24.) 
The Radii composition has lines Jead- 
from it, as 
hub of a 


composition may occur 


with the horizon line 


ing into a center, or out 
~proke lead to the 


(Figure 25.) 


wheel. 


The S composition is undoubtedly the 


one most used by photographers, and 


ihe one most popular with observers. 
(Figure 16.) 

Rhythm or 
often hear in 
is rhythm. It 


of some for m 


Pattern. One word 


connection 


you 
with pictures 


means merely repetition 


This may be a shape or 


is that 
blown by the 


a line. An illustration in nature 
of a clump of grasses 


producing 


wind single blades are repeated, 


rhythm, with changing pat- 


terns 


How to Begin 


If you have never before given much 


thought to com position in vour photo- 


wish to learn for your- 
these 
form 


the following exercise 


graphs, and you 
self just 
spacing 
that vou try 


how to use ideas on 


and line and suggest 


Some bright Sunday morning, say 


your camera in 
take a 


your 


around 8 point 


a certain direction and picture, 
You 
window, from the 
in the backyard or the park. Naturally 


scene the better, 


may shoot from bedroom 


hre-es« ape, or out 


the more attractive the 


(See Lootens. p 45) 
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Photography is a universal art be- 
sides being a universal language. It is 
also a universal hobby. for it attracts 
the interest of all nationalities and all 
classes of people 

Besides judging the Singapore Inter- 
national Salon and giving One Man 
Shows and lectures during my recent 
photographic tour of Malaya, I went in 
search of photographic geniuses. The 
one that impressed me most is Mr. Lim 
Soo Hwa, a Trisha Pedaller who has 
heen winning photographic 


contests and even exhibits his work in 


prizes in 


international salons, 

Lim Soo Hwa, a native of Hokien 
China, was born in Penang. He was an 
orphan, and had a tough time making 
his livelihood. At present, he is 38 years 
old. He started to take pictures with a 
Japanese Baby Pearl camera using 127 
film. Like all photographic bugs, he 
felt’ an urge for even better cameras 
until he is now the proud owner of a 
Rolleicord which has a complete set of 
filters and accessories. 

His first encouragement came when 
a few of his prints took major cash 
awards in a competition sponsored by 
the “Malayan Observer”, a 
government publication printed in Ku- 


Pictorial 


ala Lumpar. This gave him added in 
spiration. After this he made it a rule 
to make his pictures pay for themselves 

the prizes he achieved must cover the 
cost of at least each roll of film 

Mr. Tang Seng Huat is the man who 
realized that Lim had talent so he per- 
suaded him to make a few prints for 
international salons, enclosing them in 
his own parcel to forward to a few sa- 
lons. Lim proudly showed me his nine 
salon acceptances and he also told me 
that he was preparing for more. How- 
ever, submitting prints to salons is an 
expensive hobby, and his income will 
not permit him to enter into too many 
salons. He uses the Salons as a yard- 
stick to guide his own standard. He 
prefers to enter his prints into com- 
petitions because in this way he can 


get some ompense, 


An Incident in 1945 


Lim prefers to work during the early 
morning or late in the afternoon. One 
day in 1945, when he went along the 
waterfront of Presgrove Street Ghaut 
looking for pictures, a patrol car stopped 
him. Two Malay and two Sikh police- 
men jumped down and caught hold of 
him. “Well, I am in trouble”, he 
thought; “Is this a restricted area, 
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Trisha Pedaller—Salon Exhibitor 


By Francis Wu, Hon. PSA, FPSA 


where no photographs should be taken, 
or am | suspected as a spy?” He began 
to worry, and could not find an excuse 


to release himself. He was thrown into 
the patrol car. He then underwent a 
disturbing whirl of worries and 
thoughts. Finally he inquired as to the 
reason for his arrest. He was told that 
he was in possession of stolen property 

the camera. His conscience relaxed 
and he knew definitely that the police- 
men were wrong and that he was not in 
possession of stolen goods, for the cam- 
era was his own. No matter how hard 
he tried to prove his innocence, however, 


the police still could not believe that a 


trisha pedaller who could hardly afford 
to buy himself a pair of shoes could 
own such an expensive camera, The 
police told him that the camera was 
stolen from a European who had re 
ported the loss of a similar one. They 
insisted that he prove his innocence, 
bought it 
out of his savings from pedalling, and 
ordering him to go along with them to 
the police station for questioning. On 
the way, they passed a photographie 
supply shop-—the “Eastern Studio” 

from which Lim had actually bought 
his camera. He immediately called a 


refusing to believe that he 


halt, and requested the policemen to in- 
quire for evidence of his innocence 
from this studio. The proprieter Mr. 
Lupin Chang vouched and verified Lim's 
statement by identifying his camera 
and lens number, the date of purchase 
and so forth. The evidence proved cor- 
rect and he was released, 

This experience made Lim furious 
and very bitter, and he decided not to 
own any more cameras until he won the 
sweepstake or until he changed his pro- 
fession. However, all his good friends 
dissuaded him from this, and gave him 


comfort and encouragement, 


His livelihood 


| investigated into his daily liveli- 
hood, wanting to find out how he man- 
aged to make use of his time for picture 
taking. | was told that he started out for 
picture hunting as early as 6 a.m., until 
8 a.m. Then he took children to school 
on his trieyele (the children all be- 
longed to his photographic friends). 
After he delivers them all, he goes 
home for breakfast and to have a rest, 
He believes in good health. He said that 
pedalling all day in the tropical sun 
was harmful, and that pedalling adults 
was rather strenuous, so he preferred 
children. On the average, he earns 
about M$300 a month. In the afternoon, 
he takes the children back to their 
homes from school, and then he goes 
out pedalling on his trisha to take pic- 
tures. He is a bachelor and he says he 
enjoys life with his camera immensely. 


His ambition 


His one ambition in life is that one 
day with his savings he will be able to 
have a photographic studio of his own, 
Lim Soo Hwa, a trisha pedaller of Pen- 
ang, will someday be an outstanding 
photographer in the world, Photography 
is his hobby—photography is his ambi- 


thon, 
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MEMPHIS 


With pictures by Eugenia Buxton, Barbara Green, 
Ken Ross, Charles Nicholas, Memphis Commer- 
cial Appeal and others. 


The Old South has done it again demonstrated the 
warmth of its hospitality to PSAers and other camera fans 
from 21 states and Canada. A crowd of 160 avid photogra- 
phers were entertained at a picnic, climbed to the top of 
the South's finest hostelry for model shots, joined a pilgrim- 


age to Holly Mias., for 


homes in their spring glory, participated in panel discus 


Springs pictures of ante-bellum 


sions, heard talks, and—a few of them worked, holding a 
PSA Board Meeting 

The Camera Clubs of Memphis were the hosts, and did 
the vast amount of work required for an event of this type, 
planning, getting speakers, arranging trips, programs, hang- 
ing prints, getting models, acting as greeters and guides, C. 
O. “Charlie” 
aides were drawn from the membership of the Memphis CC, 
the Mid-South C4 
new enterprise, the GD or Glamor Division, expressly for 
Models 


beautiful, were there in the whole range, from 


Wade was general convention chairman. His 
the Memphis Pictorialists, They set up a 


the convention beautiful as only Southern gals 
can be 
bathing suits to crinolines 

Registration started early under the direction of Dr, E. F. 
Skinner and Allen Smith. Eager beavers were there by 8:30 
to be signed in. By noon 125 had registered, 25 more 
straggled in by afternoon. A jewelry department was opened, 
with PSA jewelry on sale and it did a brisk business 

Top brass on hand gave the convention a real PSA at- 
mosphere. President and Mrs 
New York, P. H 
Cincinnati, and all four Zone Directors were on hand. There 
were Doris Weber, Eastern; Rex Frost, Canadian; 


Root, Central and Mel Phegley, Western. V. E 


Harkness came down from 
Oelman, Executive V.P. was there from 
Loren 
Shimanski, 


International Exhibits Director and Sewell P. Wright, Mem- 
bership Chairman, A. Millard Armstrong, MPD Chairman 
and Dr. Frank Rice, Stereo Chairman all attended the 
Board meeting. Tom Firth, newly appointed Chairman of 
Evelyn Robbins of Portfolios 
and Pictorial Digest were among the notables on hand 
Tops Ill, now renamed PSA Invitational Exhibit, was 
unveiled at this meeting before tackling it first road tour. 


the Travel Committee and 


\ competition was announced for pictures made during the 
Convention, with results to be announced later 

luncheon at which official 
Charlie Wade and Mayor 
Frank Tobey, with response by Norris Harkness. The first 
program event was a talk on the Salon Workshop by Jerry 
Derbes and Walter Bone. They 
“Masters” prints and the made from the same 
negatives by workers in the Workshop. 

Hodges Honnell, Memphis attorney, showed his l6mm 
color movies of “East Africa and the Belgian Congo”, re- 
plete with pictures of wild animals and safari life. In the 
print clinic a panel composed of Doris Martha Weber, 
Paul Pratte, Spee Wright and Norris Harkness, with Car- 
roll Turner as moderator studied a group of pictures from 


The opening event was a 
greetings were expressed by 


showed examples of the 
prints 


Tops Ill and discussed them, not always reaching agree- 
ment on the merits of the pictures. 

Friday evening was devoted to a shooting session and 
pienie at Dr. Turner's sanitorium. There the group found 


scenery, models and barbecued chicken. After dark the 


color and nature slides from Tops IIL were screened and 
after 10 o'clock the gang headed back for the hotel 
Saturday morning «started with a talk by Dr. 


Frank FE. 
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First Regional Convention Success 


Presages Future Get-Togethers 


Cover Picture— 


Rice on stereo, illustrated by some of his own stereo travel 
shots and examples of stereo photography. He showed some 
animal shots and from the back of the room you could 
have sworn the elephant’s trunk was nuzzling a front-row 
PSAer. Second morning speaker was Bernard G. Silber- 
stein of Cincinnati who chose “The Decisive Moment” as 
a title for his talk. His beautiful slides included many he 
had taken in Spain and Italy last year and he pointed out 
the factors of time and viewpoint that can make or break 
a picture. 

Charles A. Kinsley talked on “Color Simplified”, cover- 
ing picture making under all types of lighting. He brought 
out particularly the effects brought about by the changing 
color of light at different times of day and under varying 
sky conditions. 


Lunchtime was camera time, atop the Peabody, with 
members of the Glamor Division posing. Board members 
had to pass this up for a Board Meeting. 

Harry K. 
program with “Operation Metamorphosis”, 
secrets of print control and negative improvement through 
the diapositive process, whereby he uses a film positive as 
an intermediate step, etching, retouching, applying local 
reduction and then making a master negative by copying 
the film positive. 


Shitega, Hon. FPSA, opened the afternoon 
revealing trade 


Fred Bond, noted color authority, brought out the im- 
portance of watching for colors reflected by objects out- 
side the scene, as well as reflection from objects within 
the scene. He believes the serious amateur can and should 
rival the product of the fine artist, and that we can look 
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for fresh approaches to color photography from the ama 
teur, 

P. H. Oelman used 55 slides to illustrate his point that 
we should use the rules of composition as servants instead 
of permitting them to be the master, He stressed the use 
of symbols as the vocabulary of expression, 


At the banquet an amusing talk came off tape, P.H.'s 
“Ascent in a Balloon”. The banquet speaker was Pres 
Harkness on the subject of PSA’s future. 


Two field trips on Sunday wound up the festivities, On 
Sunday morning there was a bus tour of Memphis with 
three stops at private gardens where models were waiting 
Two bus-loads of cameras and gadgets made this tour and 
much film was exposed. In the afternoon a busload of W 
went to Holly Springs, forty miles away in Mississippi 
where the annual garden club pilgrimage provided access 
to lovely old estates surrounded with flowers and bloom- 
ing trees. Both were stately, pillared mansions; Montrose 
built in 1858 and the Walter Place, about the same age 
Models were present at both homes and those who went 
reported the trip was lots of fun, 

Although only 160 enjoyed the fun, there were facilities 
for twice that number and all who were there went home 
feeling that they wouldn't miss the next PSA Regional 
and would spend the intervening time telling their friends 
what they had missed by not being there. It can be 
prophesied, quite safely we think, that the next Regional, 
wherever held, will see a much larger attendance of PSAers 
and other photographers getting the last bit of fun out of 
their association with others who have the same interests» 
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acation 


By Ralph W. French 


Vacation photography often results in merely a lot of 
unrelated snapshots to be shelved and forgotten The vaca- 
tioner is disappointed with his results. He wonders why his 
friend Jones managed to bring home such an interesting 
album of pictures from his trip? 

Foreknowledge will help materially in assuring more inter- 
esting picture coverage. It will permit planning and perhaps 
the preparation of a scenario which will assure essential 
picture continuity. Continuity is often the real secret behind 
an interesting set of pictures Many pictures may not be 
interesting alone, but together with others all are interesting. 

Your travel “scenario” should be all inclusive. It is much 
better to make too many exposures than to neglect pictures 
which cannot be made when the vacation is but a memory. 
Be sure to make the story complete with pictures covering 
the preparatory planning, studying road maps, packing and 
departure. Also include pictures of your return, unpacking 
and looking over some of the souvenirs. 

Plan for other intimate pictures en route. These intimate 
pictures are what will make your vacation picture personal, 

your very own. In working up your scenario as you plan 
it is almost certain that you can think of and allow for 
many intimate picture possibilities that will personalize the 
vacation, These pictures are those which will make the 
vacation record your very own 

Actually it is impossible to have too much preparatory 
information about any place in planning picture coverage. 
The more complete the planning based on accurate advance 
information, the more comprehensive the picture story will 
be. This is probably why the average traveler appears to do 
much better on return visits to any place than on the first 
trip. First hand knowledge permits of logical mental plan- 
ning. It furthers the utilization of available time to the best 
possible advantage. 

Few are able to casually walk down a country road and 
make pictures. Much less can one speed along the highway 
in an automobile and casually select pictures. When driving, 
picture possibilities are often noted, but usually there is 
either no parking or one is traveling too fast to stop near 
the proper place. Should one stop, it is likely that closer 
study will reveal undesirable features and lack of time will 
not permit seriously looking for a better viewpoint. This is 
probably the real requirement for a satisfactory picture. 

lime is usually the problem. Few photographers are pic- 
ture makers on the “hit and run” basis. On the average 
vacation trip, travel requires proportionately too much of the 
time available to encourage more than the most casual snap- 
shot photography. Further, time commonly is available when 
and where other conditions make many good pictures impos- 
sible,—either early or late in the day. 

Then, of course, weather is another problem which may 
upset the best of planning. On a move west when many pic- 
tures were anticipated we had rain for 22 consecutive days! 
Picture plans simply went into discard. However, during 
the usual time allocated for vacations, weather will probably 
behave somewhat better. Only a little allowance need be 
made for weather keeping the camera entirely inactive. 
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Photography 


There is another natural factor though, for whicl 


difheult to make due allowance in advance of the trip 


it is 
That 


is the direction of the light when seeing objects of interest, 


specially en route. While, of course, general road directions 


ire seen on the map, few maps show minor curves and often 


at such places an object or scene worthy o 
pears. But the light is entirely wrong. A 


a picture ap- 


‘ lose ~ hedule 


prevents waiting or a return at the proper time of day 
Desired direction of light also differs, usually dependent 


on whether pictures are being made in color or monochrome 


Howe ver some shadow often improves col 


wv while 


mone. 


chrome is almost a total loss in the flat lighting desired by 


some color workers. 


While many decry the “post-card” type of picture, often 
ly that pictures 


it is just about the best available. It is like 


for the post-cards have been made from just about the best 


accepted viewpoint, this, though stereotyped, may afford the 


best possible picture under the imposed conditions, Get a 


set of the available post-cards and study them for probable 


viewpoints. This will also probably insure a representative 


picture coverage 


Early in the planning for vacation photography considera 


tion should be given to the probable subject matter, Will it 


be scenic? Will it be the works of man? Perhaps it will be 


a combination of the two. Then, in planning some thought 


should be given to the expected treatment or what phases 


are to be pictured. Only through thought along such lines 


is there a reasonable assurance that key pictures 


be entirely overlooked. 


will not 


Planning should consider as many closeups as practicable, 


as they usually add the highlights of interest, specially in 


dealing with the works of man. Closeups are often forgotten 


unless really planned for with care. In nature, the closeup 


of the cascade may be more interesting as 
that of the brook. 


a pietur 


Make your pictures true souvenirs of the vacation. 


e 


than 


\ pre 


ture may be pictorial and well made, but also many times 


it is going to recall to your mind hours of pleasure. These 


pictures will live. 


Many of these souvenir shots are going to include human 


beings who shared the vacation with you. Get 


them doing things.—doing the homely things which 


the vacation something different from your 


vday 


pictures of 


made 
life. 


Shun the wooden pose with a show of teeth, specially with 


a4 scen back-drop 


Should the vacation be in mountain cou 


niry, of 


Course 


mountain pictures are desired Here too, much planning and 
+ 


idvance study is impossible. Every hour of i 


t will pay 


dends in better pictures. Many mountains are not easily 


traved in a manner to please or wear well. M 


any are 


divi- 


lene ated 


such that proper camera approach is almost impossible, and 


when possible, time consuming 

Then also in the mountains the eve will 
and confuse. When coming around a curve 
snow-capped peak for the first time at a di 
25 or 40 miles it looks much larger than it ac 


people have attempted mountain pictures 


often mislead 


and seeing a 


stance o 
tually is 


with the 


some 


Many 


usual 


equipment under such conditions only to be sorely disap- 


pointed in the results. Mountains seldom 
prints to be as high as they did to the eye. 
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appear 


in 


the 


However, some idea of loftiness may be conveyed by keep- 


ing the mountain skyline as high up in the picture space as 

possible. The lower the line is placed the more the tendency 

to flatten out the contours until high ranges appear in the 
(See Vacations, p. 47) 
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Polarization is one of the 
light I ight 
diffusion 


these characteristics 


fundamental properties useful in 
the control of varies as to intensity, direction 


color, reflection und distribution of pattern All of 


excepting direction can be controlled by 


polarizing filters. In addition there 


are tricks which polariza 
light 


selective 


thon can pertorm, su h as one way 


produc of new 


patterns, separation of a beam absorption of spec 


ular reflection, et cetera. Most of the fundamentals of pol- 


arized light were recognized many years ago, but the de- 


velopment of new variations in polarizing materials opens 

up new possibilities for utilizing this fundamental property 

of light 
Since the 


ot the 
of light is not harmful 


commercial polarizers work by absorbing part 


light, they must be used in «ystems where this loss 
or can be compensated for 
Polarization is accomplished by separating the vector com- 
ponents of light vibrations into but two perpendicular planes 
The separation is made by a material which transmits the 
vector components of the light which vibrate in but one of 
the two planes. There are various means for accomplishing 
this, For most practical purposes in photography absorption 
type filters are used. These consist of a coating or film of 
molecules or particles riented with one axis parallel. The 
molecules have great absorption for light vibrating on one 
axis, and good transmission of light vibrating on the other 
axis, These oriented absorbing materials are affixed to rigid 
transparent glass or plastic sheets. Optical quality polariz 
One-half 


of the light can be considered vectorially as vibrating in one 


ing filters are made between glass as a sandwich 


direction and the other half as vibrating in a perpendicular 
direction. Thus a perfect polarizer would cut out at least 
fifty percent of the light. There is a surface reflection loss 
of four per cent at each surface, along with the lows due to 
the absorption by the plastic or glass used in the unit, and 
the loss of the polarizing material due to its inefficiency. 
When the polarizing material acts by absorption of one vi- 
bration, its thickness controls the amount of the absorption, 
and since this factor, all the 
Iwo crossed polarizers of the 
usual absorption type always let through a small amount of 
light 


is an exponential light can 


never be completely absorbed 


This amount varies with the thickness, optical density, 
orientation, etc, of the materials used 

There are available polarizers that transmit a lot of light 
but which do not black out when crossed. For applications 
where loss of too much light is a severe handicap, this high 
value. The polarizers which have a 


transmission type has 


high cut-off when crossed are useful where the 


higher loss of light in the open position is not a real detri- 


party ularly 


ment. They have been used 
brilliantly 


polarizing filters are 


for example, in high speed cam- 


era shutters for Gradient density 


lighted objects 
also available 

There are a number of ways in which polarizing filters can 
be used in photography 


Perhaps the 


simplest use is as a 


single placed in front of the camera lens or over the 


lights, the polarizing filter having particular merit in redue- 
ing reflections and bringing out cloud effects. It is usual to 
increase the lens opening of a camera by one or one and one 
hall stops when using the standard polarizing filter in this 
manner 

When light is reflected by non-metallic surface it is polar- 


ized to an amount depending upon the angle of the reflection. 


President, Polacoet lav orporated 
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Some of the Applications of Polarized Light to Photography 


By John 


F, Drey 


It is this reflected specular light which gives glare by contus 
ing the source light with the object on which we are trying 
to concentrate, The glare light is bouncing off the surtace 
of the object without taking on sufficient identity from that 
light hits the 


trols the amount of polarization of this glare light 


surface con- 
For most 


surface. The angle at which the 
materials this polarization from the surface reflection is at a 
maximum when the light makes an angle of about 32° with 
the surface. We can cut out glare most effectively with a 
polarized filter over the light or camera when it is in a 
position to get the reflections from the light coming off the 
object at this best angle. The polarizing filter is equally ef- 
fective anywhere in the line of the light. Secondly, it is im- 
portant that the polarizer be rotated so that its polarizing 
direction is at right angles to the glare light vibrations in 
order to absorb them. The direction of the vibration of the 
glare light is controlled by the direction of the plane of 
the surface off which it is reflected. A polarized filter held 
in one position should not be expected to absorb the maxi- 
mum glare from a horizontal and from a vertical surface at 
the same time. The polarizer must have its axis perpendicular 
to the glare surface for greatest effect. 

Although it cuts the useful light in less than half, proper 
use of a polarizing filter suppresses the surface reflections 
often as much as ninety-eight per cent. The real texture and 
color of the subject comes through with the harmful shine 
excluded. The application of a 
polarizer is particularly effective when viewing water, glass 


largely properly oriented 
or high polished surfaces at the proper angle. It is surpris- 
ing also to find at times a high amount of polarization off a 
rough surface such as a brick wall. 

To eliminate the need for placing the illumination so that 
the light is reflected off into the camera at the most effective 
$2° angle, the illumination can be polarized crosswise to 
that of the polarized filter on the camera. Polarizing filters 
are put directly over the spot light or flood lights. This com- 
bination of two polarizing filters eliminates the necessity for 
holding to the 32° angle and having the object at any par- 
ticular relation to the orientation direction of the polarizers 
This combination makes use of the depolarization character- 
istic of the object. The surface reflections are entirely elim- 
inated; the true colors and texture of the surface is brought 
out, 

The use of polarizing filters over the light sources has been 
hampered by lack of heat resistance, but lately a type has 
been offered using Pyrex glass. Pyrex glass polarizers now 
make it possible to combine two filters directly over a light 
source to produce a variable filter of controllable density. 
The intensity of the light transmitted by two superimposed 
filters varies as one filter is rotated over the other 

One of the most interesting uses for polarizing filters in 
Polar- 


izers are used both on the projector and as viewing glasses 


photography is to give us three-dimension pictures 
There are several systems employed, but all of them use the 
principle that the picture projected for each eye is polarized 
at ninety degrees to that for the other eye, correspondingly 
polarized glasses keep the separation for each eye so that 
each eye sees a separate picture. Some systems split the 
picture on the film into two halves, one half to be seen by 
each eye; other systems use separate frames. Most use a “V™ 
type of polarization, with the axes at 45 
but some use an “L” 


from the vertical, 
type, with one axis vertical, the other 
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horizontal 

W hen polarized images are projected onto a screen, the 
screen must not be of the ordinary glass bead type because 
these screens depolarize the light. Special aluminum surfaced 
screens are used which do not depolarize the light, and keep 
the oppositely polarized images separated. These screens are 
available in all sizes and consist of a metallic flake coating 
of aluminum on a flexible sheet of rubber or plastic stretched 
on a frame. Rear projection non-depolarizing screens are 
available also. The picture is projected on the back side of 
the screen with the back shaded from other light, thus the 
screen can be used in daylight. These polarized three-dimen- 
sion projection systems are very effective 

For the projection of ordinary pictures in a well lighted 
room or studio, a polarized rear projection screen has been 
developed. This screen consists of a polarizing filter between 
the screen and the viewer. The combination reduces the 
wash-out effect of ambient light and gives a well contrasted 
picture. If the lights in the room are polarized crosswise to 
the screen, there is no room for light interference 

The combination of a polarized rear projection sereen and 
cross polarized front light is being used successfully on 
titling machines. This polarized combination cuts the opera- 
tors time considerably as it eliminates the necessity for 


Nature and Rampant Photographers 


By Glenn Brookins 


\ cyclone moves across the terrain and leaves a path of 
havoc. Some so-called photographers figuratively and even 
literally do almost the same thing, except most of the havoe 
they wreck is strewn about on the face of their negatives or 
transparencies. Nature sets up the stage for them, puts the 
characters in place, and lights them with a pleasing variety 
of lighting from dawn till twilight. Then along comes the 
slipshod haphazard photographer with utter disregard of 
photographi rules, good taste, or even common sense, and 
when he gets through with his recording-massacreing of the 
scenes so tastefully and artistically set before him, Mother 
Nature would never recognize them as her own-——nor even 
admit she ever had anything to do with them. 

Dame Nature does a lot for man. But she doesn't do every- 
thing for him, for that would spoil him. She doesn’t do his 
thinking for him, she doesn’t choose or select any particular 
feature or object from the wide array she lavishly spreads 
before him. She leaves that to him, She wants him to use 
his own noodle. Being a wise old girl, she knows man has 
likes and dislikes. Therefore she tries to set up a wide 
enough variety of attractions for all men to be pleased. She 
doesn't expect man to come along with his camera and en 
deavor to include the universe. She gives him credit for 
being endowed with a reasonable amount of intelligence 
She expects him to select what he pleases, isolate it, sim- 
plify it, crack down on it with all the skill, knowledge, and 
ingenuity at his command, and, if he may even improve upon 
her work—which sometimes he can actually do—she is 
well pleased. 

Verily, Mother Nature is a Great Photographer herself 
and who will say she doesn't follow the rules? By following 
rules far more intricate and complex than mortal mind can 
even fathom, she gives to man every day of his life gloriously 
beautiful pictures with the unselfish invitation to record and 
cherish them as though they were his own. And as Nature 
follows rules in creating her pictures.so let man benefit from 
her example and do the same thing when he creates his 
pictures 
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running the picture twice, once with the background light 
ing, then again with the title lighting. Polarization eliminates 
the interference of the front and back light. Projection onto 
the sereen can be accomplished from the back or the front 
without interference from the ambient light 

Another development is a polarizing filter which gives all 
colors. It has been known for some time that the correct 
combination of two neutral colored polarizing filters plus 
the proper array of birefringent material such as cellophane 
between them will give an all-color filter, With a filter of 
this type the various colors throughout the rainbow can be 
produced ‘by simply turning one of the polarizers. Another 
combination makes use of colored polarizing materials which 
polarize only one color, Several of these are made up into 
one filter where the different primary colors have different 
angles of polarization. Viewed through a second polarizing 
filter the resultant color transmitted depends upon the rel- 
ative orientation of the neutral analyzer to the colored com- 
bination, A smooth transition is made from one color to 
another, Various combinations are possible. For example a 
colored filter can be made of red crossed with yellow, Viewed 
with a neutral polarized filter, the colors will change pro- 
gressively as one filter is rotated, giving the various shades 
of red, orange and yellow. 
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PHOTO-KINA 


World's Fair of Photography 


(ermany is 
ld 


nothing 


PhotoKina at Cologne 
the nearest thing 
Fair of 
exactly like it 
world, It is 
trade tairs 


there is to a 
There is 


anywhere else im the 


Photogr 


un outgrowth of the ancient 


he led im 


fairs to which buyers ind 


in countries 


for centuries 
looke 


It used to be that the Leipzig Fair was 


come 


from far-off places 


the one where photographic goods were 


offered. but since the tron Curtain was 
lowered in front of Leipzig its Fair has 
deteriorated to almost nothing With a 


fair-ground and exhibit halls available 
Cologne (Koln they write there) 
vs German industry came out of the 


soul saw a 
This is the 


It has grown 


post-war depths a bright 


chance to replace Leipzig 


third or fourth to be held 


«o big, with not only buyers but also 
exhibitors from other countries, that 
there ix a rumor afoot that hereafter 
it will be held every other year 


Perhaps you wonder why the Journal 
Why 


American exhibit of the 


covers such an event don't we 


cover nm same 


Well, there isn't any. Each 
we go to the Trade 
with the 
convention We go to the 
Photo held in New 


go to our Convention. But 


type? year 
Show put on in 

innual 
National 
York. We 
each 
of these is a different type of show. The 
Manufacturers 


connection dealer's 


Show 


own 


Trade Show is just that 


and distributors selling equipment to 


dealers and finishers. They do let the 


public in one night as a courtesy 


The National Photo Show ind 
( Boston 


-imilar 
Phil- 


events across the country 
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adelphia, San Franciseo, Los Angeles 
and a few other cities have them) has 
equipment exhibit booths, lectures, 
models for mob shots, print exhibits and 
often contests. Our PSA Convention has 
a salon, meetings, shooting trips, but no 
equipment exhibits. Specialized photo 
groups like the engineers, biologists, 
motion picture engineers and others 
have intensive papers sessions. 
Photo-Kina is so different we think it 
worthy of note and we would like to 


the U.N.) Then there are educational 
exhibits, dioramas showing what a movie 
set looks like, an old photo studio, a 
modern finishing plant, perhaps even 
a club meeting during a model shooting 
session. Educational materials. 

Then there is ample opportunity for 
picture making. This year the German 
State railroad had a model train ex- 
hibit running and offered prizes for the 
best pictures. One of the prizes was a 
good fat pass for anywheres within 


Director for the kind assistance he gave 
Happy in getting his shots 

One thing we feel is especially worthy 
of note is the imaginative methods used 
for displaying prints. We have seen other 
evidences of this from Europe where 
they don't so often hang row on row 
of prints in long aisles. They seem to 
group similar subjects in short takes 
on attractive mountings. Often there 
are superlative large prints, practically 
murals, which serve to provide spots of 


see something like it here. 

What is there? Well, there are huge 
halls with stands where the manufac 
turers exhibit and explain their wares. 
But with a difference. Since the public 
and dealers both are welcome, the two 
groups are separated by a clever device. 
Each stand has a counter or reception 
area for the public. Here anyone can 
have a demonstration, get) questions 


answered by a factory expert. If he 


happens to be a commercial buyer the 
back of the stand is closed in and 
roofed as a private office. Trade ne- 
gotiations are carried on there out of 
the bustle of the aisles and in complete 
privacy. 

In one of the large halls there are 
displays of pictures. One may be a 
salon, another an invitational exhibit. 
One may be a display of professional 
work, another the exhibit of a propa- 
ganda agency such as the U.N. (Not 
implying that is the sole function of 
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Germany by rail. The buildings them 
selves, and some of the exhibits make 
good pictures. One English PSA mem 
ber specialized in studying the archites 
ture. (His pictures did not arrive j 
time to be used with the article.) 
Here in one huge exhibit arena was 
something for everyone importer, ex. 
porter, manufacturer, dealer, consumer, 


professional amateur, still or movie man. 


He could buy or sell, gaze or study, use 
his camera or just have an exciting 
vacation. Many Americans were there, 
many of them PSA members 

We asked several of our members to 
make us a picture story and they did 
Cpl. W. N. Mibkthauser spent most of 
his leave at Cologne and most of the 
scenes are his. Sgt. John Miller sent 
us some. Harm Popkes worked with 
Happy Mihlhauser and was very hel p- 
ful as photographer, interpreter and 
scooter for more bulbs. Our especial 
thanks to Herr Fritz Gruber, Managing 


emphasis. It also introduces problems 
for the salon committee, but it does 
dispense with that regimented look. All 
we stiggest is some thought on the 
subject 

We don't know of any place where 
such an event could be staged in this 
country, unless we started in some large 
sate fair ground. We can think of sever 
al places where the fair ground is in ot 


close to a large city with hotel Capacity 


Detroit and Milwaukee are two such 
cities and it is (quite possible there are 
others. If it were possible to get all 
phases of the photographic industry to 
agree on a joimt meeting date and ex 
hibits, we would need hotele for nearly 
10,000 people! Perhaps by having the 
exhibits last for two weeks and having 
the organizations stagger their sessions, 
it would be feasible But really, the lo- 
cation is the smallest job. To get ten 
organizations to agree would be = the 
toughest part of all! But we can dream. 
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Many «a so-so, conventionally straight-forward print has 
been rescued from mediocrity by creative darkroom han- 
dling that has given it a striking originality, a new beauty 
ind an eye-opening impact. Perhaps the most dramatic (yet 


technically simple) of darkroom treatments are 1) solari 


zation of prints and negatives. and 2) 


making negative 
prints instead of the usual positives 

It must be realized at the outset that not all photographs 
lend themselves well to reversal techniques. A print that 
includes a lot of jumbled extraneous detail in addition to 
the real subject matter will be hideous in its confusion if 
printed in reverse, Parenthetically it may be observed that all 
good prints, reversed or “straight,” concentrate clearly on 
the subject and exelude or subordinate unnecessary and 
distracting matter, (Sometimes a subject does require a 
mood-or-place-setting background, or pronounced supporting 
prope of some kind, to tell an effective story, but such a 
picture is rarely an appropriate candidate for either a nega 
tive print or for solarization.) 

In general pictures with contrasty subject matter of 
contrasty lighting are the ones to choose for successful 4 
versal, Rim-lit profile portraits, brightly illuminated indoor 
nd eutdeer subjects against a dark background, strongly 
sccented crosslit nudes—these are all promising ores to 
work for pictorial gold via reversal 

Making « negative print is simple. You merely contact 
print your negative onto a piece of sheet film. Precise expo 
-ire is impossible to specify, because there are so many 
variables involved (density or thinness of the negative, 
~rength of the light source, speed of sheet film used, etc.) 
However, | have had good success printing negatives on 
Super XX* cut film using my enlarger as a light sour 


With the printing frame placed on the easel, the enlarger 


*En. Nove: We are at a lose to understand why Mr. Hays specifies 
Super XX or any high «peed, soft gradation film for this purpose 
Exposure by contact under an enlarger is so brief that accurate 
control ie diffeult. Since sheet film is suggested, why not buy a 
pack of slower film, even the commercial type for this purpose 
Later on he suggests contrast a5 a lesirable quality, so why not 
use process or even lantern slide and achieve contrast and exposure 
control in one. There ix a tendency to use one film for all kinds of 
work when a different type may do the job better 
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REVERSE . . . 


By Walter Hays 


head positioned three-quarters up the post and the lene 
stopped down to (16, a very rapid on-off flash of the en- 
larger light switch will usually provide ample exposure. I 
develop the film in D-23 at 68° F. from 10 to 16 minutes, 
depending upon the quality of the negative. Most other de- 
Promicrol, D-76, Microdol, X-33, et will de 
as good a job 

This procedure will give you a black and white positive 


veloper 


transparency, You place this into your enlarger negative- 
carrier and expose one of your enlarging papers. Result: 
a negative print. (Have you ever thought to yourself, “Gee, 
this negative certainly looks a lot better than the print!” 
Well, then, why not print the negative? This is a legitimate 
and increasingly applauded method of photographic expres 
sion. } 

Incidentally, after you have made whatever negative 
prints you wish from it, you can mount your black and white 
positive transparency in a slide binder and project it or 
view it as you would a color slide 

Your color transparencies will yield negative prints with- 
out any intermediate step. Merely slap the color film into 
your negative-carrier, focus and compose the picture on 
your easel, and make a print. It will be a negative print, 
of course 

Successful solarization, which creates beautiful line and 
broad mass effects, is more of an acquired “knack” than 
anything else. In essence, it consists of exposing a partially 
developed film or paper to a brief flash of light, and then 
continuing with the normal developing and fixing process. 
The flash of light acts upon the silver salts of the film (or 
paper) emulsion that were not affected by the original ex- 
posure in the camera (or upon enlargement) and to the 
extent that these are activated by the second exposure the 
normal image is reversed. Reversal is never complete, how- 
ever, because of the previous development of the original 
exposure. This “torturing” of the emulsion, skillfully done, 
results in bizarre and enchanting effects that seem to take 
us straight into a fantastic “through the looking glass” sort 
of world. Familiar forms and shapes emerge with ghostly 
semblance in an eerie distortion of light, shadow and sub 
stance never before seen on land or sea. Lewis Carroll (who 
took photographs of Alice with the primitive equipment of 
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his time) would have loved solarization, if he had known 
about it! 

Solarization of negatives is best accomplished with con 
trastvy film, It is usually wiser to do it with duplicate nega 
tives. for obvious reasons, Not all your piety, wit and skill 
can un-solarize a solarized negative. To solarize, the film 
is developed for at least half the normal time, then removed 
from the developer and held for several seconds about four 
feet away from a bare low-wattage (from 10 to 25 watts) 
light bulb. The film is then returned to the developer and 
again developed for at least half the normal developing 
time. Developing times can and often should be extended 
to full normal times. However, the actual times used for each 
step, including the exposure to the light bulb, must be de- 
termined by individual experiment. So much depends upon 
the quality of the negative, the kind of film you're using, 
the brightness of the light bulb, and, above all, the one 
best effect you want to achieve with a particular negative 

lo me, solarization of 8 x 10 prints offers more advan- 
tages. One can manipulate the paper until the desired re- 
sult is obtained without expending the time and effort neces 
sary to make copy negatives. Also, a greater degree of con- 
trol is possible. For instanee, one can solarize a portion of 
the print only (by withholding the light from certain areas), 
allowing the rest of the print to develop normally. This is 
nearly impossible to do with small, faster negatives When 
the desired masterpiece is achieved. the print can be fixed, 
washed and dried and then photographed, so that any num- 
ber of duplicate prints can be run off 

The procedure for solarizing print+ i+ pretty much the 
same as for solarizing negatives. However. the print is left 
in the developer tray for the second exposure a flash of 
light of from 2 to 5 seconds from a 10-watt bulb held from 
3 to 4 feet above the tray. The proper moment to flash the 
print is when the highlight detail starts to come up, some- 
what after 50°. of normal developing time. The first ex- 


posure in the enlarger and the first development time should 


be correctly timed. If the print has been underexposed, a 
negative print will be the result If it has been overexposed, 
the print will remain positive but will be heavily fogged 
Patient experiment is required. 

Good contrast is essential to effective solarization, There- 
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or dramatic impac SB: 
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Uninteresting 


Never solarize a busy subject like this one 
Too many spotty tones fight the principal sub 
pect and defeat the purpose 


Fascineting 


fore, best results are secured if the negative is on slower 
and henee more contrasty film, and if the print to be solar- 
ized is printed on one of the harder, more contrasty paper: 
such as grade 3 or 4. More tones are retained by using No 
$ paper. No. 4 paper will usually produce a straight white 
on black line picture. Glossy, semi-glossy or fine-grain lustre 


paper should be used. Matte papers do not lend themselves 


well to the sparkle and brilliance and subtle fragility of line 
characteristic of the process 

Dektol in a 1:1 solution at 73-75° F. is a good developer 
to use. FR Paper Developer has also worked well for m 

When a print is properly solarized, the whites will come 
up quite clearly and boldly, and the finished print is easy 
to photograph by reflected light. However—and this may 
save you boxes of wasted paper!—if you have made som: 
slight miscalculation along the line, the print may solarize 
satisfactorily, but be heavily veiled in fog, so that it appears 
almost dead black on the surface. Don't throw it away! Hold 
it up to the light. and usually you will see the solarized pix 
ture spring into sparkling, contrasty detail. If you can 
it this way by transmitted light, you can photograph it 
same way! Merely wash and dry the print, set it up with a 
No. | photoflood behind it and shoot it. Or squeegee it wet 
onto a piece of diffused glass, set the flood behind it, and 
photograph it. (Be sure to remove all drops of water of 
they ll show on the negative.) The resulting negative will 
reproduce the selarized picture with very satisfactory cor 
trast, especially if you increase developing time about 20 
(Of course, you may pick up a little of the paper grain 
but this is usually unobjectionable and often adds to 
artistic effect.) In my not too long but highly intensive 
photographic career | have done this many times and saved 
myself much exasperation and paper 

Study the pictures reproduced with this article, and see 
how they were made. Dull prints can often be given an 
exciting creative flip and transformed into artistic triumphs 
by means of reversal. Try it yourself and see! 
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For finer prints, 
choose a paper that gives 
Sree rein to your skill— 
like the harpstrings 


under a musician's hands... 


A flexible paper, 
ready at your will, to be 


now soft and delicate... 


now powerful, deep-toned 


Kodak 
Medalist 
Paper 


GOOD PICTURES deserve fine print- 
ing—and a fine print begins with a fine 
paper. 

In Kodak Medalist Paper, you can 
enjoy a printing medium worthy of your 
finest camera work. It is a rich, full-scale 
paper, with powerful blacks, clear spar- 
kling whites, a full range of crisp middle 
tones. It is a flexible-contrast paper, re- 
sponsive to manipulation, responsive to 
toning, ample in speed, dependable in 
performance, available in a liberal choice 
of surface types to match the mood and 
feeling of each scene. 

And it is a paper the beginner can use 
without problems, and the expert can 
explore with growing pleasure over the 
years. 


Flexible contrast 


Choose Medalist, with its built-in con- 
trast control, and you have a continuous 
choice of paper grades, from below No. 
1 to above No. 4. Simply by adjusting 
the ratio of exposure and development 
time ! Each of Medalist’s four numbered 
grades can be adjusted up or down— 
softer or more brilliant—to where the 
adjoining grades take over. 

With this control, you can precisely 
match the paper to any good negative— 


for top quality in every print. And you 
can choose freely between soft, normal, 
and brilliant prints from the same nega- 
tive—for the exact mood and interpre- 
tation you desire. 

Surface-wise, Medalist gives you lib- 
eral choice—glossy, pure-white F, for 
finest detail and news-type prints; deli- 
cately-textured cream-white G, the all- 
around favorite, that helps subdue grain 
in big prints from small negatives; 
smooth, white, sparkling high-lustre J, 
superb for snow and water scenes; white, 
finely-textured E; and Medalist Y— 
cream white in a glittering silk-textured 
finish. And as for image tone—by choice 
of developer and toners, you can range 
from warm blacks, warm browns and 
brown-blacks, to deep cool blacks and 
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delicate, atmospheric blue-grays. 

The speed is right, for convenience in 
dodging and manipulation— and all four 
grades are closely related in printing 
speed. 

Let your Kodak dealer show you his 
sample book of Kodak Medalist Papers 

make your choice—and you can begin 
enjoying finer prints today. 
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Red Inspectors 


—and a picture of a nice young couple...how to make one box of paper do the 


work of two...how to banish the bother of mounting stereo pictures ... how to get 
the most for your money in a miniature camera... how to get screen pictures sharp 


Any inspectors? 


We wrote a piece for beginners in which 
we said one of the advantages of an or- 
thochromatic film (such as Kodak Veri- 
chrome, Ortho-X, Super Ortho-Press, 
and Super Speed Ortho Portrait) is that 
you can develop it by inspection under a 
red safelight. We sent it around to some 
of our experts for checking, and it came 
back with two anonymous notes on the 
margin. One note said: “Nobody does 
this any more.” The other note said: 
“I do.” 

Of course, a good ortho film has lots 
of virtues other than developing by in- 
spection, You can't beat it for character 
studies. It puts extra strength and mas- 
culinity into portraits of men (women 
look prettier on pan film). A lot of 
people like it better than pan for flash 
shots. As far as inspection gocs—il we 
were starting a beginner out, we'd want 
him to shoot his first pictures on a roll 
of Kodak Verichrome, and 


develop 


them by see-saw in a tray, watching the 
There's no thrill quite 
And when exposure is doubtful 

inspection enables you to take emer- 
gency measures. Personal opinions aside, 
Kodak sells a lot of red safelight filters 


images come up 


like it 


and ortho film-—amateur and pro. How 
do you feel on this subject” 


Most for the money 


Last year, one of the photo magazines 
ran an article praising our Kodak Retina 
Ila Camera. They pointed out that the 
whole Retina, with a top-flight //2 lens, 
costs less than an //2 lens alone for some 
miniature cameras 

Well, that’s what we keep telling the 
boys down at the office—Kodak cam- 


...and how to clear up a bleary-eyed camera lens. 


eras offer you the most for your money. 
This is a good time to point out that the 
Retina now costs even less than last 
year, with no sacrifice of features or 
quality. To be exact, $127.50. 

Now, that's a ridiculous price for a 
fine 35mm miniature camera with a 6- 
clement coated //2 lens in a Compur- 
Rapid Shutter with nine settings from | 
second to 1/500 and flash synchroniza- 
tion and coupled rangefinder combined 
with a fine optical viewfinder and auto- 
matic shutter cocking and rapid lever- 
type film advance and automatic film 


stop and automatic exposure counting 
and automatic double-exposure preven- 
tion and rugged die-cast construction 
and really superb craftsmanship and 
some of the most beautiful Continental 
styling ever put into any camera. To say 
nothing of the compactness this minia- 
ture camera has which a lot of others 
don't.* But $127.50 is the full price. 


*P.S. One owner says: “I wear it in my 
shirt pocket——next to my heart!” 


Stretching Opal 


One of our experts, with a brisk twist of 
the wrist, has practically doubled the 
varieties of Kodak Opal Paper. For 
years, we have reported that Opal comes 
“in one grade only, for normal nega- 
tives.” Naturally, we always add that 
this finest of portrait-and-salon papers 
comes in a dozen or more combinations 
of tint and texture, to meet all manner of 
fine-printing needs. 

Quality and variety have long made 
Opal the favorite of all salon papers 


but, alas, only when the negative was 
just right for the paper. 

That limit no longer holds, with this 
new trick. If your negative is a bit too 
contrasty, here's all you do. Set up two 
developing trays instead of one. Put 
Kodak Selectol-Soft Developer in the 
first, Kodak Selectol in the second. Over- 


Kodek 


expose your Opal print about 20 percent. 
Develop it in Selectol-So/? until the high- 
lights begin to show detail. Slide it over 
into the regular Selectol for the rest of 
the norma! developing time. That's all. 

It sure is nice to have twice as many 
kinds of paper at no extra cost, and no 
extra boxes. Selectol-So/t comes in gal- 
lon size for 57¢—same as regular Se- 
lectol Developer. 


Announcement 


Kodak dealers have been officially ad- 
vised that the name of the 90¢ Kodak 
Flashpost Adapter (for Flash Compur, 
Pronto, and Prontor shutters) has been 
changed to: “Kodak Single-Post Flash- 
older Adapter (for Flash Compur, 
Pronto, and Prontor shutters). Any 
time you want to swap places with your 
Kodak dealer, remember that in addi- 
tion to all his other burdens he has to 
keep track of names like this! 


Stereo Kodachrome 


We discover that many stereo enthus)- 
asts aren't aware of Kodachrome Film 
K335 and K335A. Guess when we an- 
nounced these, we didn't shout the good 
news loudly enough. 

In any case, here's the story. The film 
is in cartridges for standard 35mm stereo 
cameras. K335 is Daylight Type, and 
K335A is Type A for artificial light 
(flash and flood). The price, either type, 
$4.65 per cartridge. Each cartridge pro- 
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Secret Stuff 


duces 20 standard stereo pairs. When 
the film is exposed in a standard stereo 
camera (23 x 24mm per frame), the proc- 
essed pairs are returned to you correctly 
mounted in Kodak Stereo Mounts, with 


standard spacing, ready to slip into a 
standard viewer. There is no separate 
charge for this mounting; it goes with 
the film. Non-standard pairs don't fit 
into the mounting system and we can't 
mount them. Nor, by the way, do we 
regularly mount 23 x 24mm pairs on 
K135 or KI35A. We will, for $1 per roll 
($1.60 per 36-exp. roll). 

Stereo duplicates can also be had—30¢ 
from either side of the pair, 60¢ for both 
sides of the pair, minimum order $1, re- 
turned to you unmounted in strip form. 
These are same-size from 23 x 24mm 
to 24 x 36mm originals. Kodachrome 
Prints 3X from 23 x 24mm frames are 3 
x 3% inches, 75¢ each,"and Kodachrome 
Enlargements come at standard 5 x 7 
and 8 x 10 prices. Naturally, from 23 x 
24mm the 5 x 7 comes out about § x § 
and the 8 x 10 about & x 8. 


Nice couple 


Thought you'd like to see a portrait of 
the new two-volume Kodak Reference 
Handbook. Crowded out of our first 


announcement; no space. We think it’s a 
handsome couple. $4 each; $8 the set. 
Add a Kodak Color Handbook, $4, and 
a Kodak Photographic Notebook, and 
you've got the core of a good photo- 
graphic library. At your Kodak dealer's. 
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Newest look 


Kodak roll-film spools have been fin- 
ished in glossy black enamel for a long 
time. They're now being switched over 
to a dull black finish. Only reason we 
mention it ts that if we don’t, people will 
write us letters asking if it’s a mistake. 
It isn’t. We think the dull finish is better. 


Safe 


Blowing on a lens and then rubbing it 
with a handkerchief is fine if the lens is 
on a flashlight—ruinous if the lens is on 
your camera. Better invest a dime in a 
booklet of 25 sheets of Kodak Lens 
Cleaning Paper. And, while you're at it, 
get a 40¢ bottle of Kodak Lens Cleaner. 


Erratum 


Back in March, we gave you a tip on 
making a negative illuminator out of the 
Kodak Utility Safelight Lamp, Model 
C. Swell idea. The only trouble is we 
have just announced a new transparency 
illuminator which costs even less when 
everything is added up. 

So, if you took our tip, you've got a 
good illuminator and a good safelight. 
If you didn’t, better see the new Kodak 
Transparency Illuminator, Model 1. It 


shows color transparencies under the 
best possible conditions, holds trans- 
parencies up to & x 10, costs $14.50. 


Secret stuff 


Ask us what's in Kodak Dektol Devel- 
oper and we won't tell you. (Our alche- 
mists and molecule-mincers at Kodak 
Park will hardly tell ws.) We call ita" D-72 
type” developer, but it’s far more com- 
plicated than D-72, requires special 


blending machinery and methods—too 
long to tell, too difficult to mix at home. 

But we're happy to tell you what it 
does. This favorite witches’ brew of ours 
beats even good old D-72 by a country 
mile, It mixes easier, It lasts longer—20 
percent longer. It stays clear print after 
print, instead of turning a warm cider- 
brown. And—like reliable old D-72-—1t 
yields wonderful prints, with crisp whites 
and rich, punchy, deep blacks 

Dektol used to be a_ two-powder 
formula. Now it's one powder—and 
dissolves in about half the time, Doesn't 
cost much, either. The one-gallon size 
(which yields three gallons of working 
solution) is 78¢. Quarts and half-gallons, 
42 and Sle¢. 


Lenses coming and going 


This is for the man who takes a lot of 
color transparencies 

You use a Kodak Ektar Lens on your 
camera because you want slides that 
make an audience of experts sit up and 
take notice. That’s fine. 

But, no matter how sharp and brilliarre 
your transparencies are, they won't look 
any better than the lens on your pro- 
jector will let them. It takes another 
Ektar lens to make them come out as 
good as they went in. And that’s exactly 
why you find Kodak Projection Ektar 


Lenses available for the Kodaslide Pro- 
jector, Master Model 

The Master Model is our top 2 x 2- 
inch projector, The projection lamp is 
backed up by a rhodium-plated reflector 
and fronted with two Lumenized con- 
denser lenses in addition to the Ektar 
lens. Throws enough light on the screen 
to put on a show in Grand Central 
Terminal. 

We could say a lot more about the 
Master Model, but we'd rather 
let it speak for itself. Try it at 
your Kodak dealer's. 


Prices include Federal Tax 
where applicable and are 
subject to change 
without notice 
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Devoted to News and Activities of Interest to Vonochrome Workers 


Meeting Summer Halfway route 25 and nice quarters were found with Doris was first honored with an Asxso- 


hen vou read this. if all ance well. we'll out difheulty. We all retired early that ciateship, and at the New York Convention 
be about knew deep in June. The grass will night but not before partaking ef a real in August 1952 was elected to a F wwehip 


be lush and green and the foliage heavy on southern dinner at Asheville-—one of the Last summer in Los Angeles she was pre 

sien fume White clouds will cometimes float substantial kind that make calorie counters sented the Stuyvesant Peabody Memorial 
n tton like mMaeers § throwgh the deep shudder Award 

sure of thee ummer skies, and photog The sun came out for a while next day In behalf of all PSAers who are in any 

will © ever thaie there was no doubt about «pring coming way connected with the Portfolio Activity 

Bes op thee to meet use. Some of the lawns were almost should like to take this opportunity to say, 

lines ot my heme ia central Obie. the Gret hidden by blue masses of creeping philox “A warm and hearty we'come to our new 

April showers ave just bealanine ead the Tulips lined the pathways and lilacs and Director, we're mightly happy to «« you at 

nichts are ail cold fruit trees were in full and fragrant bloom the helm, Doris. Rest assured that you will 
Keyardle the and the weathe: Greenwood, 5S. ¢ we branched off have our wholehearted cooperation to the 

you would sturally expect a new editor from route 25 and headed down toward best of our ability.” 

whe wl not yet prepared his first copy on Charleston and the sea, There it was that 

attend tn wry the famous azalea gardens next Portfolio Medal Award 

Rut not thie editer! HM. ay, an! believe me, they are a sight that's 

it all into the corner and went gadding worth going a long way to see 


~ d t f 
\ litth group of our camera clab friends po 
‘ sty P . 
thought it would he a good idea to drive harleston iteelf the narrow treets, 7 
down to South Carolina and see the azaleas tall Hored house the n we 
im bloom, and they asked me if | would like with wir shee wap apr the tall-spires 
lid We even crossed the lofty bridges to the 
di 
At 4:00 a.m. en Tharedey mornin. th: land und as we parked near beac 
observe the as 
slerm ond bw $ we went barrier ine 
img y tre « 
purring along on the Disie Highway headed paln mu winging to mind traditions o 
the valient Col. Moultrie and how his sturdy 
The «treet lights of Davten twinkled in on thi 
bounced off the Britich cannon balle in the 
the misty rain as we hurried through and 


& 
we crossed the Ohio River at Cincinnati K tution end wee 
shutters clicked merrily and let's hope j ~ 
before the norning trafhe hecame 
that out of ut all will come some sixteen-by 


Alhout 10 of the morning we stepped at 

etington mn the he art of the Ke ky twent alon all 
or at least some ecight-by-tens to swell the 


The Portfolio Medal Award this month 
goers to Mr. John R. Van Schaick, Jr. of 


ue Grass country and enjoved a late but Adrian, Michigan for his print which is 

hearty breakfast Print-of-the-Month scores reproduced above. Mr. Van Schaick’s print 
we were ln ginning te thotice \ lew days later when croserd the first traveled in Portfolio Cire le 22 and 

the Ohio River, homeward bound, the landscape then was accepted in the 1953 Syracuse In 

evihia wae just beginning fo open its bell rather winterion There — ternational Salon 

like but in Kentucky the bushes were = the maple Be live oaks with The data on this print follow- 

huge of gold and even the dogwood ards and few flowers; but deep “Law ation South side of my ho ie May 

sad the magnetics in the decrvarde were our hearts was a feeling of victory-—we 1951 

blooming in all their glery had shaken hand> with Spring! Afternoon sun, clear and bright, no clouds 
1 feel sure of all these flower names. for Tne New Dicest Eorron Camera: Busch 2% x 3%, Wollensak Rap 

we had the Distriet Chairman of Garden tar, 101 MM lens. 

Clube alone Hut she too carried a fancy No filter 

camera with a long telephoto lens 1/200 sex 

md regarded the flowers as @ secondary Film: E. K. Super Pan Press Type BB 


Developed in DK-50, Tray, 34% minutes.” 
In his own words Mr. Van Schaick gives 


equipment displayed by the five people of the story of the print: 
that expedition probably outevalued the Portfolios “Mowing lawns is not one of my long 


treamlined car that carried ws 


objpective 


\ i matter of fact, the photographic 


suits and | will go to any length« to evade 


\t Corbin, Kentucky, route 25 (the Dixis Mies Evecvm Ressene, APSA, 4 tote Editor the completion of such a task. It was while 

Highway) clivick into two branches, We Chirps from the Robbins involved in this menial type of labor that | 

took 25-6 to the south-east The Portfolio Activity proudly announces chanced upon a «mall garter snake about eo 
In the late afternoon some real mountains , new Director Doris Martha Weber to enter my tulip bed. | pounced upon him 


loomed up as we left the state of Kentucky FPSA! 


and after some struggling, subdued = the 


roseed a corner of Virginia at Cumberland Doris hac been handling the Commen varmint 
tap, and entered Tennessee tator end of the job for quite a long tin “While he rested in my sic pocket I 
Th lay wa lark and cool, and as we ind doing mightly well, | might say! Plus, proceeded to set up my camera, tripod, et 

began to climb the long, tortuous trail over being Commentator herself on several port in the tulip bed. After attaching the cable 
the Great Smokies, the rain deseended in folios. (Should make the job a “natural’ release to the camera | would drape the 
torrents, Nohody opened his gadget bag, but lon’t vou think?) snake over the tulip in such a manner that 
saved’ the majesty of the mountains for She has long been active in PSA in many he would appear to be slithering over the 
potential subject matter on the way back liflerent wave, and a member of the Board lush petals of the blossom 


Kefore dark, however, we were in 


lovely for quite some time Doris has handled “I made four exposures, each followed by 


North Carolina and reached Asheville in the clearance of Pictorial Division feature a mad scramble to recapture the snake. Of 
time for supper. Four hundred and thirty articles for the JOURNAT hesides all the four only one showed a sufficient amount 
tiles had accumulated on the speedometer this she still finds time to make prints!! of the snake to make it worth while printing 
and it was decided to call it a day She's been listed as top exhibitor in the ‘l have entered this picture in three 

There are many fine motor courts along country for a long long time contests and have won only one competition; 
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we 


annual inter 


with the 


that first our 
city camera club competition 
of Monroe, Michigan. 
“Perhaps | 
it to a salon if it fellow 
Portfolian Alicia Her 
enthusiasm was so great that | figured that 


being prize im 


would never have submitted 


had 


Parry of 


not been for 


svracuse 


I must enter it, and did—thus the award. 
Why don't you check up on YOUR Salon 
Record? It may be that the print you hung 
for the first time did travel in a Portfolio, 
and would thereby make you eligible for the 
award 
If you find that you are eligible, write to 


Doris Martha Weber, FPSA, Director Amet 


ican Portfolios at the address listed in the 
DIGEST masthead 
PORTFOLIO PICTURE 
OF THE MONTH 
Rov FE. APSA, D 

The first few months of our new Contest 
have been encouraging indeed. You folks 
have given the judges a tough job, because 
the prints were all good and picking the 
winners was no easy job I'm sure. 

The February prints were judged by 
Miss Ethel Hagen and Ray Miess, APSA, 
both of Milwaukee, Wise. The prints for 
March were judged by “Spee” Wright, 
APSA, of Springfield, Ilinois 

At the end of March, the competition 


was very keen, as shown by the scores. We 
regret that in this department is too 
limited to the tab- 
ulation and copies of the top-winning prints, 


space 


allow printing entire 


but for the present at least, we will have 
to refer you to the Pictorial Division Bul- 
letin which may be able to do better and 
give you prompter service. 

For March, the first, second, and third 


place winners in each class were as follows: 


Class Place Entrant Points 
I Ist. Arbolas Cerca al Mar ll 
Jame Johnson 
2nd. By the Sea 9 
Edith M. Royky 
trd. Spilt Milk 7 
Florence M. Harrison 
II Ist. Neptune's Garden ll 
Inoce new Padua 
2nd. Shoreline Sentinels 9 
\. L. Paschall 
trad Recese 7 
Orosman Gonzalez 
Ist, Susan 11 
Edw. W Hutchinson 
2nd. Just Crocheting 9 
Miles R. Bleech 
trl. White Crown Sparrow 7 
Virgil ( aloni« 
The cumulative scores of the highest ten 
Pictorial Portfolios were 


#1629; #7—28: #228: #48—21; 
#22—16; #5—-16 #30—12; 
#110: #19—10 
The highest ten individual scores are: 
E. W. Hutchinson 22 
John Montgomery, Jr. 17 
Florence Harrison 16 
Miles R. Bleech 15 
Elsie H. Lamminen 15 
Virgil Calonico 13 
Myron L. Meyers 12 


Padua 12 


Inocencio F 
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Grace L. Zismer 1z 
James T. Johnson tl 
Only one point separates the top three 


individual scores are very 
and there 


Portfolios and the 
close too, It is still anybody's race 


worth-while prizes for those who 


the 


News 


Pictorial 
Division 


4 ‘ hditor 


will be 


finish at top. 


The first bit of Salon exhibiting is much 


like taking the first swim in early summer 


The first plunge is seary, cold, and you 
wonder if you should have taken it. But 
after a while, when the initial shock ix 


you quit shivering in anticipation and 
Exhilara 
life 
worth-living comes with familiarity of salon 
darkroom 


ovet 


suspense, and find it’s wonderful! 


tion, inspiration, and a heady sense of 


routines, and the usual tedium 


work becomes a frolic, because you know 
where you're going and what you are work 
ing for. 


It is intere sting to know how other people 


are taking the plunge, and how some clubs 
are making it easier for their members to 
get that first Star 

The Lens and Shutter Club of Omaha 
Nebraska has been divided into groups, 
making the requirements for the top group 


points in the monthly 


PSA 


a certain number of 


salon judging, pis 5 accepted In 


ternational Salon hangings to stay 


in the top group, it is necessary to have one 


hanging a year, or the attainment of a One 


Star rating. The prints are entered in PSA 
aceepted salons as a Club activity, lowering 
the costs and simplifying the work for the 


individuals. The bulletin board showing 
coming shows and the ratings of the in 
dividuals is one of the most carefully 
watched activities of the club 


When a photographer takes that first salon 
plunge this easy way, with plenty of moral 


support from his associates, he will proceed 
under his own power, to longer lists of salon 
Stars 


acceptances, and more 


The following results have been condensed 


from a report received toe late for inclusion 


Award of Merit 


Claude C. Sibley Hamden, Conn. 
Eileen Widder Forest Hills, New York 
Morris Gurrie, APSA Chicago, Illinois 
Robert M. Cochran, M.D Vebraska 


Evelyn M. Richmond Torrance, California 


Omaha 


x* 
Pitkanen, ARPS 


Matti A Helsinki, Finland 

Florence M. Harrison Redondo Beach, Calif. 

Susan Sherman Brooklyn, New York 

N. P. Ov hotta Edmonton. {lherta. Canada 

Edward J Jacobs San Francis¢ 0, Calif. 

Emile Descamps Roubaux, France 


Tulsa, Oklahoma 


Shirley M. Hall, FPSA = San Marino, Calif. 


Ruth Canady 


PICTORIAL DIVISION 


Ray Miess, APSA, 
1800 North Farwell Awe, Milweskee 2, Wee 
Leren Reet, APSA, ViewCheirmaen 

7007 Sheridan Road, Chicage 26, 1 

Mise Stelle Jenks, APSA, Seeretery 


Cheirmen 


6 No. Michigan Ave., Chicago 2, 1 

Rebert J. Lauer, Treasurer 

807 South I4th Milwaukee 4, Wisconsia 
THE DIGEST 

A. L. Paschall, Pditor 

Tr 


AMERICAN PORTFOLIOS 
Mixes Dorie Mo Weber, Director 
INTERNATIONAL PORTFOLIOS 
Col, Chartes J. Perry, APSA, Director 
7431 Ryan Road, Fl Peso, Texas 
PORTRAIT PORTFOLIOS 
Frederic Calvert, Director 
28 Fest Fourth Street, Chester, 
AMERICAN EXHIBITS 
Rebert Keith, Director 
9021 Keow Ave, Oaklawn 9 
INTERNATIONAL EXHIBITS 
V. EB. Shimenski, Director 
404 N. 24th St., La Crosse, 
CAMERA CLUB PRINT CIRCUITS 


J. Mane, Director 
Bergenfield, N. J 


Ceer 
57 Homestead PI 


CAMERA CLUB JUDGING SERVICE 
lien Haaech, Director 
Teton St Idah 
INTERNATIONAL CLUS PRINT 


COMPETITION 


Vernen N. Kisling, Director 
Avenue, Baltimore 14, Md 


2527 Creighton 


PEN PALS 
Mise Frances A. Hajieek, Director 
7107 South Bennett, Chicago 49, TL 
PERSONALIZED PRINT ANALYSIS 


Dr. Jehan W. Super, Director 


13219 Livernole Detroit 38, Mich 


PORTFOLIAN CLUBS 


APSA, Director 
Nebraska 


Sten T. Andersen, 
3247 © Street, Lincoln 3, 
PORTFOLIO OF PORTFOLIOS 

James T. Johnson, Director 
1712 Calle Cerro, Senta Berbera, Calif. 
PICTURE OF THE MONTH 


APSA, Director 
Mich 


PORTFOLIO 


Rey Lindahl 
P. O. Rew Drayton Plaine 


S4L0N INSTRUCTION SETS 
Raymend Cannen, Director 
wt Ve Koad, Pas 


SALON WORKSHOP 
“Jerry” Derbes Director 


128 W. Northside Dr Jackeon, Mise 
47 ARD OF MERIT 

Glenn FB. Dehiby, Director 

419 South Teylor Ave. Ook Pork, 


SALON PRACTICES 


Mahon, APSA, Director 


Ralph 
Avenue, 


260 Forest 
PHOS PHO IN PICTORIAL 
PHOTOGRAPHY 

©. A. Yarrington, APSA, Directer 
SO Charch Street, New York 7, New York 
HONORS PROPOSAL COMMITTEE 
Fearing Amherst, Mase. 
MEMBERSHIP 
Walter Parker, APSA, Director 
6213 Woodlawn Chicago 87, 
ORGANIZATION 
John BR. Hegen, Hen. PSA, FRSA, Direster 
1528 Welout Street, Philedeiphie 2, Penns. 
PURCHASES 


Lewis T. Reed. APSA, Directer 
300 South Mein Street, Mt. Preepect, 


" 
— 
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im this ed 
In ofl it yt 
Apr bin Laween Camera Club of 
a ‘la \ yphy. In 
econ ce with 125 points was the Photo 
(,uild ancl Rock Island C4 
took 124 
1} kivn new wo 
‘la wit of of 120. The 
lit, an tH te take 
ird pla 
Salon 
Workshop 
J. Bowe, ‘ ha 
This a vily is certamly coming right 


along . vow have forty groups working 
and are comstantly being re 
ceived, Th positive evidence that the 
Salon Workshop has what many amateurs 
need in photography 

I am sure that you will be interested in 


the following, which ix an excerpt from the 
notebook omments of Group No. 2 bw We 
Harton King the Master Hesides being 


Master | this group Vir. Kin is the Ae 


tant Director of the Salon Work hop, hav 
ing charge of supplyin thee nece 
Master He is aleo a Three Star Exhibitor 
teacher and lecturer in photography 


beautiful work has been exhibited all over 


the world 


The Master's Voice 
By Barton King 


| wa truly thrilled when I ope ned the 
box containing the prints of Group No 
and read he notebook and soquainted my 
self with all the nice gale and guys in my 
group. It * one thing to talk about the 
Salon Work hop but the experience of see 


ing the end results is vastly satisfying. It is 
amazing what varied results were obtained 
from the sme negative 


In going through the notebook. | got the 


impression that a great air of mystery sur 
round the words salon ana pictorial’ 
If | may, let me sav a few words about this 


subject 


As a member of «a camera club prints are 


submitted for competition and they are 
judged to select the best. The same thing is 
done in slon exhibiting (the trend now is 
to relter to thie as photographic exhibit 
ing If vou find yourself a consistent win 
ner in theese contests, why not etrike out for 
major competition, namely the salons. And 
therein lies the difference. In camera clubs 
you are mpeting only with the best in 
your town mn salons you are competing 
with the beet in the entire world 

The first to suceess in exhibiting 
to enter only spotless prints of top quality. 
The preferabl minimum of 14 « 17 
Hiere ia where vour Salon Workshop offers 


unlimited value—in helping you attain this 


quality 


Contrary to what you may read in some 
pl grap magazines, the subject matter 
scceplable in the present day salons is 
uniimitted provided it i accompanied by 
good technique and print quality 

{, is seldom the basis for a 
slon acceptance. Ite evidence is taken for 
granted. Let me offer a definition of a salon 

orial preture t i a photograph 
witt ming arrangement interesting 
inject matter accompanied by ge tech 
niu Simple enough! The phrase “pleas 

iwrangement take the place oft the 

vu word composition Your end 
resull 1 good pictorial. Be sure to take the 
ibject matter you like, and put your own 
personality in your prints 

Then Mr. King went into a detailed a 
ount of how the negative was taken, camera 
f shutter speed, etc.. how it was de 
eloped and exactly how the print was made 
Spa does not permit going into details 
bev 

Then Mr. King adds: “I truly enjoyed thi« 
enture as a Master n the Salon Workshop 


| want te congratulate everyone for the 


caretu handling obviously given to the 
nemative This an important step in the 
lirection of good technique 

We would be pleased lo reeeive your ap 
plication to join our activity. Send it to the 
Director, whose name and address is in the 
masthead 

Im the January 1954 of the ps \ 
Journal, Salon Workshop column, there ap 


peared an error in the article Controlling 


Film Contrast and Density”, by H. W 
Wagner, FPSA. It is my pleasure to print 
his correction 

In this column of the January issue, the 


that the film 


bathed in acid hypo after treat- 


item on film control indicated 


should be 


ment The hypo bath is for use only after 
reduction. Washing should come directly 
ifter intensification in the Victor solution, 
unless it is desired to remove some of the 


niensification in a plain hypo solution.” 


(Camera 
Club 
Activitie 


== 


A Lvewe Editar 


American Exhibits 


When «a camera Club joins the Pictorial 
Division, ite motive is usually to secure 
some of the program material which that 
division has available It's a pretty good 
place lo come too, for every year new fea 


added 


tures are 


New clubs generally ask for print col 
lections, and for them we have the American 
Exhibits which are one-man shows each 


covering a particular field, or the product of 


one well-known photographie club, or pic 


tures of some definite locality 

\ few years age, one man was able to 
look after the scheduling of all American 
Exhibits but now three or four men are 
needed and the country has been divided 
into zones to improve the delivery service 
lessen the transportation costs 

It works like this: If vou live where 


Eastern Standard time is observed 


your cis 

tributor is Robert Keith, who has genera 

super sion of the whole activity. In the rea 
using Central Standard time, Ray Sehwe 

attends to the scheduling and’ if vou live 

farther west, in either the Pacific or Moun 

tain time zone, your man is Mac Deaderick 
Fach of these districts has a grouy 


shows assigned to it for a time, but as shows 


are moved on from one zone to the next 


each show eventually get« acros« the country 


and is thus available to everybody 

We suggest that you write to Robert Keit 
about your first order. Do it now for some 
times there is a lull during the summer 


months 


A number of new print collections have 
recently been added. We hear that the 
Francis Wu shows and the Mildred Hatry 
exhibit are becoming increasingly popular 
Reside these the Committee is expecting 
many additions to the repertoire this sun 
mer, because a new assistant director at 
large is making it his job to find new shows 
for circulation. The new man is Mr. Frank 
Purrington, of Wheaton, Illinois, who i« 
very well known in photographic circles 


and otherwise 


Camera Club Judging Service 
There 


have been many changes in the 


list of P.D. directors, this summer, the latest 
being in the Judging Service Mr. Don 
Haasch of Boise, Idaho, has been appointed 
to direct this work 

If your club is planning a big contest 
or a public exhibition, you will need som: 
unbiased judges from outside your club 
Write to Mr. Haasch in ample time and he 
will find them for vou. No charge is made 
for his wrk 

Camera Club Print Circuits 

Would you like to enter a print cireuit 
If so select three of your club's best prints 
and write to George Munz for an applica 
tion blank. George says that he can place 
many clubs in cireuits right now 

He will add your prints to those of seven 
other clubs and the show will be routed to 
reach you in time for one of your meetings 

Remember that the other clubs will be 
made up of average photographers just like 
your own and this makes a good way t 
learn how you rate in comparison wit! 
others 

At the end of the circuit all prints w 
be returned, together with the comments 
of all the other clubs 

The service charge is a dollar and ea 


club 
the next 


pays for expressing the package t 


club 


HIGHLIGHTS FROM THE 
PORTRAIT PORTFOLIOS 


Associate Editor 


Frepenick CALvert, 


Portfolio is in the 


Another Portrait 
making. All the 


prints in this one wi 


be in color. Flexichrome, Dye Transfer, 
or any process except hand coloring will 


Hand-colored 


wanted in this portfolio because we already 


be acceptable prints are no 


have one like that 
‘See Porttoalio. p 
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Why the Leica 
is called the 
“world’s most 
famous 


camera” 


A boy. A chair. A chemistry set 
But how pallid that situation to the onlooker until the 
Leica, in knowledgeable hands, captures the crouched 
intensity of a lad searching the future! 


That is the secret of the Leica’s fame. It communicates 


Have you used a Leica lately? Here is an instrument 


of matchless precision, yet one built for hard, rugged use 
It will perform faithfully in sub-zero weather or desert 
heat — wherever the search for pictures takes you 

Here is a system of interchangeable lenses, including 
the exciting new Summicron 50mm {/2 — and more than 
200 accessories to build your skill and reputation 


Here is a camera you can put into action anywhere, 
unobtrusively if need be, under any light conditions 


Let a Leica 


make your next 


prize 


franchised Leica dealer can supply you 


Leica accessories too, 


E. LEITZ, INC., 


Distributor / world 
Fraat Lett We 


Cameras 
Microscopes 


June 1954 When writing advertisers, please mention 


a foenue 


mmous products of 
tclar, Germany 


e Lenses 
Binoculars 


PSA Journal 


picture Your 
he has film and 


CLCA 


world s most famous camera 


4) 


4 
at 
’ 


Vins. Kotani. FPSA 


COLOR DIVISION NEWS 


2744 S. Millard Ave.. Chicago 23, UL 


‘Hand-Colored Photographs Circuit’ 


Inaugurated 


erie 
In 


ipant 


member ana 
project o sflorcling 
tunel to 
technique 
neler the 


i 


sinting 
Archibald 

tic ipant will 

sincere ane 

enthusiast) 

sarticipate in tis 


interesting 


prroye v for the noment 


will onhned wntal United States 


The only cost te ole wn members is 


the participant 
betas ancl entry 


\rchibald, % 
New York 


bor complete 
te Jame 


Nineterdam 


lorm, wr 


Henrietta Bly 


Kodachromes in Oil Coloring 


Many 
parencies af 


they 


wlvanced 


up the 


rately. However 
‘ levelop 


te 
le ti 


colors iw 


on to a hand 


found that ad 


wiginal co 


color scheme, and | woceed with the oil 


olor thy terpretation 


with an occa ‘ slide for 


further imepiration and guidance 


tant think te remember thal youn inter 


pretation of the oloring in the «lide cout 


the more attractive and appeal 


r, and in the end 


the ability to harme 


with eich green ftoliag 


colors are brought together 
img. the harmony « nme to 
Coneequently the colorist rr 
yellows his greens 

chit violet 


tone to the 


conn taken on sunny 


slide is usually pure 
just impossible to dupleate it 
which generally interprets the 
trey. Consequently 

a neutralize your sky 
condition 
your eflort« 
in the «lid 
detail andl 
stucly of the 


extent, and this 
defeating 
pure colors 


oniy miter 


one \ 


me that « | were 
guide to the 
diversthica 

rom ke 
delight 


advanced 


the mice 


tones in foliage water 


natural objects. Tt is this 
{ «color tome that the 


after and incorporates into his 


iverage hand colorist usually 
or for the one 
tin ke and for 


Result: An 


ree 


for the foliage 
one for the most of th 
other coloring! 
Nature's 


tints and 
that delights the eve 


object 
Ndvanced 
varety af 
tones, Result: A 


the 


average 
oloriats see reale 
harmonious 

study 
nine 


Javues H 


Lewis and Clark at Walla Walla 


one alter 
Wash 
trinkets for the 
Club 


Veterans 


hundred and fifty years 
and Clark visited Walla Walla 
beads 
Lewis and 
ldahe 
Walla 


Lewis 


ington with and 
Clark Camera 
visited? the 


Walla 


lnclians the 
Lewiston 


Hospital at with much wanted 


patients, Through the camera 


ent and a photog apher 


if patients sorting a 


group of slides. Besides 


ar intervals to Walla Walla 


(.. has 


alee sent «licles 
ital Livermore, Calif an 
ereby definitely show 
un successfully 
under the C. D 


for Clubs. For 


‘ pita site view 
Heo prita 

ancl achdresses of 
Howard Miller 
Winnetka, 


information 
hospitals wanting 


write Inchan Road, 


Hove YOU sent slides for vets 
this month? Every month? 


C. D. Star Awards 


jaumberger Portland 
Long Beact 
O«good 


Merced 


Angels Camp 


Max 
Vella inne 
Rachel M 
H. A. Thernhill 
Ward 
** 

MeConnelss 
Rochester 
Fran 
Riversice 
Minneapoli- 

Detroit 

New Yor 


Oshawa, 


Ceorge Clemens 
Jean M. Edges 
MeLeod 
Heary Miner 
Robert G. Parlin 
Arden W. Smal! 
Edith Stewart 
kdward 


san 


Smith 


Poser 


* 
Arneld New York 
Clara Feldmann Brooklyn 
Fife Wash ngton 
\. H. Hilton Porterville 
Col. Wm. C. Hornsey Tuls 
John B. Menge! Pa 
James Menzies Loe Angeles 
Victor Pagel Milwaukee 
Leonard H Denver 
Ellis Berkeley 


Douglas H Springheld 


Askin 


nvyvra 


Pittman 


aneer 


Who? Me? 


club. but did 


than 


You may bee proud of your 
that the 
that other clubs and organizations 
deal club 


lecidedly ne gative opinion oft it 
this but it 


you know chances are better 


two to one 


which must with your thru the 


mai! have a 
You 


may feel resentful about 


more constructive to do something 


a out it 


Consider this: your club is composed of 


wlults: yet its offeers to outsiders seem 


about as effectual as those in a grade school 


club. Someone in your club receives a print 


set, is unable to follow simple instructions 


likely 


for forwarding, and the next club 
scheduled This 
will consider yours as composed of a 
of jerks 

Some 


program club very 


bun 


magazine sends your club a discount 


You learn about the offer too late le 
whoever received it tor vour club 


would be interested and 
basket 


too!) 


decided no one 
tossed it 
self a bit of 

Perhaps 


into the waste (Saved him 
bot het 
secretary supposed to 


your club. Yet the 


your 


handle publicity for only 


publicity ile he will ever send out will 


the announcement of himeelf as the nev 


secretary Magazines and ne wepapers are 


too aware that times out of ten vo 


club will not be again heard from (until 


new secretary is elected, who will merely 


repeat the process!) 
appointed print chairman, or pro 
send off a 


a reply 


You are 
chairman, or ete and you 
PSA. You rece 


already 


gram 
list of questions to 
that all your questions are answered 
club two months 


know 


in a bulletin sent to your 


club's left 
hand is doing?) 


igo. (Doesn't your hand 


what the right 


examples could be continued on 


‘See Color 


The 


page 45) 
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ris more to be desired 
upon the results of a urvey con Nature somehow hae 
lucted prior to ite formal approval by th nive avich blue ky - 
tutor Di National Committee, an en vat when thea 
thu tie apected to tollow thix j in oil co 
(alit. 
nent the recently naugurated ha le parte 
(al 
red ogtap? ait to lor a 
similar to the other or Print Circuit ancl k ln ost Ohio 
the familiar Portlolie which the m the | 
group we lua each ne of that Calit 
two print the ntir ection of which ix m your print Conn 
ubeequently routed to ea slue of the «k Minn 
turn for mutua onsideration and com he underlyin Mich 
The new circuit is designed to extend th jually eff 
N. ¥. 
N. ¥ 
Calit 
| 
Calif 
cole | 
Cale 
Calit 
while th ne of the best 
it a h adheren tw th 
he “ Thi te 
there the problem is to transfer th lors of pet 
one medium to that of anothe as might 
4 
slide of a wh Was transposin 4 
colored print, and eventuall / 
to recreate th nuan motte licks 
[Dan Dewey, pati, 
re how bere) 
| cen sj writer 
arrived 
pinion nothin ‘ 
ng slides at mmm 
when used as a color lel, for a le pro 
V. A. Mi 
color arial and " i 
Perhaps the mo flective procedure i Fort Bayar 
can tucdied? at lengt! lo the general 


H. Fark, APSA NATURE DIVISION NEWS 6024 Dakin St.. Chieago 34, TL 


Wes are several species brigh 
New N D Star Ratings 


One of the most fertile fheld« for the Salvia. commonly called Chia, or Desert 
Nature Photographer to explore is that of Sage (not to be confused with Sagebrush) Keke 
Wild Flowers. The combination of graceful Probably the lowliest member of the fam Louis (Quitt 
ferm and nuances of color present unlimited ily is Ground Ivy, a creeping plant with nnn 


Helen ©. Manzet 


roundish leaves, found in yards and road 


pictorial Dilities 
Just Rave that we are seeking a flower sides. Another oddity ix Cut-leaved Water eee ;' 
family for an extended series of pictorial Horehound, which frequents rich moist soil Arthur W Paphe Jack Roel 
studies. It must be geographically widely or marshes, It differs from most of its rela Alfred Renfro 
distributed, easily identihfed, have appealing tives in having deeply incised leaves x* 
form and color and well) distributed The purple florets of the common arpen 1, ©. Barker Emil Muench 
throughout the flowering season. The wint ter Weed or Self Heal, found everywher F. G. Hibbard Samuel Stern 
family possesses all of these desirable quali along roadsides and open fields, are good J. Lawrence Hill Jr 
heations and more too color subjects when in full bloom. Mountain * 

Botanists give the Mint family the maine Mint is a stiff stemmed species with very Katherine M Fragans James I Van Meter 

Labiatae which refers to the lips” of narrow lance-shaped leaves, bearing its tiny Raymond G, Feagans Ruth J, Nichol 
the corolla. This “open mouth” form of th white flowers in a rather flat topped cluster Audrey Gingrich Andree Robinson 
flower, the square «tem opposite leaves, ser It is only slightly aromatic Florence M. Harrison HH. D. Sheldon 
rated, fuzzy and usually aromatic, make this One of the showiest of the whole family J. L. Kenner W. Arthur Young 
one of the easiest families to recognize. T) Bee Balm or Oswego Tea, has earned a place 
leaves are dotted with tiny glands which in the seed catalogs and flower gardens, Its frem Itlincie. 8 frem New York. 6 from 
supply a volatile oil, having a distinetive brilliant scarlet florets resemble the head of Pes trom 
flavor in each species tiny dragon with open mouth. Its wild 7 tom 

Almost all of our species ot Mint- are Horse Mint or Wild Bergamot Canada trom pr 
naturalized from kurope. The roll call of th similar in form, but is a soft magenta color India and from various other states of the 4 
Mints includes a variety of common spices, Both have a rather rank aroma —— a eee ee 
a= well as others with “sniff appeal In this Some of the Skull Caps” have large 2 Ihe 
list we find Pennvroval. Horehound Hyssop piteher-like flowers with thick lipped rh. by Gceorn 
Catnip Bergamot Balm Saye (CLermander mouth The common Catnip Is downy all | ‘ wh 
Calamint, Basil, Marjoram, Thyme, Dittany over, leaves, stem, and even the terminal 
and of course Peppermint and Spearmint cluster of flowers Blue Curls” have ex ot chee 
Many of these have commercial importance traordinarily long violet stamens, which ex ping ak hed Boer comm | 

he Mint tlower is Obviously the main tend beyond the corolla like tiny elephants’ transcribed the 
center of interest to the Nature Photog upturned trunks. What an appealing subject 
are usually two bord of flower form and coles ont Putte for “Snow 
length. The Gowers ave borne olthar in dense 7.27, 
heads or in clusters in the anile of the for “Long Horned Grasshopper Ur J 
leaves. In many ways this irregular corolla April Slide Contest Kaston for Emerging Wasp ane “round ‘" 
resembles these found ia the Fiawerte » fe Beetle Dr. R. VM. Moose for Peanut Butter 

The Mint- to have prelerence for 1 ~ Mire, Eugenia Norgeard = 
of Oh " Bay Camera Club “Alyodones Dune and “Pink and Green, 
Cali under the chairman Dr RK. B. Pomeroy for Center of the 
reval, Skull self Heal Motherwort ete \PSA Ch Ner Cicade Emerging Veronica Scheeta 
Clear at the other end of the «peetrum are Nore ane for Sends of Time, Al Sutes Black 
the blasing reds of Bee Belm or Oowens Tea Swallowtail Larva A hanging to Chrysalid 

the mmon Salvia. Here and shen ur 87 tual ane Rev Joseph R. Swe 

Be individuals; 15 slides were 2% x 2%, for “Blackbilled Cuckoo on White Pine 

Tew species ween pale or pure white Fourteen non-members of ND entered slides ¢ Tavloe for “Desert Shrubs.” Norman 
po ~ Sere r Bugleweed, Mountain Mint There were 32 entries from California. 10 E. Weber for “Magnolia Seed Pot.” and to 

Herbert Weihrich for Crecropia Voth 24 


tion of the country. High in the Rockies are 
Woundwort, Self Heal and American Mint 

Mentha Canadensis), the only true native 
species, Then on the deserts of the South 


Late, but important! 


Al Stewart hase resigned as Chairman of 
the Nature Division and Willard H. Fars 


who has been Acting Chairman has assumed 


the Chairmanship 


June 1954 
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Stereo Division News 


519 S. Vermont, Royal Oak, Mis 


What Price Standards? 
Pothered ; ‘ 


standard 
off im 


nanny 


exhibi 


important of the latter 


ndicap. Stereo pictures 
atte exposure 


und the hand viewer 


better appearance than 2x2 


en, because of trans 


exhibitions muet be 


displayed 


and the only correct 


means 
wel 


ood 


how whiel 
entri pre 
Cantal 
the wtually are, because 
ch is part of stereo projer 
polarizing filters 


firet the obvious anewer sppeare to bee 

projection light, but even on this 
thw possibil ty of 

leorge 


recorded in 


d 
heat Johnson, 


enn 


State once 


bulletin the results of 


color «lude teat made ther 


lidn't faver the slides when 


were used 


Not All Alike 


tronger light there remains 


{ what ch show considers 


of Oakland, 


tandardiza 


( law land 
plugs y 
ght on basis of screen 
extifitor will know when 
et what conditions will 
Th would 


} 


by planar color 


mintmum ligh 
it many more pro 
because of 


lirectiona re 


matte sur 
thon of polar 
tancdardization in pro 
niroduction of 

md « on 
ing at the moment is 
been mace to 


deetdin 


is entitled to 


bring 
what illumina 
when he 
te compete others 


shuld be 


least the 


the first herve nade 


manulacturers at oppor- 


wre for them toe gain con 


lw by thinking in termes of 


stereographer in promoting his 

Rut more likely the 
in taken lew the 
kind of 


exhibitior 


mitiative will 


exhibitions themselves 


lemanding the equipment they 


quality or in adjust 


what thew have te f 


Who'll Be First? 


ate has mace mave 


ding out what exhibitors consider 


for judging 


nanner of projection 


ner i t the thought of other exhib 
tion i on the matter 

exhibition 
Rochester 
Jack 


hae iv in use for 


one step my 
toward a standardization came at 
Projectojustet of Stolp 
Polin 


Th is mn 


projectors 


excellent) method 


ih a sliding 


panel and projector sreen” which 


sallow comp ‘ sijustment of the next sliche 


while the one preceeding be fore the 


suchience und should be part of the equip 


ment o nore exhibitions 


Hut * main advantage passed to the 


sucdien which sees the completed show 


after been judged ind only in 


pre stigue on the part of the jury 


lene the exhibiter to assurance of 


better i ny 


lecause the danger to a slide from at 


prevent unwarranted boosting of 


find 


efheient use ofl light in 


behave thw nanutacturers to wave 


of imsuring more 


their projectors rather than just leaving 


it up to the operator te supply a larger 


amp if s not satished with results of 


the on w which the projector ts designed 


Jury Duty 


Lighting i only one of the problems ot 


more unive 


method of 


exhibition. 
Another is the 


Should an electri 


requiring 


opinion jury 


operation voting system 


or the in-or-out method be used / Should an 


exhibitor be entitled to point report, as 


thing he gets for entering his slide 
except to have his 


the only 


name in the catalog, 


or does the pont evyetem place handicaps 


the quality of the final selections as 


sometimes give moorrect 


slide? Should 


show 


impression of the value of a 


the judges discuss their opinions of a slide’s 
fairness be 


should the 


worth and ittempt to spread 


tween exhibitor and audience, of 


impact of slide w allowed te hecome the 


influence in judging‘ 


March 


that the 


dominating 
In thie 


Fishback 


Journal (rien 


points photographic 


serves » classes of people, the photogra 
phere whe take the 

whe take the 
ture he 


that 


pictures and the public 


time to view the pu 


might have said further 


would 


that 


without the latter the former 


have no salons to view. He also writes 
photographers and 
should 
contributors 
At first 


yvaiue 


those responsible are the 


the judges and that the exhibitions 


be conducted as to 


inspire 
to do better and more original work 

this would appear to plug the 
Fishback’s developed 
fail to 


which 


glanes 
of impact but point 


is that too many juries study and 


understand those entries present a 
new approach, 

Farther on im the Raymond J 
LeBlan APSA, defends the Hartford Salon 


in-out-held method as both 


providing a 


better show for the public than the point 


evetem and giving the contributor the bene 


sttention to his color slides 


Frank Rice, APSA 


chairman of 


pomt du 
Memphis Regi 


the Stereo 
his stereo 
however, th ges 


by «stereo le ni npa 


that ucdging 
impact 


tha 


In 


photography can 


' 
produce im pac walloy But 


teres tor Us to ontinue ou npact 


help 


other photo techniqur keeping 


in the novelty class where 


contains shock appr 


which has 


no attention unles- 


Jan't that one he things 


vented stereos acceplance as serious 


ot photogr aphy 


A Look Around 
asked 


International 


We were 


on this year’s Rochester 


honored by being 


jury and_d the education received was im 


mentee bor othe thing one electric 


voting boxes nt out of mmission thre 


steres 


morning oft the 


jury agreed group to do withou 


this mechanical 
There 


each of 


to conform to PSA 


were slides entered 


stereo 


whic nh nust viewed at 


twice judging standards 


and some of which would be vi a three 


or more times in deciding honor and medal 
winners 


Parker 


white 


black and 


commercial stereo 


The jury 
FPSA, 


exhibitor 


known 
Brook-« 
photographer, and Ye Olde (and how) Edi 
If this looks like 
which couldn't get anywhere because of dif 
stated 


nationally 
Bart 


tor, an amateur a lineup 


ferent viewpoints t may i» here 


that the only vision of opinion came 


on selection of of the medal winners 


and afterward it as found t the two 


slides in dispute wer from the same con 


tributor 
This jury judged without let-up from nine 

ven-thirty in 

off ee 


in the morning until nearly » 
the evening except for lun d one 


break Yet it 


longer to 


required more ian an hour 


juclge those 7% stereo§ slides 


than was taken by the print jury to judge 


2.000 prints and for the color jury 


than 2.000 color 


nearly 
to slides 

Who got 
is The 
of those 
the best 


more 


shortchanged in the judging’ 


attempt to the work 
d 


juries hey were ot 


judges in their line in the country, 


and they were interested in doing the best 


job possible But they were with 


viewing and lecting these large numbers 
of slides in a certain time (the Art Gallery 
peeved at the stereo 
closing! and they did 


possible. But ask 


self how much impact must have outweighed 


janitor mite 


judges for delaving 


it in the best wey your 


other photographic qualities in those judg 


decide 


acce pte d or 


ings, and then whether vou want 


vour «slides rejected on sucl 


a flimey basis, as the size of stereo exhib 


tion entries grows 


Were sorry that we ran out of space be 
fore Red ran out of words on this inferest 
ing subject. He has more to say on it ar 


it will be continued in the Ji issue / 
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TECHNICAL DIVISION 


Georce APSA 
43 Center St., Brookline, Mass. 


T D Convention News 


You didn't know it when you read last 
onth + column, but it was written by a dis 
than 
the Technical himself, 


Herb MacDonough, of Ansco in Binghamton 


tinguished guest columnist, none other 


Division Chairman 


Many thanks to him for filling in so well 
when | was involved in a heavy deadline 
ol 

seems we hardly get through talking 


about the results of one convention before 
se get caught up in the excitement of antici 
next one. The TD 
Wednesday, 


for contributed technical or 
they 


pation of the program 


planners have chosen October 


oth as the day 
scientific and have sent out 
that 


who have 


papers, 


word such papers are invited from all 


material to present. The following 


paragraph quoted from the program com 


mittee’s notice, will give an idea of what 


sort of paper is suitable for this session 


“In general, technical papers include dis 


closures of new products or processes, dis 


ussions of scientife advances, of deserip 


tions of novel photographi« techniques. On 
the other hand, a valuable contribution can 
often be made by a paper clarifying technical 


formation for the benefit, of practical 


photographers.” 


Any person of company having anything 


along this line to tell about is requested to 
write to William F. Swann, 343 State Street 
Rochester 4, New York, and get from him a 


Speakers” 


will be 


Information for 
schedule of 


copy of the 
sheet. The 

ip in July, 
tor a place on the «schedule. an 
should be before the 
Also send in an estimate of the time 


take, 


papers mace 


order to be considered 
abstract of 
the paper sent in first 
ot July 
which 


which the presentation will 


should not be more than twenty minutes 

If you have some technical or scientific 
niormation in the photographic field that 
you want to spread out, you will find that 
the audience that gathers at TD's paper 


sessions cant be beat anywhere as a compe 


tent interested and sympathetic group ol 


And you will also find, a* you 


isten to the other papers during the day 


that vours will be in good company, for the 
leading photographic investigators are get 
ting more and more in the habit of intro 
lucing their results at the PSA Conven 


thon. 


There's one thing about the Technical 


especially 
than the 


Division of which we can feel 
Although TD is less 


sections stimulating 


proud active 
and 
that 


others 


other creative 


photography it's a safe bet 
our division is way ahead of all the 
in helping its active members become person 
ally acquainted with each other, face to face 


do 


method is, of course the 


this in several ways. The main 


svetem of loc al 


sections, which, where they exist, are sur 
prisingly effective mixers. The local section 
members don't just sit in a dark hall hear 


ing a speech,they often get together for 
refreshments or group dinners before meet 
ings; they put on parties and banquets: and 


Jun 


after meetings the bull sessions drag on and 


on, until the janitor calls a halt, and even 
then they may be continued at a nearby 
restaurant or at someone's home. And the 
speakers themselves, at meetings in one city, 


are often TD members from some other city 


Executive Committee 
Another TD 


acquaintance mechanism is 


the Executive Committee meeting. It takes 
place several times a year and, while only 


vote, other rp 
welcomed at the meetings and 


the committee me mbers can 


membe rs are 


are encouraged to join in the discussions 


These meetings are held in different places 


around the countryside, so that as many 


people as possible will have the chance to 


visit them, and to balance out the travelling 
the members. The 


costs among people you 


can meet at the Executive meetings are 


knowing! These 


people much worth 


very 


meetings are announced in column, 


whenever they are planned far enough in 


allow for the delay between its 


and the 


advance to 


writing date Journal's arrival at 


your homes. 


Portfolios from p. #0 


Drop me a card, all you color-minded folks 
would like to join this Portfolio 
blank 


you will learn 


who new 


and get an entry and a copy of the 


rules By so doing, sere 


things about color and good portraiture 


as well as have a lot of fun 
books 


members 


As vou know, we now have two 


of portraits circulating among the 
of Portrait’ Portfolios 


These are under the 


uidance of Coleman Dixon of Tallahassee, 
Florida 
Many requests are 


\ third hook is 


This one has 


and they are being well received 


coming om tor more 
now starting on the 
information 
made In it 
Kentworth 


Cecile Venia 


rounds 


hout how the pietures were 
by Verne 
Ralph 


and Thomas imberg 


are prints made 
Irma Haselwood 


kerma DeWitt 


you will all see it. 


Im tine 


Color from p 


and on. The point is that to outsiders, your 


person, the with 


If that person lacks 


club only om pereon 


vhom they have contact 


courtesy or el men 


tary efheiency, vour entire club is judged 


wcordingly 
There ite 


tect yourself 


two thing» you can do te pre 
First that 


involving 


obviously, is to see 


position« mail contacts, you 


elect or appoint only those you know will 
report all mail items to the club of Pass 
them along to the proper persons Second, 
you can check oecasionally to see what is 
being done with entry forms, bulletins, ete 


thru the mail 


Chicago CC 


received 


News 


Association 


Lootens from p 22 


but that 


our part ular 


part is not so important for 


experiment 


After you take one picture at this 
early hour, return to the scene about 
noon, point the camera in exactly the 


exactly the same 


take a 


same direction and at 


angle and second 


and 


height 


toward 
make the 


Then 


perhaps around 6 p.m 


evening, 


third 


picture again 


and last exposure 
When vou make the prints vou will 
have vour first conerete lesson in com- 


position. You will realize the meaning 
of lines and the effect which light has 


upon lines and forms, You may be 


prised to see how the direction of the 
sun itself has given vou three different 
types of composition, even though you 
yourself have not changed your position 
at all in making the three pictures, You 
will become aware of the subtle changes 
of light and how valuable it is to study 
a scene in order to get the best out 
of it 

One lyst 


tures as simple as possible 


hint. Try to keep your pie- 
If vou have 
to make a decision as to whether to 
three objects in a pu 
Elimination 


strength 


include one of 


just one 


make for 


ture, decide on 


and simplification 


and are great secrets of success with 
a camera 

Also, attend as many photographic 
exhibitions as possible and see how 


other photographers have applied these 
principles or failed to apply them. You 
art students in the museums 
Learn 


alway s see 


studying the great masters 
through your eyes and then go out and 


apply what you have seen 


Hongkong from p. /! 


“Fast Photo Magazine” and “The World 
Photo Magazines.” All of these are written 
in Chinese text, and deal with subjects tor 


beginners 


Other achievements 
London 


Among the prints hung at the 
Salon a good number entered by the pho 
tographers in Hone Kong were 
and out of these successful entrants, four 
teen were members of the society In open 


competitions sponsored by the government 


the Press and other concerns in Hong Kong 


most of the prizes went to members. While 
recording theese successes, we should not 
pass unmentioned the fact that during thie 
year an increasing number of Hong Kong 


Society of 


photographers were granted the 


ship of the Royal Photographie 


(reat Britain and one was granted an 
\ssociateship of the Photographic Society 
of America 
Camera sessions 

Camera sessions were held usually on a 
large scale, which were preceeded by Chinese 
dinners he were held occa 
sionally and the attendants all had a won 
derful time 


Nude photography 
Nude 


photography seems to have in 
1953 Models were 
because of the offered (in an 


sitting charges averaging HK$100.00 


easier to tind 


higher fees 


average 
per hour were given. Better models were 
paid up to HK$150. (The exchange rate is 


to approximately HK$6.00). The 


bes of nude photograph. submitted to 


num 


aleo inere ased 


5 


; 
151 


EXHIBITIONS and COMPETITIONS 


On Exhibition 


Open tor Entries 

es MT) M J 

Eahibited June 

Pair Data: 

4 
EOMONTON iM 

ot Pe of 

523 Jesper A 


Alberta, ¢ 
HARTIORD 


Re 


she 


Open tor Entries 
© 15 at Art Museus 
MARRETOS 


COPENHAGEN (MU) Clowes 
Pree 


NEP iM) 
154/29 Ka Bagh 
Wit 


wart? 


ted No 
H verfanos 
LAKE CITY 
slides, $1 


‘ 


A’ 
4 


Motion Picture 


Nature 


Wississiprl 
‘ 


lémm, silent 


M 

Rie SANTA BARBARA NATURE 
halt smite at Ja 


Stereo 


at standard ‘ 


ed Aug 
Date 


Photog 
ahibited 
H. 


foll 


Kasimath 


mem 

must 
ditorial 
and 


WANTED 


be in PSA act 


Pom SALI 
Vita 


POR SALE 


PSA JOURNAI 


= 
MT Cluece O Pahit 6 
‘ Date ‘ ef bore j " 
. thes e ‘ 
a On S Pari Sept. 7-18 leadline Aug 21 
Forms: Howard Western 2223 F 
: VEWCASTLE (MAS) O Exhibited TULSA, Oct. 11-18, deadline Four slides 
= Art Galler Date Forme: Joe Kennedy, 1029 Kennedy Side 
ture few Sle eee 
am ‘ ' hink T s 3. Oble 
r, Allahabe Ind strae from Russel Kriete, 1909 Heron, 
Data: Kot Cuba 
4PRICAN (MOY ted and Have fut 
botogre (eine P Arare or sou t e 
Entry fee $1 eacept to MPD members. Data: Alice 
" ‘ ‘ Hoflman, 885 S$. Lucerne Bivd Lose Angeles 5, 
Other Salons _ 
Z June 9 ea atte Mi 12.19. Walthe 
South Shiekle, Englend Natur rinte 
‘ ‘ ote: FP. OF; Bow 
Senta Harbara, Calif 
July 12-17 ” ahibited 
W. Galloway, George Steil, 7 
hit j » shibited during 
vl Data: Calge Se Serretue, Caise Sept 
graphy, Adm. \ Park, Calgary Bras 4. Projection during PSA Convention, Data: Earle 
$2.00 Pahibited July t« Aue 1. Dots A m Harnard Cas 
J. Le Whe Le  Hartlord C st 
‘ July 1 on es 
Miwrn vil ‘ j treo Galler || National Airl . pene teat Ma 1 with 
‘ i Clark ety of Pictor the 5 pal sub rises bee 
‘4 ‘ ra " ark Ane smetas Viking » Kar 
Nawal ‘ Fehibited AING’S LYNN (MAST) Clowes July 1 mee eit ie ber 
Aug st Avad Peta. cite " ‘ lhata 4 tur ma be bee but ' » win 
(ike i || Haws bdward VIE Set Lyes, ne To nile rite Nat A ‘ 
Ne Dore CD July 31. Date: T. 
REDLANDS (MAC) Clonee Echibined July three prints. Closes Sept PSA TRADING POST 
Cent » Stew b The Trading Post ia for the use of all PSA 
IRISH J ‘ hers, and v, free hare Co 
‘ " ‘ Melee he brief end con It mast reach the 
ad AA rest On ja mor 
7) or twi req ted. PSA a duty 
WITPATERSRAND (Me ‘ J 1. Eners hecause of this ‘ 
forme not Es loving tember ot rent 
Ateice no pay bat loads of fur Apy te N Harkness 
‘ ‘ ‘ 
pave ER ‘ * Awe. ted A stylus for ertica bark equalizing 
bit Pork, Va we ts $125 toda trade for ¢ head and 
ade hotogra gear \. Bark > n 
wil ‘ ‘ i A y Ww meet oon Freeport, I 25 
nition nd Lomb 2 Triple Protar 
oe ' ed 1) 3/te", tom”, ‘ 
Cheeter, s. \ 4 (alt 6 
‘ . forme h j Smit PO Bea S37. Le 
Pe Date a W ashingt Pau Callf Kine VW 1. f 
PS4 (MACT.SS) M 7 slides, $1. Forme: BR. J. LeBle 26M S. Quaker 135 Newmar; ‘ te lenses. $200 
Sept Pee f he 59 la Weet Nartlord, Com takes att “tere 2 New Y 
ot FSA Convention » Hort n Chicago STOMATON ON TEES Aes. 6 
Deve Mise Mary Abe GIT Waertectl St, Evens James Milnes, © FORK SALE Contes HA with Senmar Optes 
toa I ‘4 . fie tangle lene ase KRingebur Ponca, Net 


Vacations from p. 27 


photography as mere hills, Placement of horizon and skyline 
can be important in the making of a pieture 

Distant mountain scenes without an abject of interest in 
the foreground are almost always a disappointment Inclu 
sion of such an object helps to give scale and adds much 
to the apparent grandeur by emphasizing planes and dis- 
tance. It also may be the guiding finger that directs interest 
into the picture. Avoid flat lighting as some shadows aid 
in assuring depth, otherwise lacking 

Travel pictures or those made incidentally to traveling 
are often disappointing because conditions at the time are 
not right for the pictures. Weather may be too good, cloud 
less skies, This results in a static, uninteresting picture. Many 
pictures of notable places are admired and the casual 
traveler hopes to duplicate in a measure. However, usually 
1: litthe study will show that most of these striking pictures 
were made when conditions were specially favorable, Also 
in many instances long focus lenses or other special equip 
ment was used. In short, any approach to the pieture is 
usually impossible to the casual traveler with limited time 
and equipment at his disposal 

In this connection, it also is observed that seldom will a 
really desirable viewpoint be found on the highway. It will 
usually be necessary to do some searching and probably 
some scrambling to find that more desirable viewpoint. This 
is one of the reasons we often see quite different pictures 
of familiar scenes.—the fruit of a novel approach 

While the road will often appear in your foreground, too 
many pictures with the center stripe of the highway loom 


PRESSMAN 
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WORLD’S LARGEST CAMERA STORE 


June 1954 


ing up as a lead line can be monotonous in any set of vaca- 
tion pictures, Of course, looking down the highway is the 
easiest viewpoint, but it is probable that a little time in find- 
ing another location is going to make the picture set mus h 
more interesting, certainly more apt to be different 

Also as a rule scenic pictures will be definitely improved 
by keeping the family car out of the picture People get tired 
of seeing it and usually it does not fit’ into the seen The 
Williamsburg colonial restoration is interesting but often 
the photographer finds it impossible to get desirable pictures 
due to the obtrusive automobiles. They hardly fit. in’ with the 
colonial atmosphere, otherwise so effectively provided 

In planning for vacation photography it) may be wise to 
give some consideration for changing factors due to altitude 
and atmospheric conditions, On visits to the higher altitudes 
or where the air is notably clear, photographic exposures 
may change quite a little from those usual in the old home 
town. Under extremes it may be that the brightness rang 
from highlight to shadow becomes beyond the range of any 
printing medium unless proper handling of exposure and 
negative materials is assured, Under these conditions color 
alse can suffer,washed out highlights and inky, shadows 
without detail. Exposure conditions at the beach also may 
be somewhat different, though hardly comparable in’ degree 


to these at the higher altitudes 


3-D trom p. 19 


lop! Besides we are discovering a few tricks that are not in 
the standard books on photography 

We believe we can, as the critics demand, “stir the imag 
ination”. “arouse esthetic pleasure”, “capture an illusion”, 
“elicit an emotion,” “create a mood”, “tell a story”, “portray 
a symbol”, “catch some of the reflections of eternal beauty”, 
and “evoke an emotional response” 

If we cannot stir emotions, illusions, responses, reflections 
and moods as it is done in the dark room, we feel sure we 


are finding other ways to do it 


The PSA Traveler 


One of the most spectacular features of Mount Rainier National 
Park i« the lee Cave of Paradise Glacier Reached from the Long 
mire entrance to the Park and from Paradise Valley, it ix a 
beautiful three hour hike The reward i the view of the alloped 
vaulted roof of the tunnels colored blue by the light filtering 
through the glacial ice. Accessible from mid June to August, un 
safe to enter in the other months ( W. iow, VD 
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Cinema Clinic 


Conducted by George W. Cushman 
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NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of pho 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, California. A self-addressed enve 
lope should be enclosed if on answer by 
mail is desired 
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NEW IMPROVED G-E FLASH BULBS 


FLASH TWICE EASY! 


to help you get 
the pictures you want 
anytime ... anywhere 


Outdoors in sunlight... say, on 
shipboard like this .. . G-E Flash Bulbs 
let you light up the sun-caused shadows, 


so people look more natural. 
Indoors... say, in that super motel... 
G-E Flash Bulbs let you snap family fun 
in pictures to treasure for years. 


And now... better value 


At no increase in cost... new, improved 
General Electric Flash Bulbs give you: 


@ New quick-flash filament, three times 
thinner than a human hair, for split- 
second flashing. 


@ New supersensitive primer for sure- 
fire flashing. 


@ One-piece base-shell for positive, 
easier flashing. 


Take along plenty of new, sure-fire 
G-E Flash Bulbs this summer, Get every 


picture you want... no need to 


pass up any... when you have G-E 
Flash Bulbs.(Use G-E d/ve Flash Bulbs for 
outdoor color shots.) Buy a good supply 
now in the handy new 12-8-4 packs! 
Don't just ask for “flash bulbs” ask for 
G-E FLASH BULBS... and remember... 


Progress is our most important product 


4 GENERAL ELECTRIC 
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THAOE mate 


Ma gic carpets, three sizes... 


You're vacation bound . . . a good camera at your 
side rolls of Kodak color film in your pocket. 
The whole wide world is ahead of you—and it's 
all yours 

For a safe, sure journey . . . for crisp, sparkling, 
needle-sharp color transparencies that keep all 
you see pick one of the Kodak cameras above 
They are the modern magic carpets 
bring home all the colorful treasures summer 
sends your way 


ready to 


Here's how you choose the one for you 


For versatility in a precision roll-film camera that 
gives you big 244 x 2% pictures and has the con- 
venience of eye-level viewfinding and rangefind- 
ing, choose the Kodak Chevron Camera. Has a 
Kodak Ektar Lens //3.5, our finest, in a Kodak 
Synchro-Rapid 800 Shutter, our fastest. Price, 
$215. Adapter for No. 828 film, $4.75 


For precision in a miniature, pick the Kodak Sig- 
net 35 Camera. Its Kodak Ektar Lens //3.5 will 


give you the clearest, sharpest Kodachrome trans- 
parencies you have ever seen. Coupled range- 
finder, Kodak Synchro 300 Shutter. Price, $92.50. 


For thrift, choose the handsome Kodak Bantam 
RF (for rangefinder) Camera. Has precision, 
coupled rangefinder; Kodak Ektanon Lens //3.9 
in a Kodak Flash 300 Shutter. Uses economical 
8-exposure No. 828 film. 


Film for Summer's color... 


Whatever your cameras, chances are there are 
Kodak color films for them. For big color trans- 
parencies, Choose Kodak Ektachrome Film. It 
comes in Nos. 120 and 620 rolls, and you can 
process it right in your own darkroom if you 
wish. For brilliant, sparkling “miniature” trans- 
parencies, you'll need Kodachrome Film. It's 
thrifty color. For color prints, Kodacolor Film is 
available in all 6 popular roll-film sizes; prices in- 
clude negative processing 


Before setting out in the world this summer, see your Kodak dealer 


Pick your Kodak 


camera 


stock up on Kodak color film 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Prices include Federal Tax and are subject to change without notice 
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